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A number of architects and artitsts died in the course of this
long lasting project. I tried to keep the biographies up to date
till the very last moment.

It is possible that an artist or architect, discussed in the book
about contemporary church architecture, died in the transition
phase towards printing and publishing.

I apologize in advance for such an omittance in case this
situation applies.
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Alberts, Anton Carel
Born on 6 July 1927 in Antwerp, deceased on 16 August 1999 in Amsterdam.

Ton Alberts moved to Amsterdam at a young age. There, he studied at the Academy of
Architecture (Academie van Bouwkunst, ABAM), and graduated in 1954. He remained at
the academy during the next 20 years as a professor. Max van Huut (born in Jakarta on
7 December 1947) was a student at the academy during those years. It was their first
encounter.

Alberts was infected with tuberculosis during his Parisian years at the Ecole des Beaux
Arts. His poor health made him turn to alternative and esoteric practices (he studied
yoga). These experiences contributed to his later design principles.

During his teaching career, he also worked for the architectural firm of Ben Merkelbach.
He started his own practice in 1963. During the sixties he designed several religious
buildings, together with architect Hendricus (Har) Oudejans. They both were signatories
of the Dutch manifesto of The Situationist International (SI), an international organisa-
tion of social revolutionaries made up of avant-garde artists, intellectuals, and political
theorists. It was prominent in Europe from its formation in 1957 to its dissolution in
1972.

In his book Een organisch bouwwerk, architectuur en spiritualiteit Alberts wrote: After I
started my own architectural practice in 1963, it took me at least eight years to
discover the spirituality in architecture. The design of a small church in Leeuwarden was
decisive.

That church (1972) was inspired by the work of Gerrit Rietveld. In an interview in the
journal De Tijd, published on 21 October 1988, he stressed that the artistic movement
De Stijl had been of great importance for the consciousness of space and matter. The
intimate church was designed in such a way that it suits both catholic and reformed
congregations.

Eroded rock formations in Monument Valley in the United States and Cappadocia (fairy
chimneys) in Turkey, were also a source of inspiration.

In September 1973, Ton Alberts travelled to Dornach (Switzerland) for a five-day
seminar for architects interested in organic architecture based on the views of Rudolf
Steiner.

During interviews late in his career, Alberts downplayed the influence of anthroposophy
on his work. Attempts of framing his work were offset by his, sometimes peculiar,
articles in the magazine Bres.

Ton informed Max that several projects were in the making and, if commissioned, Max
van Huut could apply for a job at his practice. Van Huut recollects that his job interview
almost lasted forever. His portfolio remained undisclosed. Their discussion and freedom
of thinking revealed a kinship that marked the beginning of a lifetime friendship. Max
van Huut subsequently joined the architectural office. His first assignment was the
design of the church in Nieuwegein. Later, in 1987, they fully joined forces and created
the renowned partnership Alberts en Van Huut, protagonists of organic architecture.
Their designs gave the business community in particular the opportunity to transcend a
softer and human friendly image. Alberts himself felt that rectangular buildings would
make people harsh and insensitive. He had the unshakable belief that buildings have a
strong influence on humans.

In a letter to Bill Holdsworth, he wrote: It seems we have forgotten that we have to live
in buildings that are over rationalised. Besides this rationality we also need fantasy,
intuition and emotion.



Alberts was a good friend of Robert Gorter. They met in the late 1960’s in Amsterdam
because of their common interests in applied spirituality, like in organic architecture
and sustainable building and maintenance. Robert Gorter and Ton Alberts spent many
evenings in his house in the very centre of Amsterdam.

There were many other influences. Ton Alberts and Max van Huut were familiar with the
work of Antonio Gaudi. They studied the Theory of Colours (Farbenlehre) by poet and
scientist Johann Wolfgang von Goethe, originally published in 1810. In this manuscript
Goethe presents his views on the nature of colours and how these are perceived by
humans.

Max van Huut and Ton Alberts participated in a few design workshops organised by the
VIBA, Society for Integrated Bio-Logical Architecture (Vereniging Integrale Bio-Logische
Architectuur). The society, founded in 1976, is a platform for sharing knowledge and
ideas related to the sustainable development of the landscape, the city and the built
environment.

Alberts & Van Huut best-known project is certainly the former NMB Bank (completed in
1987) in Amsterdam. The integrated art by Judigor and Joost van Santen (who also
worked with Hamelberg) brings sunlight deep inside the building, creating awareness
of the cosmic movements of the sun. The installed reliefs and objects are autonomous
works of art. The elements earth and water are also integrated in the design. The decks
of the three garages feature an English, Finnish and Japanese garden. A design concept
that has become mainstream in a highly populated country, where the heat island effect
has become increasingly problematic. The design was also an example of sustainability.
The architects were ahead of their time.

The bank merged and became ING Bank. After it moved to the financial district in 2015,
a new purpose of the buildings (familiarly known as the Citadel and Sand Castle) had to
be found. Max was involved in the transformation into apartments, an international
school and affiliated facilities. In his words: if people love a building, then it will not be
demolished.

The firm participated in competitions for the design of the new city hall in Amsterdam
and a major project in La Défense (Paris).

In the mid 1980’s, Alberts was diagnosed as living with chronic lymphatic leukaemia
(CLL). He was initially treated at the Amsterdam Medical Center (AMC). Usually, the
disease progresses rather slowly. Unfortunately, he had a gall bladder infection with an
abscess that burst. He died within two days.

The architectural firm was set forth by Van Huut. The architectural firm Alberts & Van
Huut International Architects BV closed its doors on 1 January 2024. Max van Huut is
nevertheless still active as an independent architect.



Arcabas

Jean-Marie Pirot, better known as Arcabas (a name given by his students at the Ecole
des Beaux Arts, Grenoble), was born on 26 December 1926 in Trémery (France) and
died on 23 August 2018 in Saint-Pierre-en-Chartreuse, a village in the mountainous
regional parc north of Grenoble.

As an adolescent during World War II, he was forced by the occupying Germans to join
the Wehrmacht. He flees a year later, travels to Paris and enrols at the Fine Arts School
(Ecole Nationale Supérieure des Beaux-Arts) where he is formally admitted on 9 June
1945.

He finds the curricular programme far too academic but persists, not missing a chance
to admire and study for hours the works of art exposed at the Louvre. He graduates in
1949, and returns to his native region of Lorraine. In the year prior to graduation, he
marries Jacqueline Barrucand.

Appointed lecturer at the School of Fine Arts in Grenoble (1950), he demonstrates the
required basic skills by placing his easel amidst the classroom. From 1969 to 1972, as a
guest artist of the National Arts Council of Canada and professor at the University of
Ottawa, he founded and directed the "Experimental Collective Workshop". On his return
to France, he founded and directed the plastic art workshop In praise of the Hand at
the Grenoble University of Social Sciences.

Arcabas was marked by the writings of Christian philosophers Jacques Maritain (1882-
1973) and Emmanuel Mounier (1905-1950), the founder of the journal Esprit. Jacques
Maritain was one of the principal exponents of Thomism in the twentieth century and an
influential interpreter of the thought of St. Thomas Aquinas. He was involved in the
development and drafting of the Universal Declaration of Human Rights.

From 1992 onwards, he concentrated his efforts solely on his artistic vocation. Among
the contemporary painters, Arcabas admired mostly Alfred Manessier, also known for
his religious work. According to Arcabas, there is no real art without freedom. He
initially lost his faith, coming to terms with the Church with the guidance of a friend.

Arcabas frequently engaged with biblical story and text, consciously developing his own
unique signs and symbols. His paintings are very chromatic, accentuated by the
frequent use of gold foil. Until 1969, his artwork is figurative, becoming abstract the
following years and finally resulting in a mix where figures compete with abstract
forms. Like many other artists Arcabas featured his wife in different paintings.

Arcabas also created several polyptychs: La Petite Suite Noir et Or, Enfance du Christ,
Hommage a Bernanos, Les Pélerins d’Emmaliis, and Passion-Résurrection.

His major achievement is his all-encompassing work in Saint-Hugues-de-Chartreuse,
begun in 1953 and completed in 1986, which has been donated to the Department of
Isére as part of the French cultural heritage. The church has become a museum.

In the field of theatre, from 1961 to 1972, he created the scenery and the costumes for
the stage performances of Strindberg's The Dance of Death, Bernanos' The Diary of a
country priest, and Camus' The Just with the Comédie des Alpes company, and for
Ramuz and Stravinsky's The Story of the soldier at the National Arts Centre of the
Canada opera house.

The loss of his wife, on 12 January 2017, after sixty-eight years of partnership, was a
great tragedy.



Arcabas was very hospitable, and never failed to reply to letters sent to him by known
or anonymous admirers. In memory of her father, Isabelle replied to the hundreds of
letters sent to his house, after his death.



Aubry, Bertrand *
Bertrand Aubry was born on 5 April 1973 in Le Mans.

Bertrand Aubry spent his youth in Le Mans, where he completed his secondary school
(Lycée Montesquieu). The conceptional is part of his DNA: artists and poets are among
his forefathers. As a child, his parents took him to discover the heart of major cities or
villages perched in the mountains. Impressions and experiences that contributed in his
desire to pursue a life in the light of creativity, imagery or photography.

He studied architecture in Nantes where he settled as architect in 2001, and establishes
the Office for Architecture and Urbanism Magnum, in 2009, with his partners Rodrigue
Goulard (left the firm in 2020) and Benoit Garnier. He marries Carol in 2013.

Bertrand Aubry is particularly interested in the graphical contributions by David Carson
(known for his unique typographic style) and the relations that Gordon Matta-Clark and
Rachel Whiteread twined between art, architecture and photography. Matta-Clark
(architectural graduate, without having built anything) for example, has transformed
buildings on the verge of being demolished in works of art by cutting them in half or
applying openings allowing daylight to enter the building (cuttings).

Their visions may have inspired Bertrand Aubry when he worked out the plans for the
church in Nanres-Rezé.

The architect is fond of objects that are well thought-out and finished, either in their
conception or usage, like Eero Saarinen’s Tulip Chair (1956), Rubik’s cube or prototype
electric cars styled by Courréges.

For Bertrand Aubry, the city is a testimonial of time gone by. His fascination for urban
design hasn’t diminished during his life. He kept visiting cities across the word, like
Osake (Japan) in 2017.

Interview of Bertrand Aubry with the author, on 24 June 2017, at Brasserie La Cigale in
Nantes with its famous art deco interior. Correspondence (e-mail) with the architect
followed in November 2017.
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Bando-Delaunay, Kimié
Born on 7 September 1944 in Paris. She lives and works in Paris.

Kimié is the daughter of Toshio Bando, a Japanese painter, who moved to France in the
early twenties of the previous century. The feminine touch in his work (intimate scenes,
nudes) is attributed to the loss of his mother when he was seven years old. After her
birth, Toshio moves away from Parisian life and educates Kimié in the arts. She grew
up in an artistic environment: her mother, Marie Nelcy, was a piano and singing
teacher.

Kimié started painting at a very early age. In her youth, between 1951 and 1957, she
produced six personal exhibitions, one of which with her father. Other exhibitions
followed, later in her life.

She worked with Paul Bony but claims not having been influenced by any painter.

She was closely involved in the design of the chapel in Beaulieu-en-Argonne. She made
the cardboard templates for the stained-glass windows. She accompanied her father to
the building site on many occasions. Their visits were documented in an album, each
photograph described and dated. She never met Pierre Székely.

The author visited the artist at her home on 17 June 2013.
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Bastin, Roger Alexandre Joseph
Born in Couvin on 13 August 1913, deceased on 14 November 1986 in Namur.

His parents were weavers in the centre of Couvin, a town brushing the French border.
Their love for music was also part of Roger Bastin’s DNA. Later in life he would play the
harpsichord almost daily, to shift his mind and get inspiration. His fondness for drawing
and his valorisation of aesthetics led eventually to his desire to become an architect.

He attended the seminary of Floreffe, from 1925 till 1931, under supervision of father
Camille Jacquemin, who brought him in contact with Pierre Froidebise, a composer and
adapt of the twelve-tone technique (dodecaphony), later in life. They became lifetime
friends.

The college of his choice was prompted by the ecclesiastic disposition of his parents.
The Catholic University of Louvain in Tournai was the obvious location to further his
education. But the institution was old-fashioned and Bastin was aware of the reputation
of the Plastic Arts Academy (Institut Supérieur des Arts Décoratifs) in Brussels, founded
by architect Henri van de Velde in 1921 (currently Ecole nationale supérieure des arts
visuels, commonly named La Cambre), a meltpot of ideas and architectural trends.
René Michaux, a fellow citizen of Couvin, switched for that reason to La Cambre. He
was influential in Roger Bastin’s choice for his second academic year. His parents were
less enthusiastic about this course of action, but Roger was able to convince them that
the move to Brussels was the right choice for his personal development. His
acquaintance Eugeéne Delatte, apprentice at the architectural firm of Van de Velde, was
instrumental in getting Roger admitted. At La Cambre he is influenced by his teachers
Henri van de Velde, Jean-Jules Eggericx, Raphaél Verwilghen and Victor Bourgeois
(cofounder of CIAM, Congrés Internationaux d'Architecture Moderne). In those years,
Le Corbusier was also omnipresent.

After terminating his studies with distinction, in 1936, he needed to find a job. The
Great Depression had left its mark. A traineeship at the architectural firm of Charles
Colassin, brought him in contact with Jacques Dupuis. They became friends.

The young architects were influenced by the Polish pavilion at the World Exhibition in
Paris (1937). Its human scale and elegant shapes contrasted strongly with the austere
and functional designs of other entries. Meanwhile, Bastin made furniture for the home
of lawyer Jacques Veldekens, giving him insight in how to build and master detailing.

August 1940 was dreadful: his father died, followed two weeks later by his sister (with
whom he played piano). She succumbed as the result of lack of medical care. In Couvin
he marries Madeleine Mauer, on 8 October 1941. They move to their newly built home
in Namur, in 1959, where they raised their six children. His wife died on 3 March 1999.

Roger Bastin received the commission to design the church Sainte-Aléne in Saint-Gilles,
suburb of Brussels. The project started in 1938 but wasn’t completed until 1972 due to
the war and lack of funds. The design of the fagade kept Bastin awake at night. Bastin
was a perfectionist, having difficulty in making choices. In May 1941, he asked Jacques,
also in search of employment, to assist him. They permanently joined forces in 1945 to
complete the design of the church. They were influenced by churches designed in the
late thirties by Dominikus B6hm. Their close cooperation lasted till the early fifties,
explaining why Roger Bastin designed the chapel Notre-Dame de la Foi with another
architect, Guy van Oost. They remained friends but needed to blossom individually.

His former employers, responsible for the post-war reconstruction and development of
the country, called on Pierre Bastin. He was appointed artistic advisor for the province

of Namur. During his trips to Sweden and Finland, where he was assigned to study the
construction of the Belgian embassies, Roger Bastin got aquainted with the work by
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architects Gunnar Asplund and Alvar Aalto. He was also familiar with the Bauhaus
movement.

Roger Bastin and Jacques Dupuis were also responsible for the restauration of the
Romanesque chapel of Waha, with modern stained-glass windows by Fonlon, and the
church in Jéhonville (Bertrix). Their cooperation extended to public and educational
buildings, like the Botanical Institute on the Sart Tilman campus of the University of
Liege and many buildings on the university campus of Namur. Roger Bastin designed
the Royal Museum of Mariemont and the Museum of Modern Art in Brussels.

Roger Bastin also designed the churches in Ourthe (Beho), Villers-sur-Lesse and Saint-

Roche in Bois-de-Villers (1972). Bastin approached André Willequet to make a sculpture
for the church in Ourthe. They cooperated on two other occasions. The sculptor studied

at the same academy. Roger Bastin is considered one of the most important innovators
of contemporary religious architecture.

Like Jacques Dupuis, he was commissioned to design many private houses. Similar to
the concept introduced by Frank Lloyd Wright, the residential designs were secluded
and open at the same time. The elevation facing the public street had minimal daylight
while the back (mostly southern) elevation gave extensive view to the garden.

Roger Bastin’s work can almost exclusively be contemplated in Belgium. Nevertheless,
he designed the Collége du Saint-Esprit, an interracial educational centre in Bujumbura
(Burundi), together with Guy Van Oost. The secondary school, where the future elite of
Central Africa would be trained, came about as a result of his encounter with Jesuit
father Léon Verwilghen and missionary Engelhemus Supersaxo, of the congregation of
the White Fathers. Léon met Roger through his uncle, Raphaél Verwilghen (he had been
Bastin’s lecturer). The site posed a lot of challenges. It was relatively small, considering
the building programme, and located on a hill. The modernist building contrasted with
the traditional building techniques. Roger Bastin travelled on seven occasions to the
building site. The daily supervision was in the hands of Engelhemus Supersaxo, while
Léon Verwilghen, a man with great diplomatic and entrepreneurial skills, took care of
finance and logistics.

Like Le Corbusier, Bastin adapted the design to the tropical circumstances. The specific
building requirements were well documented during the fifties in leading architectural
journals.

Roger Bastin belongs to the most important Belgian architects of the second half of the
twentieth century. He left a mark, partly through his impressive oeuvre following the
Second World War.

Roger Bastin was an active member of the Royal Belgian Academy, since his admission,
on 9 January 1969.
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Bazaine, Jean René

Jean Bazaine was born on 21 December 1904 in Paris, deceased on 4 March 2001 in
Clamart.

At the Sorbonne University, he studied literature, philosophy and attended the lectures
of art historian Henri Focillon. Bazaine got acquainted with the work of the influential
French philosopher Henri-Louis Bergson (Nobel Prize for literature 1927). At the same
time Jean Bazaine practiced sculpture in the workshop of Paul Landowski, the author of
the monumental Christ figure overseeing Rio de Janeiro.

He switches to painting and can be found drawing at the Louvre. Initially, he paints
from nature but the human figures on canvas dissolve in the landscape, later in his
career, the result of his experiences during his mobilisation in the Second World War.
Nevertheless, he became one of the great friends of the sculptors Alexander Calder,
Henri Laurens and Giacometti, his neighbour at his atelier in Porte de Vanves, a district
in the southern part of the fourteenth Arrondissement.

He finds a promotor in Pierre Bonnard, who strongly identifies himself with his work.
Early in his artistic career, Jean Bazaine exhibits collectively with Jean Fautrier, Jean
Pougny, Edouard Goerg and Marcel Gromaire, who becomes a friend. His first personal
exhibition takes place in 1932.

Jean Bazaine visits Saint-Guénolé (Brittany) for the first time in 1936. The Atlantic
Ocean and the coastal light become predominant themes in his artistry. That same
year, he becomes friends with painter Jacques Villon, who participated in the fauvist,
cubist, and abstract impressionist movements. He spent time in Brittany before, where
he met Micheline Fumet who left her husband to live with him. They married following
her husband’s death during the war.

He is attracted to the theatre, and together with Le Moal worked for theatre directors
Maurice Jaquemont, Jean Dasté and André Barsacq, the men who founded the Théétre
des Quatre saisons, in 1936.

Jean Bazaine, was closely connected to Sorbonne educated Emmanuel Mounier, the
guiding spirit in the French personalist movement, and founder and director of Esprit,
the magazine which was the organ of the movement. Jean Bazaine contributed to the
magazine during the thirties. Christian personalism played a role in the documents of
the Second Vatican Council (Gaudium et spes).

In 1937 Bazaine's work featured at the important exhibition L‘art indépendant, Maitres
d’aujourd’hui (Petit-Palais, Paris). Jean Bazaine organised the exhibition Vingt jeunes
peintres de tradition francaise (1941). This was a manifestation against the German
occupiers, who qualified the work of the contemporary artists as degenerate. Until the
end of the war, Jean Bazaine exhibits with colleagues, like Charles Lapicque. Through
his encounters with Gabriel Marcel, Lapicque got seriously interested in philosophy. In
Bazaine he had a good interlocutor. Marcel's work focused on the modern individual's
struggle in a technologically dehumanising society.

Poets, in particular André Frénaud and Jean Tardieu, belonged also to his most intimate
friends.

Little is known of his early work, that was mostly lost during a fire in his atelier (1945).
After the war, his work is shown at major exhibitions across the world (Biennale of Sao
Paulo, Venice Biennale, Carnegie Institute in Pittsburgh, and in Eastern Europe).

In 1956, he undertkook his first trip to The Netherlands, the country he defined as a
continuous reverberation of sky, earth and water, and the theme of one of many
illustrated publications.
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Jean Bazaine developed a strong interest for stained-glass. He is among the established
artists who transform the Plateau d’Assy church in a major work of art. His work did not
stay unnoticed, and with the approval of father Couturier designed the stained-glass
windows of the baptistry in the church at Audincourt.

More assignments followed, including the five-year lasting project of the ensemble of
stained-glass windows for the church Saint-Séverin in Paris. He is responsible for the
restauration of the Saint-Dié cathedral, where he called on other artists, like Jean Le
Moal and Elvire Jan, to fulfil the enormous task.

Together with Alfred Manessier, he is founder of the Association pour la Défense des
Vitraux de France (association for the preservation of French stained-glass windows).

Jean Bazaine was an artist of many talents. He was also responsible for the frontispiece
of the church in Audincourt. It is a mosaic extending over the full width of the church.
He performed similar work for the UNESCO headquarters in Paris, The French broad-
casting corporation (ORTF) and the Palais du Luxembourg.

In 1963, he moved with his wife and daughter Marie-Catherine to Clamart, a suburb of
Paris, where he spend the rest of his life.

Jean Bazaine, non-believer, was instrumental in the renewal of sacred art. Exhibitions
in which profane and sacred works appeared side by side, were generally received
favourably by the public. Polemics engendered by the conservative clergy, in particular
in reaction to the mosaic at Audincourt (and the crucifix by Germaine Richier), could
not prevent the inevitable reforms in the Catholic Church.

He was politically engaged. While he was in favour of a national approach to art, he was
suspicious of government interference, too well conscious of totalitarian regimes
hampering creativity and freedom of expression, like the Third Reich and the stance
under Pétain’s regime.

Bazaine publishes articles in La nouvelle revue francaise. He published his first article in
August 1953 (issue 8), and at the time of the student uprisings in May 1968 (issue
185). During that month, he organised a sale to the benefit of the students. Articles
followed during the seventies and finally in October 1991.

Jean Bazaine published scholarly and is known to use quotes. Art, prior in being an
instrument of sensuality, is an affirmation of human rights, is a statement that truly
defines the man Jean Bazaine.

The early nineties mark the end of his work as a stained-glass artist. He shifts his
attention to collages and watercolour. Gallery Louis Carré in Paris exhibits his L'Oeuvre
au noir, a collage of enlarged black and white photocopies, carefully selected, resulting
in fifty shades of grey.

In 1999, he created a mosaic in black and white for the Conservatory Henri Dutilleux in
his home town. This is his last monumental work. His health no longer allowed him to
travel. He died at home, a few years later.



15

Bisscheroux, Gerardus Maria Eugéne Laurentius

Gerardus Maria Eugéne Laurentius (Laurens) Bisscheroux was born on 31 March 1934
in Eygelshoven and died on 7 November 1997 in Roermond (buried in Heerlen).

Bisscheroux was the son of a building contractor. The family moved to Heerlen when he
was four years old. Initially he studied at the minor seminary in Sittard. After three
years the bachelor life suddenly didn‘t seem so attractive and he left the seminary
prematurely.

After completing his high school, he wants to enrol at the school of fine arts but his
father decides otherwise. He wants his son to join his company and enlists him at the
technical school in Heerlen to study building sciences. After receiving his diploma, he
works as a furniture maker at his father’s firm (1957). A few years later he encounters
artist Nicolaas Tummers who proposes to unite the expressive trades of the architect,
city planner Hans-Jorg Schneider and himself. They join forces and establish the
Euroteam. Bisscheroux designs his first church with bell tower (never built) dominated
by a shell-shaped symbol similar to the logo of the petroleum company, designed by his
partner Schneider. Bisscheroux does not like Schneider and ends the partnership. In
1960 he starts his own architectural firm.

Bisscheroux sought solutions far-removed from those of architects like Peutz (designer
of many churches), Boosten, Wielders and Klijnen who determined the architectural
landscape of the Dutch province Limburg at the time. The early designs are structuralist
(ice cream parlour La Veneziana in Heerlen and the Rodahal in Kerkrade). In the late
sixties, his style is morphing from constructivist to structuralist architecture. Laurens
designed several community housing projects. From 1972 his work is more sculptural in
nature, like the Saint Andrew semi-underground church.

His office was located at Hof de Doom in Heerlen. Here the Doomgroep was formed, a
group of writers, photographers, painters and sculptors. They organised a broad range
of exhibitions. Rob Takens was the main animator of the group.

Bisscheroux is eager to learn. He reads a great number of international publications and
visits the Expo’s of Brussels, Montreal and Osaka. Wilful and relentless, not hindered by
academic dogma, he incorporates his acquired diverse knowledge into his designs. An
admirer of Le Corbusier, he does not fail to visit the chapel Notre-Dame du Haut. His
predisposition to Le Corbusier’s work could be explained by their common architectural
background: self-educated, not influenced by canonical rules and design principles,
dictated by the academic world.

Bisscheroux invited at one time the now acclaimed architect Jo Coenen to work for him.
Jo Coenen followed his own path but is not without admiration for his legacy. He
describes Bisscheroux work as sensitive architecture: In his world, everything needed
to be colourful, undulated and in symbiosis with art and literature.

He cooperated with Jules Janssen, a former teacher at the Architectural Academy in
Eindhoven, responsible for the structural engineering of his projects.

In 1977, he bought a house in Lanloup, in the northern part of Brittany. This unspoilt
village, in its natural surroundings, and the simplicity of life in Brittany inspired him.

Bisscheroux shut down his architectural firm in 1980, and set himself to the making of
paintings, drawings and furniture (his old trade). He followed his heart and painted
fairy landscapes and childlike images. His preference for vivid colours remained. The
study of the works by Buffet, Kelly and Mondriaan did certainly influence his choice of
colours as well as black and white.
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Bohm, Gottfried

Gottfried Bohm was born on 23 January 1920 in Offenbach-am-Main, died on 9 June
2021 at his home in Cologne.

He was the youngest son of Dominikus Béhm, architect renowned for his Roman
Catholic churches during the first half of the previous century. His father also taught at
the Hochschule fiir Gestaltung Offenbach from 1908-1926 (it was given university
status in 1970). In 1926, Dominikus B6éhm became professor for Christian art at the
Kdlner Werkschulen in Cologne.

He was discharged from active military service as a result of a foot injury, acquired
during a Russian campaign in 1942. This allowed him to enroll at the Polytechnical
Institute (Technischen Hochschule) to study architecture under Adolf Abel and Hans
Déllgast (author of several church designs). He persued his education at the Academy
of Arts in Munich, to study sculpture under Josef Henselmann.

He joined his father’s architectural firm after graduation in 1947. During the next three
years, he collaborated with the Society for the Reconstruction of Cologne, under the
direction of Rudolph Schwarz.

In 1948, he married Elisabeth Haggenmueller, also a qualified architect, like three of
their four sons. She worked closely with him on many projects, particularly on housing
estates and the interiors of municipal buildings. The work of three generations was
subject of the documentary Die B6hms: Architektur einer Familie.

To broaden his horizon, he travelled to New York in 1951 and worked for six months at
the architectural firm of German born Cajetan Baumann, a Franciscan friar. Baumann'’s
designs were incredibly progressive, providing modern interpretations of Gothic
architecture. His apprenticeship followed by a tour across the United States where he
met Mies van de Rohe and Walter Gropius, leading exponents of the Bauhaus school.
He returned to the family business in Cologne and was in charge, after his father died
in 1955. His (inherited) connections with intellectual circles and the Catholic Church,
then one of the architect's foremost patrons, permitted him to work at high professional
and artistic levels from the very beginning.

In the early post-war years, he designed several churches in Cologne using suspended
reinforced-concrete shells. This development is explained by the limited financial and
material resources of those years and the urgent need for quick solutions.

For many years, Bohm's commissions followed as part of his father’s legacy. In this
early period, he exclusively designed churches. But Gottfried deviated from his father’s
expressionist style, introducing formalism to the practice with clean, geometric
surfaces, often rendered in red brick. Cones, pyramids, and cylinders (typical for the
church in Brunssum), created a clear and direct representation of the sacred. He sought
to create structures that existed in close harmony with their immediate environment.

Probably his best-known work is the Pilgrimage church (Wallfahrtskirche) at Neviges,
completed in 1972. His aptitude for sculpture best transcended in this monumental
work. Journalist Oliver Wainwright recalls in his obituary that archbishop Cardinal Josef
Frings, who headed the jury, was nearly blind at the time, and is said to have liked the
feeling of the jagged model as he ran his fingers over it, touching the clefts and valleys
of this peculiar mineral mass.

Diminishing opportunities for church commissions through the late twentieth century,
allowed B6hm to expand his practice to include town halls, apartments, museums, and
other cultural buildings. In contrast to the brick and straightforward geometry of his
early career, B6hm began to incorporate sharp edges, crystalline shapes, and new
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materials. Changing construction technology in Germany popularised the use of poured

concrete and glass over steel frames, and B6hm integrated these into his work without

sacrificing his values of humanism for inexpensive repetition. His concrete forms bring a
brutalist human element to the work.

From 1963 till 1985, Gottfried B6hm was professor for urban planning and applied arts
at the RWTH Aachen University (Rheinisch-Westfalischen Technischen Hochschule).

I his teachings, he warned against the mindless imitations of earlier eras. He adhered
to Bauhaus principles.

In the course of time, he has developed an architecture which could be described as the
architecture of synthesis. Integrating the old and the new, spiritual and material values,
demanded flexibility and variability. This explains why he has built in so many different
styles in the course of time: simple and complex, modest and monumental buildings.
His demand for an integration of art and architecture, of human desires and needs and
construction, seeks to create the conditions to enhance life and the possibilities of
communication in an open society.

His artistic approach emphasizes the sculptural aspects of architecture, both on a large
scale and in details. His buildings are always extremely personal, transcendent,
original, and thereby singular solutions. Gottfried Béhm is thus more an individual artist
than the expansive leader of a mainstream architectural tendency in the international
or German architectural scene. Unlike Rudolph Schwarz, and other renowned architects
of his generation, his work does not include extensive writings.

Gottfried Bohm had an increased concern for liveability within the urban space. The
construction of large shopping malls at the outskirts of cities, easily accessible by car,
and the increasing sales through the Internet pose a threat. The future of architecture
does not lie in continuing to fill the landscape, as in bringing life and order back in our
towns and cities, according to Gottfried Bohm.

His wife died in 2012.
Gottfried Bohm was a member of a great number of architectural academies, in

Germany and abroad, and an Honorary Fellow of the American Institute of Architects.
He was awarded the prestigious Pritzker Prize in 1986.
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Bouchard, Pascal
Pascal Bouchard was born on 9 April 1960 in Berck-sur-Mer.

His father, affected by tuberculosis, moved to Beck-sur-Mer, a coastal city harbouring a
large number of medical facilities since the second half of the nineteenth century, for
the treatment of tuberculosis, widely known for their marine cure program.

The young Pascal Bouchard unexpectedly healed from an eye disease, probably due to
the benevolent climate and marine environment.

Pascal Bouchard studied history of art at the Sorbonne in Paris. He started teaching the
art of watercolour painting. He met Jeanette Weiss Griiber, granddaughter of the
famous stained-glass painter Jacques Griiber, founder of the school in Nancy. Following
the painter’s advice, Pascal pursued his education at different workshops in Paris. The
execution of a trompe [‘oeil painting is among his achievements.

He remembers being intrigued by a craftsman changing a stained-glass window pane in
the courtyard of his school. The transparency of stained-glass fascinated him. You can
manage the atmosphere of a space by playing with the natural light, says Pascal
Bouchard.

After graduating from the university, he moved to Warsaw where a stained-glass artist
was in need of an assistant. His experience in Poland was instrumental in his decision
to make this craft his vocation.

During a holiday trip, passing through La Baule, he met an old stained-glass artist, a
former student of Griiber, who was on the verge of retiring. Destiny was at the helm. In
1996, he took over the workshop in the Croisic region, not far from La Baule, where he
finally settled in 2003, in need of a larger workshop.

Pascal Bouchard likes to share his passion, showing the numerous samples of coloured
glass from all corners of the world. These samples include large panes but more often
small pieces organised in a wooden box. Saint-Just (France) and Huta Jaslo (Poland)
are among his major suppliers in Europe. Marbled and smoked glass are shipped from
the United States. Bouchard likes to use opacity in his work.
Bouchard’s vocabulary is that of an artist, speaking of ruby instead of red. To express
the importance of colour, he likes to cite famous painters.

Quand la couleur est a sa richesse, la forme est a sa plénitude (Césanne).

La bonne peinture est la juste couleur a la juste place (Degas).

Pascal Bouchard uses both traditional and contemporary styles and techniques. His
work includes monochrome stained-glass windows, using floating glass or mirrors.
Thick pieces of glass are used to create relief, using a pencil-sized pneumatic hammer,
allowing deep carving into the material. During my visit at the workshop, Bouchard
confided that he almost severed an artery while working on one of his windows.

Late in his career, he received his certificate from the Patrimony Foundation, allowing
him to work on historical monuments. This distinction gave him the opportunity to be
part of Journées Mans’Art, an event where the best representatives of ancient trades
meet in the cathedral Saint Julian of Le Mans.

The church of Gros-Caillou in Paris, is one of his late major projects. The skylight for
the church in Ile-aux-Moines was one of the most challenging projects. The pieces of
glass need to be applied in the horizontal plane. The stained-glass window for Notre-
dame de I'Espérance (24 m?) is his largest work so far.
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Cocteau, Jean

Jean Cocteau was born on 5 July 1889 in Maisons-Laffitte (near Paris) and died on
11 October 1963 in Milly-la-Foret (also near Paris).

The French poet, writer, artist, and film maker Jean Maurice Eugéne Clément Cocteau
was born to a wealthy family. Jean was a very sensitive boy, often ill, spoiled by his
mother Eugénie. He had an elder siter, Marthe and a younger brother Paul. His father
George, lawyer and amateur painter, committed suicide when Cocteau was nine years
old. His grandfather made him discover music while his mother was responsible for his
red and gold affliction as Cocteau would later describe his many visits to the theater
(based on the traditional colours of the opening curtains).

The artist's drawings and drafts show a clear love for the theatre, always showing the
harlequin as the archetypal dramatic character.

In 1900, he entered a private school and was expelled in 1904. Cocteau, obstinate, ran
away to Marseilles where he lived in the Red-Light District under a false name. The
Police discovered him in Marseilles and returned him to his uncle's care.

Cocteau, admirer of poets Arthur Rimbaud and Stéphane Mallarmé, published his first
volume of poems, Aladdin’s Lamp, in the last year of his adolescence. On the wall of his
bedroom, he displayed the text: Too much is just enough for me.

In 1909, Cocteau met the Russian impresario Sergey Daighilev who ran the Ballets
Russes. Daighilev challenged Cocteau to venture into the genre of ballet, resulting in
the libretto for an exotic ballet called Le Dieu Bleu. During this time, Cocteau also met
composer Igor Stravinsky who was working on his composition The Rite of Spring. In
the spring of 1914, Cocteau visited Stravinsky in Switzerland. It was during this visit
that Cocteau finished his first book, Le Potomak.

The First World War broke out in the summer of 1914 and though Cocteau never
served in the military, he did help run an ambulance service. He acquainted himself
with a group of marines. Cocteau was arrested and returned to civilian life in 1915.

In 1917, he met Pablo Picasso. Cocteau and Picasso went to Rome where they met up
with Diaghilev. At this point, Cocteau helped prepare the ballet Parade. Picasso
designed the sets, Erik Satie wrote the music, and the ballet was choreographed by
Léonide Massine (Leonid Fyodorovich Myasin). The Paris opening, in May of that year,
was a disaster. A few years later the ballet was successful.

After the war, Jean Cocteau continued his association with several well-known artists.
He founded a publishing house called Editions de la Sirene. The company published
Cocteau's writings and many musical scores of Stravinsky, Satie and a group of
composers known as Les Six. He formed an intimate friendship with a 15-year-old
novelist, Raymond Radiguet. Radiguet strongly influenced Cocteau's art and life. The
young writer died from typhoid fever on 12 December 1923. His death was a severe
blow to Cocteau and drove him to use opium. In 1929, he was hospitalized for opium
poison. During the recovery from his opium addiction, the artist created some of his
most important works including the stage play Orphée, the novel, Les Enfants terribles,
and many long poems.

In the thirties, Cocteau started to make films, first of which, The Blood of a Poet, was
based on his own private mythology. His greatest play, The Infernal Machine, was also
written before the Second World War. As the result of a bet with the newspaper Paris-
Soir, Cocteau completed the itinerary imagined by Jules Verne in Around the World in
Eighty Days, depicting his travels in My First Voyage (1936). His close friendship with
young Jean Marais started in 1937, when Marais played the role in the play Knights of
the Round Table.

In 1945, Cocteau directed his adaptation of La Belle et la Béte (Beauty and the Beast).
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The film marked a triumphant return of Cocteau to the screen. Marais starred in that
movie and five years later in the film Orpheus. In 1959, Cocteau made his last film as a
director, The Testament of Orpheus. The elaborate home movie stars Cocteau and also
features cameos from many celebrities including Pablo Picasso, Yul Brynner and Jean-
Pierre Leaud.

Francine Weisweiller, wife of American millionaire Alec Weisweiller, was the patroness
of the avant-garde artist. She and her husband met Jean Cocteau during filming of Les
enfants terribles (they were introduced by Francine's cousin, Nicole Stéphane).
Francine introduced Cocteau to her brother, who ran Editions du Rocher and who from
then on published Cocteau's work. When Cocteau suffered a near fatal heart attack in
Paris in 1954, he was immediately moved into Francine's house, Place des Etats-Unis,
where the best cardiologists were summoned to attend him.

Francine was also to the fore in the campaign to secure Cocteau election to the French
Academy. All the necessary figures were lavishly entertained. In 1955 Cocteau was
duly elected.

Cocteau spent a lot of time in Saint-Cap-Ferrat, where he painted murals in the Villa
Santo Sospir. He also painted murals in the registry office of Menton and redecorated
the Centre Méditerranéen d’Etudes Francgaises at Cap d'Ail, with themes from Greek
mythology of an ancient theatre (not open to the public).

In 1957 Cocteau finished his first church murals in the Chapelle Saint-Pierre located in
the French Riviera town of Villefranche-sur-Mer. The fagade depicts the life of Saint
Peter and an homage to Saint-Mary-of-the-Sea and the ladies of Villefranche. It was
followed by the Chapelle Saint-Blaise des Simples (1960) at Milly-la-Foret. His final
project was the Notre-Dame de Jérusalem in Fréjus. Jean Cocteau died before it was
completed. Edouard Dermit and Roger Pelissier, the ceramic artist, finished it in 1965.
Jean Cocteau also conceived stained-glass windows for the cathedral of Metz and the
church of Saint-Maximin in that same city (1962-1963).

Having received his honorary doctorate from Oxford University with the support of the
French cultural advisor in London, René Varin, Cocteau asked if there was anything he
could do in return. Varin conceived the idea to paint murals for Notre Dame de France
in London. The French catholic church had been heavily damaged in the blitz and was

being rebuilt and redecorated. Cocteau completed the murals in November 1959. The

theme he chose to depict was the Annunciation, the Crucifixion and the Assumption. It
is said that he spoke out loud to the characters as he was drawing them.

His affection for the South, particularly Etruscan Italy, made him enthusiastic about
ceramics in the shape of grotesque sculptures and decorated vessels. At the end of the
fifties Jean Cocteau designed jewelry, which was actually made by the Parisian jeweler
Fred, two years after his death. During that period, he was also experimenting with
new concepts in pottery design with his friends Marie-Madeleine Jolly and Philippe
Madeline in their workshop at Villefranche-sur-Mer. All these objects, he said, should
look as if they were discovered in an archaeological dig.

Jean Cocteau died of a heart attack after hearing the news of the death of another
friend, the singer Edith Piaf. He is buried in the Chapelle Saint-Blaise des Simples in
Milly-la-Foret. His epitaph reads: Je reste avec vous (I stay among you).

In accordance with the wishes of Jean Cocteau, confirmed by the late Edouard Dermit,
Anne Madeline, and her companion Patrick Laupin, decided to carry on where Jean
Cocteau left off. Since 1992, they have revived the designs dreamed and imagined by
this multi-talented artist.

In the workshop established in the town of Toulon-sur-Arroux, they fashion some of the
ornaments and poetic objects that Jean Cocteau entrusted them to create.
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Colardyn, Firmin-Stefaan

Born on 16 November 1896 in Kortrijk (Belgium), deceased on 9 February 1977 in the
same city. His tombe features a sculpture by his brother Lieven.

Firmin was a member of a large family. His fatther Jakob Adolf was furniture maker,
very socially committed, eager to defend the cause of his fellow crafsmen in the region.
His devout mother, Irma Maria Vergote, if not a source of inspiration was at least
influential in his artistic orientation.

His father’s reputation as a troublemaker, in the eyes of conservative employers, had
its bearing on his wife and children. Neglect and disregard was the price Firmin and
Lieven had to face early in their careers, but the pettiness could not withstand their
undisputed talent.

Firmin was imaginative, eloquent and, dispite the lack of a good education, full of self
esteem. He was initiated in the art of drawing at the local art school but did not have
the opportunity to enroll at the Academy of Arts because of World War I. He was called
upon to contribute in the material needs of the family. The war refrained him from
artisitic endeavours. As an artist Firmin was mostly a selfmade man.

After his marriage with Maria Ludovica Putman, he ran a carousel with two brothers and
a sister at local fairgrounds. A few years later he earned his money as a furrier. He sold
his furs from his dwelling and at local markets. Out of season he would sell curtains and
lace. With his diligent wife he managed to acquire a country seat (1932) in picturesque
Tiegemberg, a place used for his atelier and exhibition space.

He painted visionary figures and death masks of renowned artists (Dante, Beethoven...)
unmistakably influenced by Jheronimus Bosch (born Jheronimus van Aken, 1450-1516),
and paintings of clownesque figures, reminiscent of works by Paul Cézanne and Pablo
Picasso. His struggle for life was warrant for a sound perspective of human nature but
also instrumental in his introvertedness and his depressed state of mind, visible in the
desolate and grim moods in some of his landscapes.

The Pelgrim Movement, founded in 1924, aimed at a revival of religious art in Western
Europe. In 1927 the society organised an exhibition in Kortrijk (Courtrai). Firmin and
his brother were invited to show their work (the invitation refers to Colardijn). The
event was a great succes. At its opening the fire brigade had to evacuate the building
because of the shear nhumber of visitors. Disputes led to the abolition of the society in
1930, after the second - less succesful - exhibition had taken place.

In 1932 Firmin Colardyn was one of the founders of the Westviaamse Kunstkring, a
society that organised joined exhibitions in Flanders and even Northern France. Later in
his career, he was more attracted to nearby Harelbeke. He became a member of De
Kunstvrienden van Harelbeke en Leiestreek. When, in 1951, the idea took root to found
a museum of art in the former city hall, Firmin Colardyn did not hesitate to provide a
few paintings to adorn one of the walls. New donations followed across the years,
resulting in an extensive municipal collection, including the Stations of the Cross that
can be seen in the Saint Rita church.

His color palette changed during his liftime, from bluish tones, through green and
brown culminating in radiant yellow and intense red.

Despite its purity and genuity the artistry of Firmin Colardyn is unfully appreciated by
the public. Apparently his imagery does not entice the public eye, not being part of a
known modern art movement. In 1997, this imposing man with long grey dishelved hair
underneath a large baret, wearing a black cape, took his final rest. He is buried next to
his wife, who died a year earlier.
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Colladant, Alexandre
Born on 24 October 1912 in Paris, deceased on 17 January 1974.
His father, Louis Xavier Colladant, and mother Marie Garnier ran a butcher shop.

Student of Georges Labro, who conceived notably the airport Paris-Le Bourget, in the
northern part of the capital, he was finally admitted at the Ecole nationale supérieure
des Beaux-Arts in Paris, in 1933, after several unsuccessful attempts.

Characteristic of the Parisian school of architecture are the competitive examinations,
introduced by the marquis de Marigny in 1763. These competitions allow the students
to be better prepared for a career as architect. These contests, named after influential
architects, like Achille Leclére (1785-1853) Eugene Godeboeuf (1809-1879), Auguste
Rougevin as well as American architects, are diverse and encompass both theoretical
and practical knowledge. Alexandre Colladant received the Prix Edmond Labarre in
1938 and again in 1941. He graduated in 1942 with a multipurpose building consisting
of a town hall, school and postal office.

He was boarder at the Casa de Velasquez in Madrid, during the scholastic year 1943-
1944, representing the Service des Euvres Francaises & I'Etranger-Alger. Geneviéve
d'Andréis was also a member that year.

Casa de Veldzquez is at once a centre for artistic creation and research. It is this, that
gives it a unique place among the five French Schools abroad under the supervision of
the Ministry of Higher Education, Research and Innovation.

It is modelled on the Prix de Rome bursary for residence at the Villa Médicis. The idea
for a similar villa in Spain was raised in 1916 by the French composer Charles-Marie
Widor, who at the time was secretary of the Académie des Beaux-Arts of the Institut de
France.

He started his own architectural firm in Paris in 1949, but moved to Boulogne-sur-Mer
where he settled (1951-1967). He was strongly involved in the reconstruction of the
city and the Opal Coast, after the devastations of the Second World War. One of his
final projects is the kindergarten school Fabre d’Eglantine in Wimereux, completed in
1971.

In 1958, Colladant designed a bungalow in Wimereux for a friend. That same year, he
conceived the social security office building for the city of Boulogne-sur-Mer. Colladant
also created an impressive fresco, symbolising modern world activities united through
the use of entangled colourful shapes. A mother in a crouched position, firmly holding
her two children, dominates the scene with her tall bluish stature, giving the reassuring
impression of maternal care, as a reference to the building’s purpose. A year later, he
was responsible for the redevelopment of the city’s town hall.

Passionate for modern art, he presided the association Les Amis d'Arts et de Culture
(Friends of Art and Culture) in his home town. He was very instrumental in the
dissemination of the significance of modern art and culture among the general public.

His wife, Geneviéve D'Andréis, took part in the design of the windows of the church in
Audinghen. Alexandre had a keen interest for the public domain, and was member of
the municipal council of Boulogne from 1959 till 1971. He was also an expert witness to
the court.

Alexandre Colladant was a free spirit, a man one would consider as charming and
wonderful, according to his daughter Laure, an internationally renowned piano forte
player. She is one of the four offspring.

Alexandre Colladant is buried in Mantes-la-Jolie, not far from Paris.
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Couturier, Pére Marie-Alain

Pierre Charles Marie Couturier was born on 15 November 1897 in Montbrison, deceased
on 9 February 1954 in the hospital Bon-Secours in Paris.

Pierre Couturier was one of four children born into a relatively wealthy family. He was
asthmatic and very sensitive. He attended the Victor de Laprade school in his native
town, and studied philosophy in a private catholic school in Saint-Chamond. Couturier
graduated in 1914, having majored in Literature, Latin, and Greek.

Called up in 1915, the young French soldier left for the front in 1916, where he was
wounded and, on that account, evacuated. Convalescent, he was initiated in art by the
painter Etienne Joseph Lamberton.

In the summer of 1918, sculptor Bartholomé went to Montbrison, having received a
commission to create a local monument. He met the Couturier family and took Pierre
under his wings. He encouraged him to go to Paris. Pierre studied art at the Académie
de la Grande Chaumiére in Paris (1919). He stayed with friends of Bartholomé. Later
(1933), Couturier would paint a fresco, 55 square meters large, for the chapel of the
seminary in that same town.

Couturier received practical initiation as an artisan glazier at the Ateliers des Arts
Sacrés (1920-1927). The institution was founded by painters George Desvalliéres and
Maurice Denis a year earlier, in an attempt to renew interest in religious art. With
Maurice Denis, he was responsible for the first abstract stained-glass windows in the
church of Le Raincy built by Auguste Perret in 1923.

Father Marie-Alain Couturier referred to his teacher, Maurice Denis, in the December
1937 issue of the journal I'Art Sacré. Denis opened us the world of colours and lines;
and God knows it is an enchanted world!...Denis led to Bonnard, Bonnard to Matisse
and subsequently to Derain and Picasso.

In 1926, he entered the Dominican seminary in Saulchoir (Belgium), and later in Rome,
where his studies were frequently interrupted by illness. He took on the name Marie-
Alain Couturier and was ordained a Catholic priest on 25 July 1930.

He spent the Second World War in the United States and Canada, meeting artists such
as Salvador Dali and Marc Chagall, writer Julien Green and French philosophers Jacques
Maritain and Simone Weil. He gave lectures and painted a Way of the Cross for the
Dominican Sisters of Elkins Park.

The review I’Art Sacré was founded in 1935 with the help of sponsors. Its continued
existence was soon to be threatened. In the autumn of 1936 two benevolents, Jeanne-
Francoise countess of Harcourt and missis De Chocqgeuse purchased the journal and
donated it to the Editions du Cerf. From 1936 till 1954, Marie-Alain Couturier and father
Pie-Raymond Régamey, were the chief editors of the review, that was to become
very influential among art critics.

In the late thirties of the previous century, father Couturier was witness to polemics,
following contributions by him and other illustrious artists to an international stained
glass windows exhibition. These modern windows were subsequently placed in the nave
of cathedral Notre-Dame in Paris. At the beginning of World War II, these windows
were removed. An exhibition about the polemics was held in Troyes from 22 June 2024
till 9 March 2025.

He was keen on getting his artist acquaintances to contribute to the cause, regardless
of their beliefs. In the mind of father Couturier, only an artist is able to transmit the
sacred and the universal. In 1948 he took part, together with Fernand Léger, in the
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project for the underground basilica (Espace Trouin) of Sainte-Baume by Le Corbusier.
It was meant to run from one side of the rock at the entrance of the cave of Mary
Magdalen, to the other side, opening suddenly on the blinding light and the distant sea.
It was never built.

That was not the case with the church in Audincourt and the Notre-Dame de Toute
Grace on the Plateau d’Assy. Some of the artworks caused controversy, like the
abstract and faceless crucifix by Germaine Richier. His bitter foe was Celso Constantini,
promotor of the Pontifical Commission for Sacred Art, presided by his brother Giovanni.
That period was also the start of a close friendship with Henri Matisse, who was working
on the chapel in Vence at that time.

Father Couturier was also instrumental in entrusting the design of the Sainte-Marie-de-
la-Tourette monastery of Eveux-sur-I'Abresle to Le Corbusier.

Lucien Ledeur and Frangois Mathey visited Le Corbusier in his office to convince him to
design the pilgrimage church in Ronchamp. Reticent at first, the Sainte-Baume project
still on the back of his mind, he finally consents after fathers Couturier and Régamey
encouraged him to accept the invitation.

Father Marie-Alain Couturier died of myasthenia gravis in 1954, mourned over by many
of the great twentieth century artists, like his friends Fernand Léger and Henri Matisse.
Couturier was a free spirit, regardless of his religious vows. His creativeness contrasted
strongly with the austerity of his convent. It intensified his need to create works of art.
He was also short tempered, but his kindness and dedication made it impossible to feel
angry about him.
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Daan, Gunnar

Born on 15 March 1939 in Plamolen (municipality Mook en Middelaar), deceased on
31 October 2016 in Oosternijkerk (The Netherlands).

Gunnar Daan spent his youth in the southern province Limburg, but spent the greatest
part of his life in the northern province Friesland.

Gunnar Daan studied architecture at the TU Delft. He married Els van Brink in 1962.

He worked initially for the structural engineering firm Civielco and subsequently for the
architectural firm of Karel Lodewijk Sijmons. He started his own practice in 1972.

Gunner Daan was unconventional, had a clear opinion about projects by competitors. It
is no surprise he was chairman of the municipal aesthetics committee. He participated
in a competition for a building at a challenging location in the centre of Groningen, next
to the city hall. Despite the favourable outcome by the expert jury, the council decided
to consulate the local citizens. the public gave preference to the design by his
competitor Adolfo Natalini. The city council followed suite. That made Gunnar Daan
leave the committee.

Gunnar Daan was against the mainstream academic approach to architecture. He had a
more practical approach, respecting the essence of a building with clean designs and
structural sobriety. His style has been qualified as critical regionalism, a tendency more
common abroad under the influence of architect and critic Kenneth Frampton, author of
the essay Critical Regionalism: Six Points for an Architecture of Resistance (1983). This
new regional approach was also put into practice by renowned architects like Mario
Botta and Alvaro Siza.

Critical regionalism is not simply regionalism in the sense of vernacular architecture. It
is a progressive approach to design that seeks to mediate between the global and the
local languages of architecture.

He taught sketching and architectural design at the Polytechnic in Leeuwarden. The
students would wander in the city and the surrounding villages, learn about the art of
proportions and architectural perspective, to fully appreciate the effects of sunlight and
shadows.

Gunnar Daan also taught at the Academy of Architecture in the same town. During the
nineties of the previous century, he was a professor at the Technical University where
he had his own architectural education.

His authoritative nature and self-confidence fed his inability to make compromises. That
did not help him getting major assignments. He enjoyed the close contact of private
clients.

Gunnar Daan felt his work was not fully appreciated. The many articles and obituaries,
following his death, proved otherwise.
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Dambrine, Xavier
Xavier Dambrine was born on 29 April 1964 in Paris, wher he lives and works.

Xavier Dambrine was attracted by the visual arts at an early age. At the end of his
secondary school, he received private lessons from his arts and crafts teacher, the
daughter of a sculptor. In those days considering doing sculpture was an unattainable
dream. He studies law during daytime and takes courses in sketching in the evening.
But the arts get the better of himself. He continues his studies at the Ecole Nationale
Supérieure des Beaux-Arts in Paris (1982-1987).

Among his lecturers is the renowned sculptor Etienne Martin, from a generation before
1968. Dambrine follows sculpting classes from live model. Dambrine has subsequently
received a classical training.

During his scholastic years, Dambrine was mostly influenced by his professor Jacques
Delahaye, for whom the dynamics of shapes and motion are of great importance,
creating sculptures with very jagged forms.

While observing ancient sculptures, Dambrine became familiar with religious art. Many
commissions in the past centuries were of a sacred nature.

His other inspirators are Alberto Giacometti and the Parisian sculptors Jules Dalou and
Antoine Bourdelle (neighbours and friends of Rodin).

Xavier Dambrine has taught visual arts in his workshop from the beginning of his career
(work from live models). His former students include Camille Blondel, Séverine Naudet
and Danielle Barbeau. After twelve years of tutoring, lack of space made Xavier decide
to solely concentrate on his work as a sculptor.

The workshop is located in the Cité du Figuier, Rue Oberkampf, a peaceful and green
impasse not far from the famous Pére Lachaise cemetery. It consists of old workshops
from the nineteenth century.

For wood carving Dambrine uses a small electric chainsaw. An important commission
materialised in 1997 into a large wooden Buddha, a munificence from three Buddhist
countries for UNESCO. The proportions of the sculpture are based on the golden ratio.

The wooden crucifix for the church of Meythet did not require Dambrine’s participation
in a competition. Jacques Hergott, impressed by the wooden Buddha for the UNESCO
headquarters in Paris, granted him a commission (see the text regarding the sculpture).

After moulding clay and carving wood, Xavier Dambrine chose lead, a forgotten
material. This metal allows him to use all conceivable sculpting techniques: casting,
moulding, welding, pressing, chiselling, oxidation. Considering how Dambrine masters
the wood, it is not surprising that he even defies lead with an axe.

In 2012, Xavier once again fiercely worked his wooden logs with his electric chainsaw.
He likes to switch from one technique to another. It is a kind of an apprenticeship
where results obtained through one particular technique are translated to another
material.

From this battle with matter ascends a universe with disintegrated figures to the point
of effacement, transcending a powerful message of fragility, of a work in keeping with
Delahaye.
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The following excerpt from the interview between the sculptor and Guillaume Horen is
noteworthy:

I make sculptures from precious materials, thus sustainable, but not to make them ever
lasting. The point is that it should emerge from within, that it needs to be objectified
and materialised, a result of one’s imagination. Any of my sculptures will be there over
time, for sure. The fact that it occupies space puts it in the present; both dimensions
are linked. But I won't say that it is a means to immortalise myself.

To stay with Buddha: What you are is a gift from God. What you become is a gift to
God.

Biography is based on the interview of Dambrine by the author, on 19 March 2012 in
Paris.
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De Cordier, Thierry

Thierry De Cordier was born on 17 June 1954 in Ronse (municipality of Oudenaarde,
Belgium). He currently lives and works in Ostend (Belgium) and the Alpujarras (Spain).

He spent part of his youth at a Catholic boarding school. He experienced religion as
oppressive, the omnipotence of God as traumatic, emphasizing the meaningless of life,
hence the metaphysical approach to his artistic work.

He studied at the Royal Academy for the Arts (Koninklijke Academie voor Schone
Kunsten) in Ghent (1972-1976), having considered studying architecture.

Thierry De Cordier is a philosopher, visual artist, writer and poet. As a young artist, he
lived a nomadic existence that led him to reflect upon architecture as a model for social
relations. During those years he wrote his first poems. He perceives a close relationship
between contemplation and creation. For a long time, his garden was both subject and
source of inspiration ... a substitute and a metaphor for the world. But De Cordier is not
a hermit. He is continually in search of how he relates to the world and conveys his
findings in his works. He is fascinated by all things that grow, regenerate and blossom.
His identification with nature is revealed in some of his self-portraits (as an earthworm
or a pear) and landscapes. Isolated but nor in isolation: he had frequently nightly
discussions with fellow artists at his home.

De Cordier’s notoriety was limited to an inner circle for a long time, despite important
exhibitions of his work. In his 1988 performance Discours au monde, he proclaimed
that he had nothing to do with the twentieth century. With this gesture, the artist
severed all ties with the artistic discourse of his time, and instead resolved to reflect
alone on himself and his immediate surroundings.

His sculptures depict semi-human figures or primitive buildings, within which he evokes
a basic shelter. He uses old and worn materials found in the vicinity of his home and
workshop, which can be seen as representing the shortcomings of the human condition.

Each work is the result of original thought processes and soul-searching and only finds
meaning in the light of the complete oeuvre of the artist, and his artistic move away
from the world. As a philosopher, he is uncompromising in his attempt to define the
human condition.

The images are removed from contemporary culture and are only meaningful within De
Cordier’s personal mythology. Thus, seascapes and landscapes are created from the
word play mer-mére-terre (sea, mother, earth). The images draw upon origins beyond
language and culture. Above all, a powerful emotional intensity emanates from each
and every drawing and painting.

Thierry De Cordier is obsessed by black. His landscapes, seascapes and mountains are
partly inspired by the vast, black and white topographies of seventeenth and eighteenth
century Chinese painting. The grey skies and ink black seas also capture the essential
qualities of the landscape and light of Northern Europe, with the most dramatic scenes
being those in which waves and mountainous cliffs fuse together to embody the forces
of nature within a single primal image. The dark tones also reflect his disappointment in
society and humankind.

Imagery is not sufficient to convey his message. Thierry De Cordier writes and writes
on canvas and on his drawings. The texts are in French, his mother’s native tongue.
Images and writing are reciprocal and interdependent. In his opinion nothing is final,
whether it be an image or a text.
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The subject of God is at the core of a different group of works. Ranging from vast fields
of paper (typically 1,5 by 3 meter) to singular definitions, De Cordier's calligraphic
works communicate his mostly imaginary definitions of God. Oscillating between the
absurd and the sacred, the words become the spiritual medium of an image that strives
to materialise the invisible.

Initially, the letters are readable and well defined, almost the work of an ancient monk.
In his later iconographic work the letters become smaller, overlap. Language turns into
texture, the scripture into a cascade.

During almost a decade (1976-1985) De Cordier abstained from creating artworks in
this overpopulated world. At last, to fulfil his creative needs, he gave the inner space of
existing large sculptures a new purpose as wine cellar, seedbed, drying room for herbs
or even as a garbage bin.

During part of that period De Cordier lived in Ostend in Flanders. He fled to the Swiss
mountains on 10 April 1983, the beginning of a creative period marked by strong
emotions. In 1988, he moved with his family to Schorisse, a village in Flanders, where
they stayed for the next ten years. In 1997, he moved to the northern part of the
Auvergne region (France). He returned to Ostend, settling in a refurbished industrial
building, facing the sea.

The only place where you can do anything is inside your own head: that is Thierry de
Cordier's artistic creed. This sculptor-thinker wants to lead a cerebral, vegetative
existence, with his feet planted in the earth like a tree. To be at ease with himself is in
his eyes only possible by emigrating into himself.

On one occasion, De Cordier placed the following warning next to the artwork at an
exhibition: The visitor who wants to unravel my thoughts should know that I work in it
for ever and with great patience, as a gardener in my own head. As a matter of fact, I
demand that you stroll in my universe without being seen, preferably do not visit it at
all.

His son Louis De Cordier, working under the name COSCO, is also an internationally
recognised artist. He works in southern Spain (near Granada).
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Dessauvage, Marc
Born on 13 March 1931 in Moorslede, deceased on 12 December 1984 in Bruges.

Dessauvage studied at the college of architecture Sint-Lucas in Ghent (1952-1957),
folowed by urban planning at the Institue of Architecture in Antwerp for the next four
years. In 1958, he was laureate of the Pro Arte Christiana competition for the design of
a church in Mortsel, a synthesis of the design principles by Ludwig Mies van der Rohe
and Le Corbusier. It was the beginning of a new conception of the church, both from an
architectural and a functional point of view. Not just a church for holding Mass, but a
meeting place for the christian community, a domus ecclesiae, as described by Geert
Bekaert and Frédéric de Buyst during the sixties. Nevertheless, the church council of
Mortsel chose another design for their new church.

During the late fifties, Marc Dessauvage became an apprentice of Hugo van Kuyck. His
master was both engineer and architect, a protagonist of functionalism, in search of
new economic construction techniques. Characteristic of Marc Dessauvage’s designs, is
the sobriety and the use of wood, bricks and concrete as base materials.

Dessauvage spoke of house churches. The influence of the Second Vatican Council is
clearly visible in the Sint-Aldegondiskerk in Ezemaal (1962-1965). Inspired by the open
ring concept of German architect Rudolf Schwarz. Dessauvage positioned the assembly
around the altar.

Marc Dessauvage took the multifunctional church concept one step further with his
design of the parish centre Don Bosco in Kessel-Lo (1965-1970).

While his prize-winning design, in 1958, had curvilinear elements, Dessauvage mainly
built rectangular-shaped, brutalist structures.

Although most of his churches are protected as national monuments, they sometimes
succumb as house of worship. The Saint Josef church in Vosselaar was transformed into
a library and community centre, in 2017. While it has lost its religious connotation, it is
very much a house for the community, as Marc Dessauvage foresaw.

Starting from the mid-sixties, Dessauvage designed private homes in a Palladian style,
a strong geometrical approach, where square building spaces are concentrated around
a staircase. The name was imagined by Marc Dessauvage himself, as a reference to the
Villa Rotanda in Vicenza by Italian Renaissance architect Andrea Palladio, who originally
was named Andrea di Pietro della Gondola by birth. Poet Gian Giorgio Trissino called
him Palladio as an allusion to the Greek goddess of wisdom Pallas Athene. Dessauvage
also built his own home in Loppem (1980).

Dessauvage was also responsible for the design of the Magnificat convent in Westmalle,
and the meeting centre in Godsheide-Hasselt (1969), collective habitations in a natural
environment.

Dessauvage became deaf, which made communication with staff and clients difficult.
After six years of inactivity, he got a commission from KU Leuven (Catholic University
in Louvain). He was commissioned to conceive an extension for the psychiatric centre
Salve Mater in Lovenjoel. A year later, he was asked to transform the nineteenth
century Saint John’s Hospital into a Sheraton hotel. This new momentum in his career
was short-lived. Marc Dessauvage died a year later, at the age of 53.
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Dupuis, Jacques
Born on 24 December 1914 in Quaregnon, deceased on 17 January 1984 in Mons.

Like Roger Bastin, Jacques Dupuis studied at La Cambre, under supervision of Victor
Bourgeois. From 1940 till 1951, they worked in close collaboration.

His anarchist and provocative inclination, his refusal to construct vertically, potentially
put his career at risk. In the first two decades of his career, his main line of work
consisted of housing projects for middle class well-educated clients, generally young
and receptive to contemporary art, and for a selective group of lawyers and captains of
industry. Nevertheless, his first major project was designing the home for his elder
brother Paul-Victor in 1946.

His buildings are a mixture of daring design and attachment to tradition. Like other
contemporary architects, he designed elements within a building: furniture, lamps and
ironwork. During the fifties artists distanced themselves from the severe design
concepts of the Interbellum. They gave preference to curvilinear (softer) geometries,
allowing for lighter constructions, and used primary colours in combination with black
and white. That period in time is also characterised by the use aluminium, plywood and
fibre reinforced plastic (Formica), previously uncommon materials in home design.
Jacques Dupuis did not remain unaffected. The parabolic fagade of the grand Palais, at
the 1958 World Exhibition in Brussels, is a good example. The use of contrasting black
and white surfaces was a means to create tension in his buildings.

As the new aesthetics and mass production became common place, Jacques Dupuis felt
the need to create his own specific style and conceived unique objects for the dwellings
he designed. The residential units in his social housing projects are strongly related and
yet autonomous in their design and conception. From his drawing table originate
schools and a workshop for the blind in Mons.

Like Roger Bastin, he cooperated with many other architects during his career. From
1952 until 1956, he worked with Simone Guillissen-Hoa, one of the first female Belgian
architects. Together they designed several residences (villa Steenhout and Durieu), the
jewellery store Degreef and the primary school in Frameries, near the French border.
Jacques Dupuis turned out to be very influential in her later accomplishments.

Albert Bontridder, gifted poet and closest associate (1956-1981) was responsible for
many projects. During his lifetime, he never claimed ownership of any of them. Dupuis,
like many other renowned architects (Le Corbusier, Antonio Gaudi), could never have
reached his fame without the driving force in the background.

Together with Roger Bastin, he visited Scandinavian countries to get acquainted with
the work of Alvar Alto and Gunnar Asplund. These architects managed to synthesize
modernism with tradition. They strived for an organic form of architecture, using local
materials, and integrating their buildings in the landscape, like Dupuis and Bastin did
for the design of their three chapels in Bertrix. He also travelled to Japan.

At the end of his life, Jacques Dupuis received the Baron Horta Prize for architecture. To
the surprise of the reporters present at the ceremony, Dupuis commented that it was a
nice lollypop for an old man. After this humorous demonstration of appreciation, he
drew the attention to the difficulties of current architectural practice and at the same
time encouraged young architects to keep faith in their art.

Many of his plans were considered lost but eventually found in basements and attics,
through the efforts of his last wife, Madeleine Sabau-Dupuis and Lou Bertot.
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Etienne *

Jean Etienne Pirot was born on 1 November 1952 in Grenoble. His first name is
pseudonym for his name as artist, without the acute accent.

He lives and works in Saint-Martin-de-Ré, a small town on an island off the west coast
of France, since 1988 connected to the mainland by a 3 km long bridge.

Etienne spent his childhood and his youth in the Dauphiné province. He went to the
University in Ottawa (his father Jean-Marie, better known as Arcabas, was professor at
the University, until 1972). Back in France, he obtained a degree in plastic arts in
Marseille. Then he became a student at the Ecole Nationale Supérieure des Beaux Arts
in Paris and an art teacher from 1974 till 1976.

For his first creations, he used marble, stone and wood. But soon he opted for bronze,
a material that enables him to play with solids and hollows. He breaks up his subjects,
makes them pure, cleaving to their essence. The metal also makes it possible for him
to explore the chromatic diversity of patina and play with colour graduation, including
the polished finish.

As early as 1972, his work has been showing in galleries and taking part in numerous
group exhibitions. Since 1990, major personal exhibitions have been organised in art
galleries. In the new millennium, his work is also sought after in China.

Besides these exhibitions, Etienne is frequently commissioned by cities and private or
religious organisations, resulting in high praised monumental works.

The creation of a smaller model precedes his monumental work. In this preliminary
stage, he meticulously creates the voids and the fluid shapes. His monumental work
would not be feasible without his assistants Kader Ammoury and Fabien Nourisson.
Etienne never opens his workshop to the public. Each artwork remains a mystery, till it
reaches its final place of destination. His work Fear (/’effroi) is reminiscent of the 2015
terrorist attacks in Paris.

In collaboration with his father, he created liturgical furniture for the cathedrals of
Saint-Malo (1991) and Rennes (1995). In 2001, he contributed to the artworks for the
church Notre-Dame de Pentecbte with his monumental sculpture of the Virgin Mary.

He also created artworks for public spaces, in France and abroad. His sculptures can be
seen in the Museum of Modern Art and the city of Guangzhou. Multinationals, like
Thomson, Bouygues and Michelin are among his clients. His recent work includes The
Flight (L’Envol) in front of the Raffles City Center and The Meeting (La Rencontre) for
the Market Plaza, both in Singapore.

He expresses himself simultaneously in figurative and abstract terms. He opens the
material and looks for an organic balance between the mass and the space. Etienne's
art portrays the intense moments of human, spiritual or artistic encounters. In each of
his sculptures, built on oppositions, he looks for the beauty that carries the perpetuity
of the work. His creations are architectural, structured, luminescent and symbolic.

He considers himself more a sculptor in the true sense of the word, than a modeller,
which might seem peculiar considering his material of preference (bronze), can't be
sculpted, like wood or marble.

Poetry is an essential part in his way of life. The message of the poet is carried by the
chosen words but also those not expressed. The message of the sculptor lies both in
the voids and the solids. A silence or an absence is not a shortcoming, quite contrary, it
transcends emotions. His sculptures are expressive and pure, acting like a magnet on
its audience.
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Etienne reduces the human body to its very essence, showing only a single limb, ear or
breast. A head without a body or hair, or a torso with an amputated head. Faces or
eyes sometimes hidden behind a hand. His sculptures often consist of multiple figures,
in harmony and dialogue with each other.

Etienne spends particular attention to the human hand, which explains his interest in
Auguste Rodin and the artists of the Renaissance. With Etienne, the hand is graceful,
slender, generous and tender. It often forms the base upon the sculpture as a whole
rests.

French actor Jean Reno, featuring in many movies (Ronin, The Pink Panther), is a
personal friend and collector of his work. Etienne was also among the favourite artists
of Belgian cardinal Danneels, who owned the sculpture The small prayer. Beauty is
fundamentally therapeutic because it implies a certain memory, a belief, according to
Danneels, who died in 2019.

His work is notorious and internationally acclaimed and appreciated. But Etienne is also
a familiar figure in his home town, where he uses lunch with his artisan friends, does
small talk with the local fishermen. He considers himself a privileged man, able to work
in a peaceful environment dominated by the Atlantic Ocean.
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Felix, Paul

Born on 8 December 1913 in Ostend (Belgium), died on 5 January 1981 in his place of
birth.

Felix attended the secondary school at the Onze-Lieve-Vrouwecollege in Ostend. He
studied architecture at the Catholic University of Louvain (KU Leuven). He graduated in
1937.

He registered with the Order of Architects in 1945, and started his own workshop. A
well-defined geometry and the sober use of materials are characteristic of his style. He
made an important contribution to modernism in Belgium during the fifties, having
been influenced by Jean-Jules Eggericx and Léon Stynen during his encounters within
the Supreme Council of Urban Planning, of which he was a member since 1948. His
later work was influenced by Brutalism.

Paul Felix married Esther Vanmoere. The family lived above his architectural studio in
Ostend.

A year prior to the conception of the church in Waregem, Paul Felix designed the church
in Borgerhout. He was also responsible for the monastery Zonnelied of the Poor Clare
nuns (Clarisses) in Ostend, his most important and influential work. On Sundays, young
Marc Dubois would attend Mass with his parents in the chapel of that monastery. He
was under the spell of its architecture. It contributed in his desire to become architect.
Marc Dubois became an important Belgian architect, lecturer and author.

For the conception of the chapel Paul Felix collaborated with stained glass artist Michel
Martens and painter Roger Bonduel.

Felix designed the cultural centre Scharpoord in Knokke-Heist. Jan Tanghe (1929-2003)
started his career with Paul Felix and collaborated with him om several occasions after
having started his own practice in 1966, together with architects Jacques Pétre and
Ignaas Deboutte and with engineer Willy Canfy.

Felix was also intellectually challenged by some remarkable books that came his way.
He was driven by an urge to understand and disseminate this knowledge. From 1952 to
1978, he combined his architectural practice with a position as professor at the Faculty
of Applied Sciences at the KU Leuven. He brought about an extensive restructuring of
the curriculum, together with colleagues Raymond Lemaire and Georges Pepermans.
Paul Felix made numerous markings in his copy of La structure absente (The Absent
Structure) by professor and novelist Umberto Eco (1932-2016), a manuscript he used
in the classroom. It is a compelling trace of how Felix, during many train journeys, on
weekends at home, and at his holiday residence in the French Le Lavandou, had been
rereading and annotating the ideas of the Italian semiotician.

Felix was co-editor of cultural magazine West-Vlaanderen. He wrote several articles
about the chapel in Ronchamp and I'lUnité d’Habitation in Marseille, by Le Corbusier.
He also reflected on the work of contemporary architects Alvar Aalto and Charles
Eames.

His broad knowledge and insight led to his prediction, back in 1971, that sustainability
would become an essential quality in the future.

Paul Felix also designed furniture.
After his death, his collaborators Herman Denekens (member of the team since 1960),

Luc Glorieux (since 1966), and his son Marc Felix (joined the firm in 1972) pursued his
work. The architectural firm is still located in Ostend where Paul’s archive is kept.
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Grauw, Pierre de

Born on 3 December 1921 in Utrecht (Netherlands), deceased on 17 July 2016 in Pont-
Scorff (France).

Pierre de Grauw, second child of Johannes Cornelus de Grauw and Hendrina Antonia
(maiden name Storm), had 3 brothers and a sister. His father, a clerk employed by the
Dutch Railways, loved travelling in French speaking countries.

Pierre de Grauw (pseudonym for Petrus Michiel de Grauw), wanted to become priest at
the age of ten. His father seeked advice from father Ruis, a local Augustinian. Instead
of the priesthood, Pierre was admitted to the seminary in Venlo. Despite experiencing
home sickness during his first year, he got accustomed to his life away from his family,
enjoying the sketching, painting and moulding every Sunday, under the supervision of
father Doensel. He discovered acting and classical music.

In 1943, Pierre de Grauw became a novitiate of the Order of the Hermits of Saint
Augustine, in the West Frisian village Witmarsum. He studied philosophy and theology.
In 1950, he is ordained priest in Nijmegen by Monseigneur Mutsaerts, archbishop of
Bois-le-Duc ('s-Hertogenbosch).

The atrocities of the Second World War and the holocaust, the Second Vatican Council
and its implications, had a profound impact on his life, as his autobiographical notes
demonstrate.

Sent to France in 1950, together with a few brothers, he established a new branch of
his order, absent since the revolution of 1789. The archbishop of Paris entrusted them
with the parish of Bagneux. After a short French language traineeship at the Catholic
faculty of Angers, De Grauw was appointed vicar in 1952. Four years later he became
chaplain of the Saint Gabriel school in Bagneux and Prior of the Augustine order in that
town, a decade later. He took on the role as chaplain again, at several colleges of art.

From the moment he settled in France, he devoted his efforts to directly cutting wood,
his favourite material. He opened a workshop in the community house. He mey Pierre
Thézé, sculptor and head of the Ecole des Beaux Arts in Angers (Thézé, Prix de Rome,
spent four years in Rome at the Villa Médicis). When Pierre de Grauw had to teach, he
quickly put on his habit over his artist's smock.

Under the supervision of the master artist in stained-glass, Jacques Le Chevallier, he
studied drawing at the Centre d'Art Sacré in Paris, and was a frequent visitor to the
studios of René Leleu and Bernard Mougin, among others.

With the help of René Leleu, he exhibited his first monumental work (Moses Prayer) at
the Salon La Jeune Sculpture in the garden of the Rodin Museum in Paris, alongside the
work of Alberto Giacometti, Emile Gilioli, Jacques Lipchitz and Ossip Zadkine.

In the sixties, he started to create monumental works in wood and shaped many
figures in plaster which were later cast in copper or bronze.

Later, in the eighties, he began associating copper with wood: by fixing a sheet of
copper on certain areas of the wood, he emphasized chosen outlines. He also created
many bronzes where another major theme of his work predominates: a woman at the
different stages of life.

While still sculpting, he also devoted time to drawing and painting, thus creating an
important collection of drawings illustrating the Psalms. Pierre de Grauw always had
special feelings for the work of certain artists of the early twentieth century, such as
Wotruba and Giacometti; he never actually abandoned figurative art, but he re-
arranged it by style: elongated shapes, geometrical volumes, overlapping planes.



36

In 1972, he met Georgine Morard, part of the Boquen Communion, a movement in
search for a new Christianity led by Bernard Besret, a Cistercian monk of Boquen
Abbey, in Brittany. Increasingly concerned about religious issues in the modern world,
he participated in the weekly seminars on religious sociology, headed by professor
Emile Poulat of the Ecole des Hautes Etudes in Paris. Pierre de Grauw was determined
to exercise a presbyteral ministry, despite his marital status, having married Georgine.
He refused to renounce his secular state, and is expelled from the Augustine order. He
maintained his workshop in the gardens of the community house in Bagneux.

From 1981 till 1996, Pierre de Grauw taught sculpture at the Ateliers of fine art in his
home town.

In 2007, he met the mayor of Pont-Scorff en Morbihan, a small town in Brittany, whose
cultural climate seemed favourable for the valorisation and conservation of the
sculptures he created independent of commissions. In the summer of 2010, Pierre de
Grauw bequeathed these works to the community. His legacy found a new home in a
former public building, fully restored and inaugurated on 23 June 2012.

Inspired by the Bible, his work incarnates the many mysteries of life: love, death, joy
and suffering. But religion is not at the heart of his work, rather mankind. The divine is
omnipresent, without the need to create a tangible representation of God.

De Grauw explored most artistic techniques, including engraving and wall painting, but
sculpture remained his predominant form of expression, a substitute for the theatrical.
He used all kind of materials, with a preference for oak and railway sleepers.

To create, you must first provide emptiness otherwise there is no space. A sculpture is
successful when there is a balance between volumes and the voids, tension and rest.
Life is about finding the balance between fruitfulness and emptiness, about incessantly
asking questions and the assurance that our life has purpose, according to Pierre de
Grauw.

The author visited the Espace Pierre De Grauw in Pont-Scorff on 22 June 2015 and
spoke with curator Chantal Bertholom.
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Hamelberg, Arnold Willem
Born on 24 March 1931 in Bocholt (Germany), deceased on 24 February 2010.

Arnold Hamelberg was a visual artist and spatial designer. He studied art at the Royal
Academy for the Visual Arts (Rijksakademie van Beeldende Kunsten) in Amsterdam.

The inauguration of the Liga Nieuw Beelden in Amsterdam took place on 24 January
1955. The league’s primary goal was to achieve unity between art and life. Artists
should seek cooperation with the architect, the industrialist and the scientist, an
opportunity to give their artworks a place in social life. Bauhaus and De Stijl were
inspiring examples (the name of the league was derived from Nieuwe Beelding, the
term Theo van Doesburg used in the first article of the journal De Stijl, in June 1917).
Arnold Hamelberg was an active participant. Member architects were Gerrit Rietveld,
Aldo van Eyck and Ton Alberts. The members emphasized the importance of colour
in architecture. They held a yearly exhibit in the Stedelijk Museum.

In 1965, Arnold Hamelberg founded BEWTH (BEWegings THeater), together with Frits
Vogels, a mime artist. They wanted to develop a certain kind of multidisciplinary
theatre, requiring actors with newly developed skills and subsequently a new school for
performing arts. Frits Vogels wanted to relate with dance, music, art and literature
through the use of mime, like actors in a play interact using texts from a script or a
Shakespearean drama. Making space visible was a common remark by Hamelberg. He
wanted the performer to become conscious of his presence in space and use his body to
manipulate the space around him. This is also the basis of eurythmy (stems from Greek
roots meaning beautiful or harmonious rhythm), a movement art imagined by Rudolf
Steiner in conjunction with Marie von Sivers at the beginning of the twentieth century.
In addition to the traditional courses of a performing arts school, they taught mime,
vocal techniques and martial arts. They consciously did not refer to mime, to avoid the
association with pantomime.

Arnold Hamelberg served on numerous art committees and stood at the cradle of the
percentage scheme for government buildings, whereby a fixed percentage of the
construction costs is reserved for visual art. We owe him the omnipresence of paintings
in public and commercial buildings and sculptures in the public space.

He collaborated with architect Ton Alberts on numerous other projects, including the
library and church in Castricum and the church centre Bilgaard in Leeuwarden. A plastic
artist should be involved at the very earliest stage of an architectural design, according
to Hamelberg.

For Anton Hamelberg shapes should guide and circle explaining his preference for
curved boundaries and steep roof structures, like we see in the church in Nieuwegein.
There should be a natural interdependence between the horizontal and the vertical.
Spaciousness should be experienced everywhere. The landscape sets forth within the
building, with paths, places to rest, moving from one space to the next.

Later in his career he gave lectures on the relationship of art and architecture at the
faculties of architecture in the Netherlands (see References). In his view a designer is
first of all an observer. It does not just involve the physical (optical) observation but
also the psychology of observation. Although architecture and the visual arts are
different in their purpose, they share a common subject.

Arnold Hamelberg also worked together with Joost van Santen, creating light objects
for the government procurement agency in 1986. Hamerlberg, a committed man of
many talents.
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Hammouténe, Franck

Franck Hammouténe was born on 28 May 1954 in Algiers. He died on 14 September
2021 in Paris.

His father belonged to the Kabyle, the largest Berber-speaking population of Algeria.
Franck Hammouténe had not the opportunity to learn his father, who disappeared
tragically when he was two years old. He grew up in La Courneuve, a commune in the
outskirts of Paris. Like many other suburbs, it was designated as one of the areas to be
urbanised rapidly, with the construction of large residential blocks and HLM (housing at
moderate rent) developments.

As an adolescent, he hesitated between a career in medicine or cinematography, while
playing organ in the experimental group of composer Pierre Schaeffer (1910-1995),
most widely recognized for his accomplishments in electronic and experimental music.
He took care of the lighting during the concerts of Magma, a French progressive rock
band.

Despite his affinity for music, he eventually enrolled at the Ecole nationale supérieure
d'architecture de Paris-Malaquais ... for the luminosity of its college rooms.

After working for Pierre Riboulet, a demanding architect with a similar background, he
opened his own architectural office in 1983, in a ramshackle town house in the Marais
district of Paris, yet one of the few surviving buildings by Claude-Nicolas Ledoux, one of
the earliest exponents of French Neoclassical architecture.

His first project, the advertising agency Atya in Paris, caught the attention of Patrice
Goulet of the French Institute of Architecture, who over a period of ten years, sought to
identify the forty most promising architectural talents in the country. Goulet later was
responsible for contemporary architecture at the Cité de I'architecture et du patrimoine,
until 2007.

Franck Hammouténe won the competition for the design of the museum harbouring the
musical instruments of the French conservatory, in the womb of La Cité de la musique,
designed by Christian de Portzamparc. While protecting the instruments collection from
direct sunlight, Hammouténe managed to connect the inner and outer structures. The
museum was completed in 1997.

He met composer Michéle Bokanowski who, after an initial classic musical education,
continued her studies in composition in Paris with Michel Puig and in electronic music in
1970 at the research institute (Service de la recherche) of the French broadcasting
corporation (ORTF) directed by Pierre Schaeffer. With her, Hammouténe imagined the
Musical Tree (1990) that makes the Gutenberg library in Paris vibrate. The public
library, located near Parc André Citroén in Paris, has youngsters and adolescents as
target audience.

According to Hammouténe, before making final drawings, all elements of a project
should have been conceived as to resonate together.

Franck Hammoutene was strong-willed, a fighter and rock hard. During a solitaire
hiking vacation in the Corbieres Massif, a mountain region in south-eastern France, he
fell and broke his leg and elbow. Deprived of his cell phone, he managed to reach his
car and drove for half an hour to get help. His holiday ended with a plastered leg.

Frank Hammouténe admired the architects at the forefront of high-tech: Paul Andreu,
Dominique Perrault, Renzo Piano and Richard Rogers. According to Hammoutene, the
most authentic buildings are those adopted by the public.
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Back in the eighties, Franck Hammouténe was an admirer of the work by Japanese
architect Shin Takamatsu, famous for designing postmodernist and futuristic looking
buildings, almost as if they were machines.

Radical buildings have also been part of his repertoire, in particular schools in Paris.
He designed the eye-catching showroom of Renault on the Champs Elysées. He was
responsible for the less daring European Institute of Chemistry and Biology (Institut
Européen de Chimie et Biologie) on the campus of the University of Bordeaux (2003).

For the extension of the city hall of Marseille, Hammouténe received the prestigious
I'Equerre d'argent 2006, a prize awarded by the architectural magazine Le Moniteur.
The project consists mostly of an underground structure, with a single elevation giving
access to a large public space. The architect did not want to construct in the middle of
existing buildings, respectful of the historical context and vistas.

Franck Hammouténe was a master in building in confined spaces. He transformed the
old warehouses of department store Galeries Lafayette into a residential building. The
centre court of 32 Blanche, as the project is called (based on the address) was opened
up and a giant chandelier, extending over a height of 37 meters and covered with
thousands of lenses, scatters the light from above in all directions. The structure also
acts as a privacy screen for its residents.

Franck Hammouténe designed several churches and a mosque, but only the church at
La Défense was actually built.

Franck Hammouténe frequently gave lectures. He was a member and past president of
the Academy of Architecture. Member and past president of Bétocib.

He conveyed, with some irony, that he hated to talk about himself, but was appalled by
the idea that his work would not be discussed.
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Hendriks, Johannes Petrus Leonardus

Johannes Petrus Leonardus (Jan) Hendriks was born on 29 August 1895 in Rotterdam,
deceased in the same city on 8 August 1975.

Jan Hendriks was the eldest of nine children. His father was a carpenter, having his own
workshop in the Goudschesingel, a broad and lively street at the heart of Rotterdam.
After being educated at the vocational school (carpentry) he studied at the Academy of
Visual Arts and Engineering (currently the Willem de Kooning Academy, named after the
famous expressionist artist). He graduated with distinction in 1916. After his studies, he
worked for two and a halve years as a draughtsman at the architectural office of
Hendrikus Cornelis Marie van Beers, who designed numerous Roman Catholic churches
in Traditionalist style (most of them are national or communal monuments). Their paths
would cross again in 1928, jointly designing the Saint Anna church in Amstelveen and
the Roman Catholic vocational school in Rotterdam.

After leaving the architectural firm (with good credentials), Jan Hendriks immediately
joined his father and worked as a carpenter and foreman in the family’s workshop.
During the summer of 1919, Hendriks worked for the architectural office of Meischke
and Schmidt.

He obtained a series of qualifications as a draughting teacher. With the introduction of a
new educational law in 1919, that went into force on 1 January 1921, the number of
subsidised vocational schools grew rapidly, and so did the teaching positions.

Hendriks worked as a part-time draughting teacher (starting in September 1918) at St.
Joseph Gezellen Vereeniging, a religious society founded in 1868 in Amsterdam. The
society was committed to improve the labourer’s prospect. The society had its roots in
the Kolping movement, named after the Roman Catholic priest Adolf Kolping, a former
shoe repairman living in K&In. Affiliate societies arose across the country, including
Rotterdam (1884). The draughting departments were created at the beginning of the
twentieth century.

In 1920, he travelled to Germany and Italy with his long-time friend Wim van der Sluys
(they attended the vocational school and the academy at the same time). The sketches
he made during those journeys have been preserved.

During the early twenties of the previous century, Hendriks and Van der Sluys took part
in several architectural competitions. Hendriks won the Prix de Rome in 1924 with his
design for a religious centre. The Prix de Rome is generally awarded every two years,
alternating between architecture and the visual arts. The recipient must be less than 40
years old. He was awarded a gold medal and a scholarship by the Dutch government for
a study tour across Europe and North Africa.

During the early years of his craftsmanship, he was possibly influenced by Frank Lloyd
Wright. His style is both Modernist and Traditional, characteristic for the straightforward
design of the church in Rutten.

The Prix de Rome gave Jan Hendriks the necessary exposure to receive architectural
assignments and commissions. He worked as a successful independent architect for
many years. His first office was located above his father’s workshop. He endeavoured to
seek new partnerships, like Van Beers (mentioned earlier) and Frans Buskens.

An early church design was a Roman Catholic church along the Brasserskade in Delft
(1933). Hendriks was mainly involved in housing projects during the nineteen thirties.
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Rotterdam was shelled on 14 May 1940 by German bombers. A substantial part of the
city centre was destroyed. Hendriks took part in the reconstruction, starting that same
year. In June 1942 the German occupier forbade further construction activities.

In 1945, he founded the architectural firm Hendriks, Van der Sluys & Van den Bosch. In
1953, the firm sought cooperation with Jacobus Petrus Dessing, a successful architect in
his own right whose father, also an architect, designed many churches during the
period 1890-1910. The new office was established in Gouda. In 1955, Hendriks left that
office but remained affiliated with the Rotterdam branch. Van Den Bosch started a new
partnership with another architect having the same name (Jan Hendriks, not related)
resulting in a branch in Nijmegen. Finally, he left the firm entirely in 1960.

Some of his achievements were destroyed as a result of the Second World War. His wife
Christine Cammens died unexpectedly, in January 1945. He remarried in 1946 with
Paula Melchers. Their marriage was blessed with two daughters (Mariélle and Monique)
and a son (Paul).

In the late fifties he designed the monastery Regina Pacis (Rotterdam).

Jan Hendriks remained involved with the design of the church Onbevlekt Hart van Maria
in Hoogvliet (suburb of Rotterdam). The project, fulfilled in 1966, was the result of his
cooperation with architect Petrus Cornelis Johannes Blaauwhof.

Many of his clients came from his inner Roman Catholic circle, incluing the founders of
several department stores (Van Reeuwijk, Ter Meulen). His commission for the churches
in Rutten and Creil was most likely the result of that network and his experience with
traditional church design, gained during his years as a draughtsman and contracted
architect.
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Hergott, Jacques
Jacques Herrgott was born on 29 July 1940 in Thaon-les-Vosges, near Epinal (France).

Building is second nature for Jacques Herrgott. His childhood play pointed in that
direction: manage and organise heaps of sand, pinch cement from construction sites to
build castles, steer his young friends to achieve his goals!

He studied at the National School of Fine Arts (Ecole nationale supérieure des Beaux
Arts) in Paris where he met his later wife Colette, originating from Franche Comté.
Their marriage took place at the Chapelle Notre-Dame du Haut in Ronchamp (1967).

Jacques Herrgott followed the teachings of Eugéne Beaudouin, a renowned architect
and head of the architectural office in Paris and Teheran. He shared the hectic life at
the workshop, surrounded by students that would become famous, like Christian de
Portzamparc.

After some years of expertise acquired at the office of fellow architects in Paris, the call
of the great outdoors and in particular the mountains, drove him to open his own office,
with his wife, in Annecy (1971). Assignments for mountain ressorts followed soon:
Domaine de I’Etale dans les Aravis (La Clusaz), Station de Morillon Grand Massif
(55.000 m?2), Flaine, les Carroz d’Araches.

His portfolio extended to industrial projects and academic buildings (University of
Savoie in Annecy).

The church of Saint-Paul in Meythet became the architect’s ultimate project. His
inaugural speech transcends that perception: Writing a chapter in the history of
religious architecture goes beyond the structural design. It is about coming to terms
with the history of mankind, it is about contributing a symbolic stone to the city, but
foremost it is an act of faith of a Christian community in motion.

His wife was an active participant of the team that led to the successful building of the
church.

Jacques Herrgott is president of the Diocesan Sacred Art Commission since 1971, and
follows with a team of seventeen members the evolution and the modification of the
churches in the diocese of Annecy. Member of the Florimontane Academie, the oldest
academic society of France (originally founded at the beginning of the seventeenth
century), he uses his knowledge to the benefit of his patrimony.

The biographical notes are based on the interview with the author on 17 March 2012, in
Paris where the architect stayed for a few days to visit his daughter. A draft was sent to
mister Hergott who made subsequent corrections and modifications.
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Houben, Francine

Francine Houben was born on 2 July 1955 in Sittard. She lives with her husband Hans
Andersson and her three children, from a previous marriage with Erick van Egeraat, in
her self-designed house in Rotterdam.

Her father was a lawyer at the State Mines and was instrumental in the founding of
Gasunie in 1963, a state-owned Dutch natural gas infrastructure and transportation
company, with their headquarters in Groningen.

Francine initially did not have a career choice. One day her elder brothers took her to
the Technical University of Delft, where they studied. After seeing the exhibited models
at the Faculty of Architecture, she immediately understood her destiny. Her passion for
architecture never faded.

Her parents moved every three or four years. Their house in Heerlen was built by her
father. They moved to The Hague and later to Groningen, in the northern part of The
Netherlands. Existing homes were fully refurbished which meant that summer holidays
often were spent between building materials. Unlike her brothers and sisters, Francine
loved to move, enjoying her new home and its surroundings, not fearing the challenges
of making new friends. Her success can be attributed to that curious nature.

Francine Houben graduated at Delft Technical University in 1984. During her studies,
she founded the architectural firm Mecanoo, together with four classmates. Mecanoo
engages in all aspects of design, comprising architecture, spatial planning, landscaping
and the public space.

After her divorce, she took on the raising of her three children. The financial crisis at
the time posed another challenge. Francine Houben embraces the concept of extended
family. One of her brothers and his wife did not have children of their own and played
an important part in her daily life, as did her neighbour. Their support allowed Francine
to manage the household while continuing her work as architect. Her counterpart, the
late Zaha Hadid, did not have the responsibility of raising children.

She admires fashion designer Coco Chanel and named her eldest daughter after her.
In the field of architecture, she was always very impressed by the work of Charles and
Ray Eames. She met them several times. Francine Houben was also impressed by the
work of Brazilian architect Lina Bo Bardi, who did a lot of work heavily based on local
culture. She admires the work of Alvar Aalto.

Her view on architecture is based on three basic principles: composition, contrast and
complexity, also subject of her 2001 manifest. In her work she tries to encapsulate
technical, creative and human aspects. Designing is not purely an intellectual or
conceptual activity, according to Houben. The fundamental question remains: How do
you materialise dreams?

We are specialised in things we haven’t done before, says Francine, to accentuate the
variety of assignments performed by her symphonic orchestra, as she refers to her
team. Mecanoo’s 3 P’s stand for People, Place, Purpose (and poetry). She leads the firm
together with Dick van Gameren, who is responsible for design and research.

Francine Houben dissociates herself from the traditional terraced housing concepts, the
car parking in front of the house and the typical need for privacy translated in wooden
fences around the garden. Francine Houben always wonders how it would feel to live or
work in a conceived building, how the urban space would be perceived. Rhythm is an
important design element.

Mecanoo’s designs are daring by their shapes, colours and use of materials (bamboo for
example). At the same time the firm is respectful of existing buildings, having received
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commissions to renovate and expand the public spaces of the Stephen A. Schwarzman
Building in New York (public library) and Perth City Hall in the United Kingdom.

Climate change poses new challenges in architecture and spatial planning. Half of the
world’s population currently lives in cities and the urban migration continues. High rise
buildings and roads in metropolitan areas accumulate heat contributing to the heat
island effect. There is an urgent need for more green spaces and incorporating trees
and plants into the buildings. Back in 1995, Francine Houben designed the library of
Delft Technical University, a tilted structure covered to a large extent by a lawn,
accessible from the sidewalks. The university library has become the preferred meeting
place on the campus. Libraries are an important part of Mecanoo’s portfolio.

More recently, she designed the multifunctional complex Fiftytwodegrees in Nijmegen
(completed in 2007) with a similar integrated landscape.

On Sunday 3 June 2007, her office caught fire and was severely damaged. Fortunately,
the fire was discovered by members of her team who were active that day, bringing
deprived children from The Hague in contact with architecture. An example of Houben’s
social involvement.

Ecology not only has become a fundamental aspect of the design process, it is also part
of the aesthetics. Sustainability in Houben’s view is more than just an energy efficient
building. It is also about designing a building that remains functional over time. The old
merchant houses from the Golden Age in The Netherlands, once the domain of a single
wealthy family, have given shelter to students or have been transformed into shops
with multiple apartments on the upper stories. Sustainability is also giving residents the
freedom to determine the layout of their new home; instead, the customer is bound by
the conceived plans, resulting in demolition and waste of materials.

Since 1999, she has worked as a professor in architecture, at the TU Delft. She has also
lectured at the Academy of Architecture, in Mendrisio, Switzerland from 2000-2001.
She was the director of the international architecture biennial Rotterdam, in 2003. She
has been guest lecturer across the world.

Francine Houben is a member of the architectural advisory board for the Dutch cities
Almere and Rotterdam. Mecanoo has won several national and international awards.
She was personally bestowed with many prizes and honorary titles.

Buildings bearing Mecanoo’s signature are located across all continents. Mecanoo has
also an office in New York (where Francine Houben has an apartment) and in Asia.
Despite these affiliates, Francine Houben does a great amount of travelling.

It is hard to imagine the design of the chapel in Rotterdam, considering the large and
imposing structures that were built by Mecanoo during the past decade. The funeral of
Francine’s father took place in the chapel, upon his request, giving it a special place in
her heart. He is buried in the cemetery.

Note: Many high quality photographs were published in different articles (see
Bibliography).
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Keustermans, Jan-Alfons
Jan Keustermans was born in Hoboken (Belgium) on 6 May 1940.

His father was an artist, specialising in graphic art. Jan grew up in Westmalle, moving
to nearby Schilde after his marriage. He established himself professionally in Oelegem,
seizing a unique opportunity, many years later, to purchase an adjacent piece of land
that enabled him to live next to his atelier and gallery.

Jan Keustermans is best known for his sculptures and medallions. Nevertheless, he
spent his whole life making drawings, either as individual works of art or as studies for
his sculptures.

He studied at the National Institute for Fine Arts in Antwerp. During that period, he
developed his artistic skills as an apprentice of local craftsmen. He worked freestone for
tombstone manufacturers, chiselled wooden and stone ornaments and created funeral
masks. As a student, Jan Keustermans undertook visits to Northern Italy and Paris. He
graduated in 1964.

He started his career working as an independent subcontractor for the Department of
Monuments and Conservation (Monumentenzorg). Staying true to his craftsmanship,
commissions were increasingly difficult to acquire. After the oil crisis in 1973, the
number of assignments dropped considerably. To provide for his family, he already
turned to teaching in 1971. He was promoted principal of the Municipal Academy of Fine
Arts in Turnhout, on 1 October 1986, a position he held until his academic retirement
on 1 September 2000.

Jan Keustermans has many reservations towards the current teaching methodology. He
witnessed a fundamental change in the academic scene. Scale, not artistic quality
became the entity by which the academy was rated. Students are no longer required to
learn basic artistic skills. Since today’s students will be tomorrow’s teachers, Jan
Keustermans is sceptical about the future of fine arts.

For his figurative work Jan Keustermans does not draw from a model. In search for the
archetype, from his hands a structured and studied composition comes into being. The
sculpture grows almost organically, after laborious preparations: contemplation,
sketching and modelling.

According to Jan Keustermans sculptures are manifests in space and time, standing the
test of time, the time of criticism and the time of appreciation. His abstract sculptures
intend to alienate from conventions that numerous figurative works, created over a long
period of time, might introduce. The geometrical structure of a work has always been
an essential aspect of his artistic creativity. The architecture of sculpture is of utmost
importance, says Jan Keustermans.

During his career he created a number of religious works. He received his commission
for the wooden sculptures for the Saint Paul church in Westmalle by curate Jozef (Jef)
Van Den Eyde. The clergyman was acquainted with Jan Keusterman'’s teacher who had
insufficient time to create the desired works of art. Being a local resident, Keustermans
was an obvious choice. Albert Poels, an experienced sculptor of wooden religious art,
gave Jan Keustermans a number of addresses where he could obtain the material to
create the figures Saint Paul (1967) and Madonna with child (1968).

Jan Keustermans takes great care in creating his works of art. His final sculptures for
the church in Westmalle were preceded by smaller models in clay and subsequently
plaster. Clay is unsuited for a final model because its physical properties (shrinking)
would affect the desired proportions. The commissioned religious figures were generally
targeted to adorn a wall of the church. For Jan Keustermans it was of great importance
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to pay attention to the proper orientation of his religious sculptures. To fulfil that goal,
he created a full-scale two-dimensional figure that would be mounted on the wall using
spikes. In the case of Westmalle the artist used brown paper.

For the church in Brasschaat, he used cardboard. The trial adornment resulted - in the
case of Brasschaat - in having the final sculpture being enlarged; from an initial

170 cm, the sculpture finally was sized-up to 235 cm. Only after the right position was
determined, would the original work of art find its place to rest. The procedure just
described underlines the artist’'s commitment to create a work in harmony with its
surroundings.

Since 1982, Jan Keustermans has extended his field of craftsmanship to small works of
art: coins, tokens and medallions. The minute chiselling, strenuous to the eyes and
nerves, occasionally makes place for the physically demanding and energetic carving of
a large block of marble or freestone. Jan Keustermans has gained national and
international renown for his numismatic work. He won the competitions for the new coin
on the occasion of the crowning of King Albert II, in 1994, as well as for the new coins
at the introduction of the euro.

To make the coins and medallions the artist uses discs made of plaster (25-30 cm in
diameter). Upon completion of the work, the model is shipped to Great Britain where a
specialised firm scans the plaster model and transforms the 3-dimensional image to its
final (reduced) size. The final casting of the medallions takes place in Germany.

The biography is based on an interview with the author in Oelegem, on 9 June 2009,
and information on the artist’s Internet site.
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Lambert-Rucki, Jean

Jean-Lambert Rucki was born in Krakéw or Cracow (Poland) on 17 September 1888,
deceased on 27 July 1967 in Paris. He became a naturalised French citizen in 1932.

Jean-Lambert was originally his first name. As an artist he altered his surname in
Lambert-Rucki.

He is only eleven years old when his father dies. He makes portraits of middle-class
citizens in his home town to financially support his family.

Jean Lambert-Rucki studied at the Fine Arts Academy of Cracow, under supervision of
Joseph Pankiewicz. He perfected his trade by travelling to Moscow, Petrograd, Kiev and
Salsburg, trying his hand at made to order portraits to pay for his trips. Visiting a Paul
Gauguin exhibition in Cracow, he decided to come to Paris. He arrived there in February
1911.

A year later he joined the artist association Section d'Or. Among its members Robert
Delaunay and the brothers from the Duchamp family (Gaston worked under the name
of Jacques Villon).

While sharing a room with Amadeo Modigliani, and attending the Colorossi academy, he
took to wood-carving. He tried to make a living as a comedian at the Odéon and by
retouching photographs.

In 1914, he joined the French army, following the appeal of poet and writer Blaise
Cendrars (pseudonym of Frédéric Louis Sauser). Jean was sent to the Dardanelles front
before going to Salonique, where he worked at the restoration of Byzantine mosaics
along with other artists. The blue skies and white and vaulted alleys of Greek cities
were a source of inspiration for many of his compositions.

During this Greek period, he became friends with Joseph Csaky and Gustave Miklos
(who later became godfather of daughter Théano, better known as Mara). In 1920, he
weds Monique Bickel, apprentice of sculptor Auguste Rodin.

In Paris he associated with his Cracow born friend Moise Kisling, along with Amedeo
Modigliani, Chaim Soutine, and the other artists of Montparnasse. Jean Lambert-Rucki
exhibited regularly at the Salon des Indépendants, beginning in 1920. For a while he
shared a studio with Amedeo Modigliani in Rue de la Grande-Chaumiére.

At the beginning of the previous century, Montparnasse was not highly urbanised,
having farms and grazing cattle. Jean fed strayed cats. He was particularly fond of cats,
but also cows, dogs and mules, animals that are omnipresent in his work.

Lambert-Rucki had been friends with Leopold Survage before the war. With Héléne
Moniuschko, later his wife, Leopold Survage travelled to Western Europe in 1908. The
couple eventually settled in Paris. After the war both men met again, exhibiting at
Galerie I'Effort Moderne and the Section d’Or. The similarities in their paintings are
striking. They both used a small shadowy figure in their paintings for many years.

In 1929 he joined the Union des Artistes Modernes (UAM) that counted Le Corbusier
and Robert Mallet-Stevens among its members.

He executed many wall sculptures and masks. He also exhibited jewellery designs in
the Pavillon de la Lumiére, that were produced by master jeweller Jean Fouquet.
Lambert-Rucki achieved his greatest successes with furniture designer Jean Dunand,
who he met in 1923. His designs for Dunand’s lacquered furniture were at the height of
the Art Deco movement. Dunand had learned the almost forgotten technique from
Seizo Sugawara, a Japanese lacquer painter who had emigrated to France. To provide
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for his family, Lambert-Rucki worked every afternoon for Dunand, until his friend died
during the Second World War. His name appears rarely next to the lacquer master.

Lambert-Rucki worked in several different styles; he painted Cubist cityscapes, and
many works influenced by the Tribal Art of Africa. His delicate erudition and his
sensitivity full of curiosity found a way of developing themselves and growing richer
through the magnificence of the colours of the mosaics. His sculptures have a solemn,
static, and abstract quality (human figures in rigidly frontal poses).

Jean Lambert-Rucki, a pioneer in the development of modern sacred art, could count
on many assignments.

In 1938, he created a monumental Stations of the Cross for the Trinity Basilica in Blois
(the largest known in the world), sculpted in fresh cement (technique used by Robert
Lesbounit for the church in Villepreux). The forties are characterised by other sacred
works for the church Sainte Thérése (Boulogne-Billancourt) and the church in Laigle. In
1948, he made sculptures of saints for the abbey of Saint Benoit du Lac in Canada.

Later in his career he uses different materials, like lead, forged iron and copper. He
brings every material to life, the fullness of the corpus as important as the hollows
within. One day his attention is caught by an old church in shambles with only the bell
tower intact, surmounted by a rooster. This observation led to his famous and highly
original creations. The variety in the designs reveal the influence of both traditional and
primitive art as well as modern art movements, like cubism.

His sacred creations for the chapel Notre Dame de la Consolation were followed by the
Christ figure sculpted in oak for the church in Chanu (Normandy), the facade of the
church in Seltz and the Stations of the Cross for the chapel Juvénat des Fréres Saint
Joseph in Matzenheim (both in the Alsace). In 1967, during the last months of his life,
he creates the liturgical furniture and crucifix for the Sacré Coeur in Valenciennes.

At the end of his life, as he had not enough money to cast his bronze sculptures or to
buy sheet-iron, he eventually modelled them in plaster. He dared to hang irreverent
shapes on wrought iron braces, pets, donkeys, dogs and oxen strangely turned into a
fantastic tribe through associating them with clownish characters.

In 1977, the Bourdelle museum set up the first retrospective exhibition of his work. His
original plasters were sold during auctions in 1981. The buyers got the right from the
family to reproduce these works. Jean Lambert-Rucki could not afford to do them in a
stronger material, resulting in a lack of interest at the time.

His strength lies in the ability to transmit the essence of emotion with a minimum of
means, eliminating the needless. Volumes and lines of each figure are in full harmony.
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Lanotte, André
Born on 2 April 1914 in Bertrix (Belgium), deceased on 3 October 2010 in Namur.

The bishop of Namur, Mgr. Charue, introduced André Lanotte in the Diocesan Sacred
Art Committee, in 1943. He became its secretary and subsequently chairman, until his
death. In 1944, he became secretary and archivist of the Bishopric.

Lanotte was susceptible to the ideas of the Dominican friars Couturier and Régamey
put forward in their journal La Revue d’Art Sacré. Inspired by the chapel in Ronchamp
by Le Corbusier and the church at Assy, he propagated the use of new materials (steel,
glass and concrete) for the reconstruction and the redevelopment of the 160 churches
in the diocese, demolished or damaged after the German offensive in the Ardennes,
known as The Battle of the Bulge.

His stance was fostered through his encounter with young artists, afflicted with the
same desire for renewal, like local architect Roger Bastin, painter and later stained-
glass artist Louis-Marie Londot and sculptor Jean Willame, who had acquired his skills
at the abbey of Maredsous. While Lanotte did not rely on accomplished artists, unlike
his counterparts in France, he nevertheless committed established artists, like Maurice
Rocher for important assignments, like the mosaic of the church in Marloie.

Religious contemporary art had been subject of several exhibitions during the post-war
years, culminating in the Civitas Dei Vatican Pavilion at the 1958 World Exhibition in the
capital. It was designed by architect Roger Bastin. Their paths crossed many times, as
it did with the Grand séminaire de Namur (Salzinnes), currently Séminaire Notre-Dame,
where Lanotte taught sacred art for thirty years. His students were not required to take
an exam. He simply wanted to familiarise them with contemporary art, through the use
of slides (artworks should speak for themselves), by discussing architectural projects
and visiting building sites. During his working life, he was custodian of the Diocesan
Museum and kept a detailed archive of his notes and writings.

André Lanotte was close to a perfectionist, demanding for himself as unto others, and
yet very friendly, enjoying the company of his friends. Father Frédéric Debuyst, editor
of the magazine L’Art d’Eglise, was among them. He promoted the house church, like
those by architect Jean Cosse. Two issues of the journal were dedicated to the new
developments in the Namur region.

André Lanotte preferred stained-glass to be non-figurative, being able to best shape a
liturgical space. This also explains his preference for polychromatic church interiors, put
into practice by Louis-Marie Londot.

In his view, a historic church should preserve its outer appearance as much as possible,
while its refurbishments should be a reflection of contemporary demands and artistic
developments.

His endeavour was not limited to sacred art and architecture. His expertise was sought
in the preservation of the patrimony in general. He is the author of several publications,
like L'Arsenal de Namur 1692-1982 - De Vauban a Roger Bastin, about the Arsenal of
the city of Namur by Vauban, restored by architect Roger Bastin from 1977 till 1982.
Vauban was military engineer under King Louis XIV of France. A monograph about the
monumental art and stained-glass windows by Louis-Marie Londot was one of his other
academic contributions (2005).

André Lanotte was valued by the members of the Royal Academy of Belgium, as well as
the Historical Sites and Monuments Committee of which he was president (1975-1989).
A monograph about his life and accomplishments was written by Marthe Blanpain, who
is also the archivist of his legacy.
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Lantsoght, Jozef
Born on 19 July 1912 in Bruges, deceased in the same town on 28 December 1988.

His father, Karel Lantsoght was an exchange agent, his mother Marie Vuylsteke, was a
housewife. Jozef had three brothers and three sisters. During his childhood, Jozef was
already very creative and headstrong, writing essays and telling fictional stories. Due to
the lack of recognition for his writings, Jozef left secondary school prematurely. He did
fulfil the requirements for the poésis, the scholastic year dedicated to ancient Roman
and Greek poetry, like the work of Ovidius and Vergilius, besides the other humanities.
Jozef discovered Paris, while staying in a convent for a few months.

Jozef always knew he wanted to become an architect. His parents expected he would
study law or medicine. With the mediation of his friend Remi Parmentier, Jozef was
allowed to enrol at the Sint-Lucasinstituut in Ghent, a Catholic boarding school for the
arts. He made a lot of friends, both promising architects and artists. Among them the
painter Rik Slabbinck (1914-1991), one of the founding members of Jeune Peinture
Belge on 3 July 1945. The academic years turned to be decisive for Jozef’'s views on
architecture. Brother Urbain, his teacher and future dean, was his mentor and spiritual
father, also during his professional career. He graduated with distinction in 1939, and
returned to Paris for an apprenticeship at the studio of André Lurgat.

Meanwhile, Jozef Lantsoght studied spatial planning at the Ter Kameren Institute (La
Cambre) in Brussels.

He was an admirer of the work by Alvar Aalto, Le Corbusier, Mies van der Rohe and
other modernist architects.

Jozef Lantsoght developed close friendships with architects Raphaél Wieme and Jozef
Vandermoere, fellow students at Sint-Lucas. Raphaél would later work for him, while
Vandermoere collaborated on a number of projects.

During World War II, Jozef Lantsoght was active as a city planner for the West Flanders
office of the Directorate-General for Reconstruction. The extension of the northern part
of Bruges during the sixties, was one of his major urban planning achievements.

He married in August 1946. His wife gave birth to three sons, Arthur (deceased in
2020), Leo (deceased in 1987) and Jan as well as three daughters, Annette, Johanna
and Clara.

In 1957 he won first prize for the design of a cultural centre (auditorium, museum and
library) for the province of West Flanders, with the assistance of Marc Dessauvage,
who just graduated. Jozef Lantsoght taught urban planning at Sint-Lucas College at the
time and as jury member reviewed the final year projects. Architect Paul Félix won
second prize.

In 1958, he became a member of Cenakel, an information centre for modern church
architecture, founded in 1948 under the impetus of father Urbain. Its members, former
students and lecturers of the Saint Lucas School of Architecture, discussed new design
concepts, shared ideas and prepared and discussed architectural competitions. Their
ideas were diametrically opposed to Geert Bekaert’s conception of the basic single-nave
church, with Marc Dessauvage as main protagonist.

Jozef Lantsoght’s church designs were definitely modern, like his church in Koksijde
(1956), the Saint John the Baptist church in Menen and the Poppe memorial chapel in
Moerzeke. These buildings exemplify the successful combination of reinforced concrete
with traditional brick architecture. The symbiosis of art and architecture was important
to Jozef Lantsoght. He worked closely with Maurits Nevens and Maurice Witdouck, both



51

members of the Cenakel. Jacques Loire was responsible for the stained-glass windows
of both churches.

He designed water towers, apartment buildings and shops.

Lantsoght was the in-house architect of the Congregation of the Sisters of the Merciful
Jesus (Congregatie der Zusters van de Bermhertigheid Jesu). The congregation owns
several psychiatric institutions in Belgium. Lantsoght renovated buildings on a humber
of locations, and was responsible for the design and layout of the open facilities in Sint-
Pieters, a suburb of Bruges (during 2020, a closed institution out of necessity due to
Covid 19). The original buildings, with their stepped gables, date back to 1910. The
chief medical officer, Albert De Haene, was responsible for the total make-over of the
facilities, right after the war, until 1961. To fully understand the logistic requirements of
a modern institution, Jozef Lantsoght undertook trips to The Netherlands, Germany,
Switzerland and France to study the design of contemporary psychiatric institutions.

In 2002, Arthur, following in the footsteps of his father, took on the restauration of the
historic facades.

Jozef Lantsoght was steadfast. The board of directors of a hospital showed willingness
to select him as one of the architects. Lantsoght declared that he would only take on

the assignment, if appointed as sole architect. The board changed position, soon after.
The project lasted 15 years. The hospital was the place where he took his last breath.
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Le Corbusier

Charles Edouard Jeanneret-Gris, best known as Le Corbusier, was born on 6 October
1887 in La Chaux-de-Fonds (Switzerland), and deceased on 27 August 1965 in Cap
Martin (Roquebrune-Cap-Martin), a small town in southern France.

His pseudonym is derived from Lecorbésier, the name of his great grandmother. He
used it since 1920 as an author and since 1922 as architect as well as in the private
domain. The use of a pseudonym reflected his belief that anyone could reinvent
himself.

Le Corbusier was the second son of Edouard Jeanneret, an artist who painted dials in
the town’s renowned watch industry. His mother, Marie-Charlotte Amélie Perret, was a
musician and piano teacher. His family's Calvinism, love of the arts and enthusiasm for
the Jura Mountains, were all formative influences on the growing man.

After primary school, he attended the Ecole des Arts Décoratifs at La Chaux-de-Fonds,
where he would learn the art of enamelling and engraving watch faces, following in the
footsteps of his father.

There, he fell under the tutelage of L'Eplattenier, who taught him art history, drawing
and the naturalist aesthetics of art nouveau. Perhaps because of his extended studies in
art, Jeanneret soon abandoned watchmaking and continued his studies in art and
decoration, intending to become a painter. His teacher insisted that Charles also study
architecture, and he arranged for his first commissions working on local projects.

After designing his first house, in 1907, Jeanneret took trips through central Europe
and the Mediterranean. He combined his discoveries with apprenticeships in European
capitals. Gustave and Auguste Perret, relatives of his mother, taught him all about
building in reinforced concrete, when he stayed in Paris. )

At the same time, Jeanneret followed courses at the Sorbonne and at the Ecole des
Beaux-Arts. The city of lights was the perfect place to visit museums and libraries.
While in Paris, he met the Germans Wolf Dohrn, director of the Dresdner Werkstatten
fir Handwerkskunst, design critic Hermann Muthesius (1861-1927) and architect and
industrial designer Peter Behrens. During his stay in Berlin, Jeanneret worked for Peter
Behrens, from October 1910 to March 1911.

In 1912, Le Corbusier returned to La Chaux-de-Fonds to teach alongside L’Eplattenier
and to open his own architectural practice. He designed a series of villas and began to
theorize on the use of reinforced concrete as a structural frame.

In 1918, Charles Jeanneret got acquainted with artist and theorist Amédée Ozenfant
(1886-1966), with whom he developed a new painting technique, Purisme. Together
they wrote the manifest Aprés le Cubisme, le purisme, published on 15 October 1918.
They propagated simple, geometric forms. In his paintings, for example, Le Corbusier
depicted primarily utensils and musical instruments.

In 1920, Charles met painter Fernand Léger, and together with Amedée and poet Paul
Dermée (1886-1951), started the magazine L'Esprit Nouveau. In this periodical the
theories of De Stijl, Futurism and those of architect Adolf Loos were addressed.

Le Corbusier had long required glasses, and by 1918 had gone nearly blind in one eye.
He sometimes quipped that his spectacles, whose circular horn rims contributed to his
notoriety, should be half-price.

In 1922, he formed an architectural partnership with his cousin, Pierre Jeanneret. One

of their first projects was a new studio for Amédée Ozenfant in Paris, which revealed Le
Corbusier's dedication to the new industrial aesthetic, using large expanses of glass set
into a reinforced concrete structure raised on point-support piers called pilotis. A
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feature that would become one of his trademarks. The concept of floating buildings
originated from his visit to the exhibition Les Architectes du Groupe De Styl that took
place in October 1923 at Galerie de I'Effort moderne (1910-1941) in Paris.

Le Corbusier’s workshop was located at 35 rue de Sévres in Paris. The office was too
small to accommodate all the personnel. His personal office had no windows. The sizes
of this small cubic space measured 2,26 m, in accordance with Le Modulor.

He published his book Vers une architecture (Towards an Architecture, 1923), based on
several of his articles from L'Esprit Nouveau. The text lays out Le Corbusier's principles
of a modern architecture, the essential precepts of what would become the so-called
International Style and which he termed the Five Points of a New Architecture.

In 1927, Le Corbusier participated in the architecture competition for the Palais des
Nations in Geneva. Although his design won first prize, some traditionalist members of
the jury prevented his ideas from being materialised. In reaction to this injustice, Le
Corbusier, together with other reputable architects like Walter Gropius, André Lurcat
and Hugo Haring, established the Congrés Internationaux d'Architecture Moderne
(CIAM) in La Sarraz (Switzerland). Through this body came about the famous Athens
Charter.

Charlotte Perriand contributed to the fame of Le Corbusier's studio (1927-1937). She
promoted their designs through a series of exhibitions. Her name is equally associated
with the conception of the famous Chaise Longue (LC4) as that of her employer.

The Villa Savoye (1928-1931) in Poissy became an icon of modernist architecture. It
was threatened with demolition but a successful international campaign was launched
in 1959 to have it declared a historic monument.

In 1930, he obtained the French nationality and married that same year with fashion
model Yvonne Gallis. In 1934, they moved to a studio apartment, 24 Rue Nungesser et
Coli in the outskirts of Paris (top two floors). The apartment block was designed by
himself and his cousin. Part of the premises were tailored for his atelier, a very bright
space.

When German troops occupied Paris in 1940, Le Corbusier closed shop and ended his
partnership with his cousin. He moved his practice to southern France, where he and
Auguste Perret were supported by the Vichy government.

Like many architects, Le Corbusier was responsible for the reconstruction of the built
environment in France, after World War II. His extensive studies on urban planning and
social housing were not met favourably. His infamous inability to get along with clients
derailed most of these plans. His schemes for reconstruction were in many ways
derivations of the urban ideas that he had been refining since the publication of La ville
radieuse (The Radiant City). Nevertheless, he was able to develop his now famous
Unités d’habitation in Marseille, Rezé-les-Nantes, Briey-en-Forét and Firminy.

The idea was to foster a community among its residents, by integrating commercial
services, a primary school, day care and a roof terrace. The hallways on each floor are
wide, allowing children to ride their tricycle in a safe environment. Increasing welfare,
combined with the rudimentary kitchen (residents were supposed to eat outside the
premises) and sanitary, resulted initially in a high degree of vacancy. With the turn of
the millennium, the interest for these apartments has rapidly grown.

Le Corbusier was well acquainted with the mayor of Firminy, Eugéne Claudius-Petit.
The town district Firminy-Vert also owes him the Saint Peter church, designed from
1961 till 1964. Construction started after Le Corbusier’s death, under supervision of
José Oubrerie, who co-assisted Le Corbusier in the initial design. The project was
interrupted by 1975, due to lack of financial resources. Construction was resumed in
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2004, and completed in 2006, under supervision of Yves Perret and Aline Duverger. The
church is as eye-catching as his earlier iconic chapel Notre-Dame du Haut (see also the
Saint Rita church in Harelbeke). Le Corbusier also designed the convent Sainte-Marie
de La Tourette in Eveux-sur-Arbresle.

Le Corbusier also devised The Modulor, an anthropometric scale of proportions. It is
based on the height of a man with his arm raised. Volume 1 was originally published in
1948 and volume 2 in 1954. The set was reprinted in 2013.

By having his books immediately translated in English and German, Le Corbusier
managed to spread his ideas across the world and gain notoriety.

Le Corbusier's largest and most ambitious project was the design of Chandigarh, the
capital city of the Punjab and Haryana States of India, created after India received
independence in 1947. Le Corbusier was contacted in 1950 by Indian Prime Minister
Jawaharlal Nehru, and invited to propose a project. Le Corbusier worked on the plan
with two British specialists in urban design and tropical climate architecture, Maxwell
Fry and Jane Drew, and with his cousin Pierre Jeanneret, who moved to India and
supervised the construction until his death.

His most intimate studio was a beach cabin located near Monaco (1952), where he
spent time reading, writing, relaxing, swimming, thinking and sketching.

The last decade was difficult in terms of his personal life. His wife Yvonne died in 1957,
and his mother, to whom he was closely attached, died in 1960.

Le Corbusier was an influential architect and city planner whose designs combined
functionalism with bold sculptural expressionism.

Few other twentieth century architects were praised, or criticised, as much as Corbu. In
his eulogy on 1 September 1965, at the memorial ceremony for the architect in the
courtyard of the Louvre, French Culture Minister André Malraux declared, Le Corbusier
had some great rivals, but none of them had the same significance in the revolution of
architecture, because none bore insults so patiently and for so long.
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Léger, Fernand
Born on 4 February 1881 in Argentan, deceased on 17 August 1955 in Gif-sur-Yvette.

In 1884, Fernand Léger, only 3 years old, and his mother Marie moved with their maid
Eugenie to a new property in Argentan located at 6 rue de I'Hotel de Ville and 3 rue des
Jacobins, following his father’s death (today it hosts the Fernand Léger - André Mare
Museum). With his buddy André Mare, he shared a common passion for painting.

At the age of sixteen, Fernand Léger moved to Caen where he made sketches for an
architectural firm. The job provided little challenge. Two years later, he settled in Paris,
and chose for the liberty yet uncertain future of an artist.

He made a living retouching photographs while studying at the Académie Julian and the
Ecole des Arts décoratifs, albeit with little success. From 1903 he shared an atelier with
André Mare. He travelled to Corsica. Unfortunately, little is known about that period in
his life and only very few paintings have survived.

Back in Paris, Léger settled in La Ruche (the beehive, a round three-storey building),
the workshop and hostel founded in 1902 by sculptor Alfred Boucher. The large building
is fabricated from remnants of the 1900 World Expo, including structural elements of
the Wines of Bordeaux pavilion, by Gustaf Eiffel. Here, Fernand Léger encountered Marc
Chagall, Alexander Archipenko, Chaim Soutine, Amedeo Modigliani, Jacques Lipchitz,
Robert Delaunay as well as poet Guillaume Apollinaire. At La Ruche the rent was cheap.
It was conveniently located near the cafés of Montparnasse. When hungry, many would
wander over to artist Marie Vassilieff's soup kitchen.

After Paul Cézanne’s retrospective in 1907, his life changed. Fernand Léger abandoned
the impressionist style. That same year he became familiar with the Cubist paintings by
Pablo Picasso and Georges Braque. In 1909, he painted La Couseuse, his first cubist
canvas. A year later, Fernand Léger demonstrated a more personalised form of Cubism
with his painting Nus dans la forét (Nudes in the forest).

Léger became close to the Duchamp brothers who held meetings of the Section d’Or
(Golden Section) at their home in Puteaux. It was a collective of painters, sculptors,
poets and critics associated with Cubism and Orphism. The exhibition of their work at
the Salon des Indépendants, in 1911, brought Cubism to the attention of the general
public.

He practiced tubism, according to Louis Vauxcelles, the shapes on the canvasses being
fluid (hence the reference to a tube of paint) instead of angular, common in the cubist
style of painting. The volumes are no longer static and inseparable, but autonomous
yet still strongly related.

In 1914, he was mobilised to the front. First an engineer then a stretcher-bearer, he
continued his work even in the extreme conditions of war. As the Russian writer Ilya
Ehrenbourg (a friend of Fernand) revealed: He drew during rest hours, in dugouts and
sometimes even in the trenches. Certain sketches have traces of rain, others are torn,
and nearly all of them were made on thick wrapping paper.

Fernand Léger was relieved from military service after the attack with poison gas at the
battlefield of Verdun, in 1916. Although the number of victims, as a result of its use,
was no way near the casualties the French troops suffered from shelling, it had a major
psychological effect. It marked the beginning of Fernand Léger’'s monumental style with
a predominant place for the human figure. It was also the beginning of the cooperation
between architect, sculptor and painter, with the artwork gaining its place at the heart
of society. La couleur est une matiére premiere - force indispensable a la vie comme
l'eau et le feu...(colour is a raw material - an indispensable part of life, like water and
fire) best illustrates how Fernand Léger perceived the importance of public artwork.
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Charlie Chaplin’s character Charlot (The Tramp) initiated his interest in the big screen.
Inspired by the mechanical clumsiness of the modern clown, he wrote a script in 1920
for a cartoon called Charlot Cubiste, intending to combine the best qualities of cinema
with those of painting.

As early as 1925, Léger got the opportunity to create murals for Le Corbusier. Only
during the thirties did he manage to fulfil this task, having successfully adapted his
artistic language to suit the new environment. His objects in space, finally culminate in
a style, where colour and line become separate entities.

In 1945 Léger left the United States, where he had sought refuge, fleeing the war. In
France he joined the French Communist Party, of which he remained a member until
his death. Together with Picasso, he became one of the party’s leading artists.

After the death of his first wife Jeanne-Augustine Lohy in 1950, Fernand Léger married
Nadia Khodasevich, in February 1952. She was involved in creating many of the works
attributed to Léger after the war. They had met many years earlier, when she studied

at the Académie Moderne in Paris, led by Fernand Léger and Amédée Ozenfant. Later,

Léger asked her to teach at the Academy, which she did until his death.

Fernand Léger temporarily installed his canvases from the series Les Constructeurs in
the Renault factory in Billancourt, in 1953. Fernand Léger had lunch with the workers
at the time, and heard them talking about his paintings. They found them funny, yet

were attracted to the vibrant colours.

It was one of many masterpieces bequeathed to the State. In November 2014, these
paintings left the museum to be exhibited at the Renault Flins plant for a few days, to
the enjoyment of the factory workers (the original factory had been closed).

In the early fifties he participated, together with Jean Bazaine and Jean Le Moal, in
the glorification of the Sacré-Coeur church in Audincourt. He created the glass in
concrete windows (dalle de verre) in the nave and the choir of Novarina’s church, and
designed the patterns of the tapestry behind the altar. He conceived the stained-glass
windows of the church in Courfaivre. Unlike many of his predecessors, he avoided the
sole use of colour, integrating blank pieces of glass to improve the luminosity inside the
church, while making the colours stand out.

Fernand Léger was invited by architect Paul Nelson to conceive the decoration of the
Memorial Hospital of Saint-L6, a joint initiative of France and the United States. It
belonged to the most luxurious and well-equipped facilities at the time. Nelson wanted
to put in practice Fernand Léger’s theories on the healing nature of colour. The project
never got momentum. Only a frieze in ceramics, above the entrance of the emergency
room, was created upon completion of the construction work, when Fernand Léger had
already passed away. It consists of the American and French flags with the years 1939
and 1945.

Fernand Léger ran different art schools, first in Montrouge followed by Boulevard de
Clichy, in Montmartre. His notions on art were spread by his students across France
(like Pierre Faniest, Etienne Hadju, Tonia Cariffa, René Margotto to name a few) but
also in Scandinavia.

The precursor of the Fernand Léger Museum was founded by Nadia Léger and Georges
Bauquiet, Fernand Léger’s personal assistant. The museum was built on the property in
Biot, that the artist had bought just before his death. Georges Bauquiet, director of the
museum from its opening until 1993, was responsible for the monograph about the
painted work.

Nadia died on 7 November 1982.
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Le Maresquier, Noél Louis Gabriel
Born on 6 August 1903 in Paris, deceased on 20 October 1982 in the same city.

His father Charles Henri Camille Lemaresquier (1870-1972) was also architect and
winner of the Prix de Rome. After his graduation in 1928, he joined his father’s atelier.
To distinguish himself, he used the pseudonym Le Maresquier, splitting his name.

In 1943, he is appointed chief architect for the reconstruction of Saint-Lazaire. More
than any other city, it suffered severe damages from the war. Noél Le Maresquier
imposed a new urban plan with emphasis on spaciousness and low-rise residential
buildings, grouped around public facilities. One of his merits is the solar orientation of
his housing projects, with apartments having a balcony or a loggia.

A long-term project is the Cité scolaire, a school campus. Gustave Monod, executive at
the Ministry of Education and responsible for secondary education, outlined the basic
requirements for such a campus in an official buletin, dated 11 February 1946.

Noél Le Maresquier entrusts his father to oversee the overall design, while assigning
different architects to conceive the constituent buildings. Marcel Rauby designed the
administrative building, Louis Baizeau the educational blocks.

He had a great variety in assignments, in France and abroad. He built the train station
of Saint-Lazaire. From 1960 till 1967, he was respomsible for the construction of a
major hospital in Toulouse, together with Paul Desnoyers.

Noél Le Maresquier gave lectures at the School of Architecture in Toulouse. One of his
students was Claude Parent. Subsequently, he spend two decades as a teacher at the
National Academy of Fine Arts (Ecole nationale supérieure des beaux-arts).

His sister Anne-Marie weds Michel Debré, who later became the first prime minister of
the French Fifth Republic, under president Charles de Gaulle. Their children Bernard
and Jean-Louis would also become French government ministers. Both families owned a
summer home in La Plaine-sur-Mer, south of Saint-Nazaire. Their encounters and the
political clout of his brother in law would certainly have been to Noel’s benefit.

Le Maresquier was elected member of the Académie des Beaux-Arts on 8 March 1961.

Le Maresquier was married to the Spanish noblewoman Conchita Lopez de Tejada.
Their daughter, Isabelle Le Maresquier, devoted her life to the arts.

He designed the Parisian chapel Notre-Dame de I'Assomption (chapelle de la Maison-
Mére des Religieuses de I'’Assomption) in 1961. It is the resting place of Sainte Marie-
Eugénie de Jésus, founder of Religieuses de I'Assomption, a religious order having the
definitive approval by the Roman Pontiff.

The architectural firm 3box, founded by the young architects Pacobme Bommier and
Jonathan Bruter, was commissioned to renovate the chapel. They were assisted by the
design studio John Doe, founded by Grégory Lacoua and Jean-Sébastien Lagrange. The
renovation and the renewal of the liturgical furniture took place in 2009 and 2010.

A few years later he designed the church Notre-Dame d’Espérance in Saint-Nazaire.

The late fifties and early sixties marked a period of high productivity, with numerous
housing projects in Lille. Noél Le Maresquier is also remembered for the design of the
Mirabeau Tower in Paris, together with architect Pierre-Paul Heckly. His son Nicolas
followed in his footsteps (until 1984).



58

Lesbounit, Robert

Robert Lesbounit was born on 26 December 1904 in Paris, deceased in the same city on
21 December 1989.

Robert Lesbounit was an illustrator, (fresco) painter and sculptor. He studied at the
Ecole des Beaux-Arts in Paris, followed courses by Ernest Laurent, where he met and
became friends with Henri Mahé. The latter (called Riton-la-Barbouille in the course of
his career) became a close friend of the famous writer Louis-Ferdinand Céline, with
whom he exchanged hundreds of letters.

From 1922, Lesbounit taught drawing at a municipal school in Paris (boulevard du
Montparnasse) and at the Manufacture des Gobelins. His evening lectures at the
Académie de la Grande Chaumiére in Paris were very popular. Many of his students
(they called him the boss) became renowned artists, like Gérard Fromanger, Michel
Hirlet, Michel Macréau, Claude Schirr and Ipousteguy.

In his opinion, a twentieth century artist should not solely create for rich, enlightened
customers. Art deserves a place in the public domain.

He switched to painting, ceramics and relief sculpture in fresh cement. He worked in
close collaboration with Jacques Riboud and Roland Prédiéri on several occasions. He
created the relief sculpture of the church Saint-Vincent-de-Paul (Villepreux) and the
impressive facade in ceramics of Notre-Dame de I'Espérance (Maurepas).

Other projects included the hospital of Argenteuil and the Renault Flins plant bordering
the Seine, 50 km west of Paris (Aubergenville). He made frescoes at the refineries in
Fos-sur-Mer and Vern-sur-Seiche. For the control room at the Donges refinery, he
created La lIégende d’Antar. The enterprise intends to demolish the building, but action
has been undertaken to safeguard the work of art. He morphed electrical transformers
and parking garages in works of art.

Together with André Auclair, he supervised the extensive artistic work for the church
Saint-Jacques-le-Majeur (Montrouge). The five-year lasting restauration of the church,
including the artwork, was completed in 2019. The artwork was instrumental in having
the church listed in the historic monuments inventory, on 4 April 2006.

Robert Lesbounit created non-monumental paintings and sculptures in his workshop in
Saint-Julien-du-Sault.

He also was a book illustrator, making the drawings of the anatomy and the treatment
of the human foot in an exhaustive medical treatise by Jean Lelievre, first published in
1952 and reprinted in 1967 and 1981.

Allegedly, he also made movie posters like La Fille de I'eau (1924), the first motion
picture by director Jean Renoir (son of the famous sculptor Pierre-Auguste Renoir). The
name Lesbounit is also associated with the poster for the propaganda film L’Alsace
attendai, commissioned by the cinematographic department of the French Army. The
movie was made in 1907, when Robert was only three years old. The poster for Jean
Renoir’s film could be attributed to this artist bearing the same name.

A street in Villepreux carries the name of Robert Lesbounit.
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Loire, Gabriel

Gabriel Loire was born on 21 April 1904 in Pouancé, deceased on 27 December 1996 in
Chartres.

During his adolescence he loved to draw. After studying law, Gabriel Loire pursued his
studies at the College of Commerce (Ecole supérieure de commerce) in Angers that
allowed him to attend courses at the School of Fine Arts. He met stained-glass artist
Georges Merklen at the cathedral of Angers. They get along straight away, resulting in
a lasting friendship. The master teaches him the tricks of the trade.

He is fascinated by ancient stained-glass windows, the subject of his dissertation (Le
vitrail: apercgus artistiques, historiques et techniques). After his military service and the
death of Merklen, he settles in Chartres upon the advice of Father Benzet, Jesuit of the
University of Angers. The cleric refers him to Canon Yves Delaporte, specialised in the
cathedral of Chartres.

Gabriel is dazzled by the beauty of its stained-glass windows, and in particular by the
blue of the Jesse Tree window, a colour that would be of great significance during his
career. Canon Delporte brings him in contact with glazier Charles Lorin, who hires him
as an assistant and makes him partner later on.

In 1927 he weds Frangoise Bretault, Charles Lorin’s niece, with whom he will have
seven children.

He writes and illustrates a booklet about the Way of the Cross (1933). He is elected
president of Amicale des arts (Friends of the Arts) in Chartres, that published his first
Echo des Beaux-Arts of the Eure-et-Loir county. Sketching is a true passion, capturing
his impressions on paper during city walks and extended trips.

In 1936, he leaves the workshop of Lorin. A non-competition clause compels him to
conduct other forms of art than stained-glass. He chooses to design liturgical furniture,
chasubles and goldsmithing. He gets involved into painting and sculpture, writes and
illustrates children and educational books as well as publicity posters.

In 1946, Gabriel Loire opens his own stained-glass workshop. Within a year, twelve
people are on the payroll. The restauration of churches is their main body of work. The
cardboards are made in Gabriel Loire’s home. The stained-glass windows are executed
in the workshop of Ricard, near Chartres. He made his first stained-glass windows for
the chapel of the sisters of Notre-Dame-du-Bon-Secours in Guingamp.

During the war he opens the ceramic workshop Terre et Feu in Paris. In the meantime,
he illustrates a revised edition of Lettres de mon moulin by author and poet Alphonse
Daudet (first published in 1869), a collection of short stories. He becomes member of
the Tourist Board and the Commission for theatrical performing arts.

In 1950, he receives his first commission from the United States. A year later, his son
Jacques gets involved in the business. Assignments from all over the world follow. His
wife, suffering from a lasting ailment, dies in 1961. Four years later he remarries with
Annie Bernard, a teacher.

Gabriel Loire retires in 1970, and settles in his property in nearby Léves, named La
Clarté (The Clarity), using the orangery to continue painting. He paints trees and later
windmills. Jacques takes charge of the enterprise.

Gabriel Loire illustrates the books Quand tu veux prier, retire-toi dans ta chambre
(1992) and Priéres en transparence (1994) by his daughter Bernadette Gourlet.
The nineties are characterised by many retrospectives of his work.
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Lurcat, André

André Emile Lucien Lurcat was born on 27 August 1894 in Bruyéres (France), deceased
on 11 July 1970 in Sceaux.

His father, Lucien Lurgat, was a postmaster. His elder brother Lucien was a celebrated
artist.

André was a French modernist architect, furniture designer, city planner, and one of
the founding members of CIAM (Congrés Internationaux d’Architecture Moderne).

André Lurcat started his architectural studies at the Ecole des Beaux-Arts in Nancy,
where he was subjected to the influence of painter and sculptor Victor Emile Prouvé,
the head of the academy from 1919 till 1940, and important figure in the Art Nouveau
movement. He joined the workshop of Paulin in 1912, preparing for the admission
exam to the Ecole des Beaux-Arts in Paris, together with fellow student Albert Michaud
(1894-1982). They socialised and kept in touch during their career. André Lurcat
graduated in November 1923.

In 1925, he designs his first villa, inspired by the achievements of Adolf Loos, followed
by Villa Seurat in Paris, a cluster of houses and artists’ studios. His brother Lucien was
one of the occupants. In March 1926, André succeeds in rallying the avant-garde of
European architecture at the Portel Galeries.

The Bauhaus in Dessau invites him in 1925, where he meets Walter Gropius, the Dutch
architect Jacobus Oud and the brothers Taut. Bruno Taut, a noted advocate of socialist
political policies, was compelled to look for opportunities to emigrate from Germany
when the Nazis gained power. He fled to Switzerland, and with an invitation from
Japanese architect Isaburo Ueno, travelled to Japan but relocated to Turkey in 1936.

The Lurcat brothers, together with Georges Sadoul, were the principal animators of the
Comité Nancy-Paris. Georges Sadoul was a French journalist and cinema writer. Once a
surrealist, he became a communist in 1932.

He starts his sown office and welcomes foreign students, like Julius Posener (became
an architectural historian) and Oscar Storonov (architect and writer who moved to the
United States in 1929). The closing of the Bauhaus, in the summer of 1933, was also
instrumental in attracting its former students. The German philosopher Max Raphaél,
who was very influential, gave lectures about aesthetics. Some of his students became
collaborators, Pierre Pinsard in particular.

A prolific polemicist, André promoted both Communism and Modernism with zeal, and

with the design of the Karl-Marx school in Villejuif, during the early thirties, attempted
to associate architectural forms with the revolutionary workers' movement. The pilotis,
the extended horizontal windows and the accessibility of the patio made it a symbol of
the municipal politics of the communist party. The inauguration, on 9 July 1933, in the
presence of 20.000 people, was both a victory for the mayor and a special moment in

modernist architectural history for having reached such a grand audience. In 1996 the
school was listed as a national historical monument.

The building underwent a three-year restoration process some years ago, overseen by
the firm Agence Christiane Schmuckle-Mollard. The New York-based World Monuments
Fund awarded the 2018 WMF/Knoll Modernism Prize for the preservation project.

Invited to Moscow in 1934, Lurcat carried the Bauhaus and CIAM positions there, only
to find they did not fit into the Stalinist stance of Socialist Realism in which powerful,
stripped Neo-Classicism loomed large. He designed a children’s hospital in Moscow.
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Back in France, André becomes an active member of the Resistance, alongside the
communists. He is founder of the Front National des Architectes Résistants. During the
war he works on his manuscript Formes, composition et lois d'harmonie.

André Lurcat became a member of the Communist Party in September 1942. He was
arrested on 27 March 1943, incarcerated in the Health prison and transferred to the
Tourelles camp. He was set free a year later.

After the Liberation, André Lurcat is responsible for the reconstruction of Maubeuge.
He is appointed professor at the Ecole nationale supérieure des arts décoratifs and
subsequently of the Ecole nationale supérieure des beaux-arts, both in Paris, but
resigns in 1947, put under pressure by traditionalist faculty members.

He is appointed chief architect and urban planner of Saint-Denis, a suburb of Paris,
where he buildt the township Paul-Langevin. He considered building vertical garden
cities, using prefabricated materials. Nevertheless, he was sensitive to the needs of the
war victims, as well as financial limitations (see also biography of Roland Prédiéri).

In 1949, the city of Maubeuge assigns him to replace the catholic church destroyed
during the war. The mosaics of the Saint-Pierre-et-Saint-Paul church were executed by
Jean et Catherine Lurgat (completed in 1958).

Characteristic for André Lurgat is his attempt to create a bridge between modernist
movement and the theoretical body of work of French architecture in the eighteenth
and nineteenth century.

In 1965 he donated his archive to the state.

His furniture (desks, chairs, tables, book cabinets) is sold at international auctions.
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Manessier, Alfred

Alfred Manessier was born on 5 December 1911 in Saint-Ouen and died on 1 August
1993, in the hospital of Orléans-la-Source after a traffic accident.

His father, who had studied at the Ecole des Beaux Arts in Abbeville, had given Alfred
permission to go to Paris on condition that he studied architecture, which was a safer
occupation than that of painter. The elder had become a wholesale wine merchant in
Amiens. It was not until his father suddenly died, in 1936, that he could fully switch to
his preferred art study. Meanwhile, Alfred interrupted his studies to help his mother to
run the wine store, till the end of 1937.

Alfred Manessier first studied the work of great masters, like Renoir and Rembrandt,
copying their work at the Louvre Museum. It was in this museum that he met Jean
Moal, while observing the painting Pourvoyeuse (1739) by Jean Siméon Chardin.

In Paris he stayed with Emile Buré, journalist and his godfather, who gave him a book
on the work of Rembrandt, when he was a teenager. During his academic years, he
also frequented the Montparnasse ateliers and the Association of Revolutionary Writers
and Artists.

In 1935, at the Académie Ranson, Roger Bissiére introduced Manessier to the fresco
technique. The young artist first worked on a mural scale as part of the teams of Robert
Delaunay and Felix Aublet for the Railway Pavilion at the Paris World Fair of 1937.
Manessier's earliest exhibited paintings show the impact of Picasso's Guernica seen in
the Spanish Pavilion.

On 15 October 1938, he married Thérese Simonnet. He finally settled in the summer of
1939, and opened his workshop in Rue de Vaugirard, where he stayed for the next 33
years.

After his discharge from the army, he is reunited with his wife and mother, who fled to
Lot-et-Garonne where the family possessed a property. Expecting the birth of his son,
Alfred found work as a farmhand to support the growing family. Jean-Baptiste is born
on 3 August 1940.

After two years of creative inactivity, Manessier picks of his brushes and palette again.
Alfred Manessier purchased a modest farmhouse in La Perche in central France, where
he would welcome many friends during the remaining war years, like Henri-Georges
Adam, Camille Bourniquel, Elvire Jan and Etienne-Martin.

In 1943, Alfred Manessier accompanied the writer Camille Bourniquel for a three-day
retreat at the monastery in Soligny-la-Trappe. They met a few months earlier, when
Camille visited Manessier’s atelier to purchase a few paintings. From that moment, faith
became an essential part of his life and artistry.

The rigour of the Cistercian Trappist regime and the link between its services and the
rhythms of day, night and the seasons were keenly felt by the increasingly ascetic
artist. The monks' chant inspired perhaps his greatest early painting, Salve Regina, a
work constructed with vertical slabs of singing reds, oranges and blues.

Manessier's works such as the St. Matthew Passion (1948) continued to bring not only
religious but liturgical and musical elements into purely abstract colour compositions.

Alfred Manessier knew the art of painter Paul Klee before the war through his friend
Hans Reichel, and saw his paintings hidden in gallery stores during the Occupation. He
would undoubtedly also have visited the Klee retrospective at the Musée National d'Art
Moderne in 1948. His later landscapes were influenced by his contemporary.

Just before the end of World War 1I, the family moved back to Paris where daughter
Christine enters into the world.
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In October 1947, Canon Ledeur invites him to conceive the stained-glass windows of a
pastoral church, Saint-Agathe des Bréseux. The ensemble, under the name of Paysage
bleu (Blue landscape), is inaugurated in 1950. It marks the beginning of an impressive
legacy, in France and abroad, like the commission by Swiss architect Hermann Baur, for
a church in Basel. Their paths crossed again, when Philippe Leclercq asked them to
conceive the windows for the chapel in Hem in northern France (1957).

While he mainly used the dalle de verre technique for contemporary sacred buildings,
Manessier stayed faithful to the traditional methods for patrimonial work. He learned
the trade at glass workshops, like atelier Lorin, to better understand the implications of
his designs.

His love for stained-glass windows cannot just be attributed to the interplay between
light and colour. The fenestration, the predominant vertical lines drawing the attention
to the above, are just as important.

In 1956, he purchases another home in Emancé, some 30 kilometres from Chartres,
the stained-glass capital, where his friend Francois Lorin exercised his craftmanship.

Manessier founded /'Association pour la Défense des Vitraux de France (Association for
the safeguard of the stained-glass windows of France), together with his friend Jean
Bazaine, following the questionable restauration of some of the windows of the Notre-
Dame cathedral of Chartres.

In 1960 Alfred Manessier, Edouard Pignon, Alberto Giacometti and the critics Bernard
Dorival and Raymond Cogniat were received by Pope John XXIII, whom they advised
with regard to the creation of the Vatican Museum.

Sensitive to all events that afflicted and oppressed his fellow man, Manessier's work
began to embrace political themes. He responded to the invasion of Hungary with his
painting Requiem pour Novembre 56. Manessier's Homage to Martin Luther King was
painted in April 1968. He commemorated Salvador Allende and Puig Antich, a Catalan
resistant condemned by general Franco.

The slums of north-east Brazil were the subject of a reworking of the theme of the
Passion of Christ in the Favellas series, 1979-83.

The atmosphere and colour scheme in his work changed accordingly (blacks and reds).

In 1971, Manessier got evicted from his Parisian atelier. Emancé became the residence
and working place of this illustrious artist.

Manessier’s artistry extends to tapestry, especially after his encounter with weavers
Jacques Plasse and Laure (Bilou) Le Caisne. The couple enjoyed international fame with
their fabrics, having the French president and the queen of Great Britain among their
customers. They were able to manufacture large tapestries, after having installed a new
loom weaving machine in their atelier in Houx, in 1953. Manessier became an
important client, but many of his contemporaries had gone before him. Noteworthy, is
his monumental tapestry Chant grégorien (1963-1969).

Before he departed, Alfred Manessier worked on the painting Notre amie la mort selon
Mozart, a visual allegory to a letter Amadeus Mozart wrote to his father. Under a veil,
with a multitude of touches of various colours, stretches a subtle red background. In
the painting the shroud dissolves in shreds, and death fades away. Manessier strongly
believed in the resurrection.
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Min, Jacob (Jaap)

Born on 16 September 1914 in Bergen, near Alkmaar (the Netherlands), deceased in
the same town on 6 October 1987.

As a thirteen-year-old, Jaap Min became an apprentice of a local building painter, while
following evening classes at a vocational school in the city of Alkmaar. One of his
assignments was to whitewash the interior of a chapel near his hometown Bergen. In a
foolhardy mood, he paints angels and decorative motifs on the wall of the chapel. His
boss is angry, but the nuns are delighted. This incident marks the beginning of Jaap
Min’s career as an artist. He encounters Matthieu Wiegman, one of the leading figures
of the famous Bergense School, who encourages him to develop his painting skills. His
mentor was a great admirer of Paul Cézanne. Matthieu Wiegman often painted religious
scenes and developed a so called luminist painting style.

In 1938 he enrolled at the State Academy of Arts (Rijksacademie) in Amsterdam.
Fellow students were Cees Verweij and Karel Appel, one of the members of the Cobra
group. Among his lecturers was professor Campendonck, who would have great
influence on Jaap Min’s career. He stimulated the young artist to create monumental
art, like (concrete) stained-glass windows. His exposure to the work of Giotto and
Massimo Campigli during his study trip to Italy, just before the outbreak of the Second
World War, also contributed to Jaap Min’s change in focus.

The need for religious art, particularly in Catholic churches and schools, during the
post-war period led to commissions for frescoes, stained-glass windows and Stations of
the Cross. During the fifties, he participated at the biennale for contemporary religious
art in Salzburg.

Nevertheless, Jaap Min is also renowned for the free expressionistic oil paintings of
landscapes, in particular the surroundings of his home town: forests, meadows, dunes
and coasts. Photographs of his son’s recently built and internationally acclaimed Dune
House in Bergen give a good idea of these landscapes.

Jaap Min was fascinated by the boundaries between land and sky and between heaven
and earth. The unknown, the mysterious were his greatest sources of inspiration and
the reason for his choice of dark tones in his paintings, not the reflection of his mood.
Jaap Min was an accessible and friendly man.

His use of dark colours and bold framing of his main subject makes him an exponent of
the second generation Bergense School. Jaap Min wasn’t particularly keen on being
labelled one way or another. Although his style is far from traditional, his subject
matter is. In a time of change, where the world of money searches for if not creates
illustrious artists, regardless of their real skills, Jaap Min had no easy task to make ends
meet and raise seven children. Furthermore, he was shy of publicity. Many of his
paintings were purchased by peers at local exhibitions.

Considering these circumstances, he accepts an appointment as professor in 1955 at
the Jan van Eijck Academy in Maastricht. His family remains in Bergen. His creativity
suffers under his new responsibilities. Frustrated and tired of the intensive travel
between home and work (four hours by public transport), he quits his job in 1961 and
settles permanently in Bergen. His travel to Italy and visits to Padua and Assisi in 1939,
were his last personal impressions from abroad. His wife nevertheless liked to travel.
Jaap Min transcends her travel stories to the canvas.

According to Sjef Hutschemakers, one of Jaap Min’s students at the Van Eijck Academy,
he learned to paint with heart and soul instead of with his body. Jaap Min told him do
not be afraid of the painting, it should be afraid of you.
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Min, Maarten
Maarten Min was born on 16 March 1951 in Bergen, near Alkmaar (the Netherlands).

He is the son of Jaap Min, painter, stained-glass artist and professor at the Jan van
Eijck Academy. His cradle was constructed from an old drafting table, ultimately
carrying the names of the seven children.

Maarten Min was fascinated by church architecture at an early age. It is no surprise he
studied architecture at the Technical University Delft. He graduated cum laude in 1976,
under the supervision of Professor Aldo van Eyck. For his graduation assignment, he
focused on the relationship between the iconic representation and function of church
buildings. He investigated the secular use of an existing church (shopping mall) while
designing a new multi-purpose church next to it. Maarten was fascinated by the Pastoor
van Arskerk in The Hague and the plans for the Wheels of Heaven church (never built)
by Aldo van Eyck.

Maarten Min had mixed feelings about his academic training. Fellow students engaged
in lengthy non-constructive discussions. But Aldo van Eyck brought out the best in him.
The books by Carl Jencks broadened his views. The work of Aldo Rossi was also a
source of inspiration.

Maarten Min has a Christian orientation. In the course of his career his conceptual ideas
diverged from those of humanist Aldo van Eyck. He came into contact with Pieter Bos, a
city planner who also studied in Delft. Pieter Bos rejected the uniformity and mediocrity
of the built environment (later Pieter Bos became an evangelist and was co-founder of
the European Prayer Link, in 1992). Maarten Min assisted students in the course of his
career who wanted to get their master in church architecture.

Maarten Min has been inspired by the ideas in Robert Venturi's book Complexity and
Contradiction in Architecture. It fed his own rebellion against the purism of modernism.
Ashok Bhalotra was also of influence. The architect and city planner from India, having
worked primordially for KuiperCompagnons in Rotterdam, is since 2009 fully committed
to sustainability. Not only sustainability in the field of energy and use of materials, but
also in the social, natural, cultural and economical fields.

Nevertheless, after a partnership of decades, his wife has ultimately been the most
influential in his career. She is the artistic director of the firm and advises in matters of
colour. She was a remedial teacher, when they first met in Delft, but turned to painting
with Jaap Min as tutor. It is no surprise that they complement each other when Maarten
cites Aldo van Eyck: "My favourite colour is the rainbow”.

Maarten Min started his working career with Bureau Tauber. Subsequently he worked
for BBHD Architecten BV (Bakker, Boots, Van Haren Dijkhof), until 1982. He started his
own practice while working part time for Le Grand & Selle (LGS) in Amsterdam, until
1984. Maarten became familiar with ‘the world of money’ as large financial institutions
were among its clients. During those few years he took on work as a teacher and
worked with Haus-Rucker-Co in Stuttgart, known for their pneumatic disposable and
temporary structures designed as a critique of the confined spaces of bourgeois life.
These years spent alternately in Amsterdam and Bergen turned out to be demanding.
Maarten and his wife Jetty decided to become fully independent in 1984.

He participated at the Biennale for young Dutch architects (1985). The assighment
required the use of a steel container. Maarten Min designed an architectural survival-
kit, Noah’s Ark, where elements of the church in Spijkenisse are already clearly visible.

Maarten Min’s philosophy towards architecture can best be described by citing the
philosopher and city planner Jan de Boer: A creative synergy of past, present and
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future has the greatest merit in architecture. Unification is an important theme in his
work and thinking.

Constants in his work are the study of the landscape and natural surroundings of the
site and the examination of the architectural styles of the region and immediate
surroundings, discovering the architectural history of the site, searching for specific
object forms, details, materials or colours. Of influence are also (associative) ideas
prompted by the particular nature of the commission.

The design principles emerge during brainstorm sessions that amount to a search for
the temporary ultimate arrangement of everything. The office feels at ease in complex
contexts, when strong images are needed. The field of work covers all areas of
architecture. The architectural firm worked in cooperation with Tromp Partners (TPA)
before the latter went bankrupt.

His architecture is of a story telling nature. What better way to transcend 25 years of
experience through a comic book! The preface includes 25 contributions by colleagues,
customers, friends and relatives. His sister Willemien describes his disposition towards
life and work in a verbally very creative way (the true meaning of her words would be
lost with a faithful translation). In her opinion Maarten embraces life. The book gives
insight in the architect’s creative thinking and somewhat teasing sense of humour.

The post-modern movement has gained momentum over the years, making Maarten
Min a successful architect. His Dune house has gained international acclaim.

Being born in a cradle of recycled material, Maarten Min was destined to become an
exponent of the cradle-to-cradle concept. He does not want his architecture to become
mainstream, as the back cover of his autobiography reveals: Will be continued
(unfortunately).

Based on biographic references and the encounter with the architect on 5 August 2013
in his iconic home in Bergen-aan-Zee.
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Moretti, Raymond
Raymond Moretti was born on 25 July 1931 in Nice, deceased on 2 June 2005 in Paris.

His father was a Tuscan carpenter and anarchist, his mother a housewife from Umbria.
They fled from the Mussolini regime. Raymond was an apprentice baker during 1944.

Moretti began painting at a very young age. At the age of sixteen, he produced his first
public artwork Moses Breaking the Tablets of the Law, shown at the University Museum
of Jerusalem. His paintings evoke the Holocaust in Cris du monde, exhibited at the Tel
Aviv Museum. He combined Hebrew letters, lines, and colours, creating dynamic works,
which flit in and out of abstraction.

At the age of seventeen, he painted the 46 meters long wall of the Forum des Halles.
His achievement was illustrated in a daily paper, referring to the new Michelangelo in
its headline.

He illustrated the front page of the Magazine Littéraire for more than twenty years, and
many books, like a recollection of poems by Jacques Brel, and the complete works of
Céline (9 volumes). He made a living creating lithographs for posters, magazine covers,
and stamps. Deeply involved with jazz music, Moretti encountered famous artists. like
Ella Fitzgerald, Louis Armstrong and Thelonious Monk. He created the record covers for
a series of twelve highly sought-after jazz records for the Verve label, but also for the
album Par Amour by Nana Mouskouri. Notably, he created the French Judicial Police
logo, which combines the head of a man with the head of a tiger.

During his younger years, Moretti had a workshop in an outbuilding of villa Paradiso in
Cimiez, a neighbourhood in the centre of Nice, provided by its mayor Jean Médecin.
During World War 11, the villa had been used by the Académie francaise for its Prix de
Rome scholars.

Raymond packed up his gear and settled in the villa Rex Ingram at the Studios de la
Victorine in Nice. Rex Ingram was a famous producer and director of silent movies. In
1924, Ingram came to Nice and took the control of the studios which he enlarged and
modernised. These studios are still in use to the present day.

There, Moretti completes /’Age du Verseau with Jean Cocteau, and starts creating a
huge sculpture that his friend Kessel baptised Le Monstre. In the early seventies, he
settled in the capital. Moving the huge sculpture proved to be a real challenge. He first
opened shop in Pavillon Baltard in Nogent-sur-Marne (currently Cultural Centre André
Malraux), before reaching his final destination at La Défense. The business district is his
home, where he could be seen at one of his favourite restaurants, El Karim, Place de
Reflets.

My artwork is that of today’s world, with its artificial intelligence, supersonic speed and
man lost within large sprawling cities, magnificently noisy and powerful, according to
Moretti.

He developed friendships with Jean Cocteau and Pablo Picasso, and other reputable
artists, singers, writers and journalists. Moretti was very hospitable, preferring having
guests rather than paying a visit to his friends.

He was a scholar, stayed far from parochialism and felt no need to associate himself
with any old master, or a particular art movement. Moretti was inspired by Abstract
Expressionism, a form of painting that studied ideas of spirituality and the sublime.
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Nevens, Maurits

Born on 8 April 1929 in Bilbeek, deceased on 26 May 2017 in Puurs. He is also known
by his French first name, Maurice Nevens.

He was the fifth child in a family of ten. He got underfed during the Second World War.
Famine and malnutrition were persistent in the country during the war. State-planned
agriculture and the food distribution in Belgium was totally inadequate, during the
German occupation. After the liberation, Maurits Nevens started drawing during his
recuperation. He got his teaching qualification, but his physician felt that a job as a
school teacher would be too great of a burden, and advised him to pursue a career in
the arts. He studied at the Hoger Instituut Sint-Lukas in Ghent. Since 2012, the visual
arts department is part of the LUCA School of Arts with its main campus in Brussels.
Several apprenticeships abroad followed.

Maurits Nevens chose a vocation as art teacher at Sint-Lucas, in Ghent. But the
academic world didn't suit him. Nevens was bewildered that a student could graduate
as a sculptor, without ever having held a chisel.

At the beginning of his career as artist, Nevens worked primarily for large glassworks in
Brussels, Ghent and Bruges, before starting his own workshop in Beichem, a suburb of
Antwerp.

His breakthrough came about with the prize for a stained-glass window he created for
the World Exhibition in 1958, in Brussels. His contributions to the pilgrimage chapel in
Moerzeke, dedicated to priest Edward Poppe, made him internationally renowned. Many
commissions followed, in Europe but also in the United States and Australia.

Among his other monumental works are stained-glass windows for the church Saint
John the Baptist in Menen, Saint Josef in Louvain, Saint Francis in Deurne (Antwerp)
and for the Queen Astrid Institute. But Maurits Nevens also created smaller works for
schools, restaurants and estates.

He innovated the making of stained-glass windows by creating a new lead alloy to
make the strips, holding the glass elements in place, stronger. His craftsmanship led
him to the Vatican. He painted a ceremonial cloth, that was unveiled by pontiff John
Paul II during the canonisation of father Mutien-Marie Wiaux. The whole world could
see his creation since the event was broadcasted worldwide. Maurits Nevens felt proud
of his private audience with the Pope, who showed his appreciation. He left his mark in
Rome again, in the San Giuliano dei Fiamminghi church, also known as the Sint-
Juliaan-der-Vlamingen, initially built to welcome the pilgrims from Flanders.

Nevens exhibited in Belgium, and major cities like Cologne, Paris and San Francisco.
His work includes paintings, mosaics, frescos and graffiti. His designs are generally
figurative but occasionally abstract. There is a strong relationship between his stained-
glass windows and the architectural space they envelope.

In 2010, his home and workshop in Lot were affected by floods. He set up his atelier
again and successfully sought cooperation with the much younger artist Bert Springael,
working and living in the community of Beersel. Nevens was no longer able to do the
heavy work on his own. When his wife was bedridden, Maurits stayed active as an
artist, while taking care of the household, maintaining the garden and taking care of his
better half.

His beloved wife (Josée Bracke) died on 2 February 2017. Meanwhile, Maurits suffered
from cancer. He abandoned his home and workshop and moved in with his son, where
he died, a few months later.
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Novarina, Maurice
Born on 28 June 1907 in Thonon, deceased on 28 September 2002 in his native town.

He is the eldest son of Joseph Novarina, a contractor, and Anais Detruche, housewife.
His grandfather was Italian, who crossed the border in search for a better life.

After attending high school (Saint-Joseph in Thonon-les-Bains), he enrols at the Ecole
supérieure des travaux publics (ESTP) in Paris, graduating in 1928. That year, with the
support of one of his lecturers, architect Jean-Baptiste Mathon (Prix de Rome in 1923),
he is admitted at the Ecole nationale supérieure des Beaux-arts, department of
architecture.

Maurice Novarina was a student of Auguste Perret, pioneer of the architectural use of
reinforced concrete and author of the impressive church Notre-Dame du Raincy.

During his academic years, Maurice also assisted his father on a number of projects,
including the catholic church of Vongy, a village in the outskirts of Thonon-les-Bains,
near the Swiss border.

In 1933, he is a fully licensed architect and opens his office in Thonon-les-Bains. He
designs the churches of Le Fayet, Notre-Dame de Toute Grace plateau d'Assy and the
chapel Notre-Dame de Toute Prudence in Bonneval-sur-Arc (1939). After the Second
World War, he becomes even more productive, resulting in no less than 32 religious
buildings, including a convent. Maurice Novarina was a believer and maintained close
contact with the clergy, having cardinal Henri de Lubac (Henri-Marie Joseph Sonier de
Lubac), a very influential theologian, and father Couturier as personal friends. Lubac’s
writings played a key role in shaping the Second Vatican Council.

His son Valéere gave him books by Francis de Sales (1567-1622), bishop of Geneva and
honored as a saint in the Catholic Church, as a Chritsmas present.

In 1948, Maurice Novarina opened a second office in Pont-Audemer in Normandy, near
Le Havre, having been apointed chief architect for the reconstruction of Departement
Eure. He was responsible for the design of the theater in his working town.

Ten years later, he is appointed chief architect for large urban developments for the
zones a urbaniser en priorité (ZUP), prioritised areas for urban development, a turning
point in his career, extending his geographical scope to the rest of France. Symbolic for
this transition is the opening that same year of an office in Paris (rue Raynouard), in a
building he designed himself, while closing his office in Normandy. Having worked from
his home in Thonon-les-Bains, he also started an office across the street, during that
same period. As the workload increased, the parisian team is relocated to a larger
office in 1967. In 1990 the office in Thonon-les-Bains is headed by his associate Jean-
Michel Thépenier.

The post-war housing shortage, combined with the baby boom, challenged architects to
rationalise their designs to cut costs and increase production.

Maurice Novarina used similar design concepts for different projects and was an early
adapter of prefabricated building elements.

The Sainte-Bernadette church in Annecy (1969), designed with architect Claude Fay, is
a breach with traditional monumentality, situated in the middle of its plot next to major
road infrastructure, surrounded by large parking spaces. The church is located near the
lake and shaped like a tent.

Maurice Novarina cooperated with other architects and civil engineers all his life. With
Camille Blanchard, he conceived mountain lodges. For the Ministry of Agriculture, he
collaborated with architects Louis Moynat and Henri Jacobi (rural engineering projects
and rural housing).
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He marries stage actress Manon Trolliet on 13 November 1937. They have two
children, Valére (1942) and Patrice (1944) who took over the architectural office after
his father’s death. Valére is inspired by his mother’s vocation but turns to drawing and
painting from the early eighties.

Maurice Novarina becomes a member of the Order of architects on 19 June 1943.

The eighties were characterised by a severe economic recession, the curtailing of large-
scale housing projects as well as an increasing reliance on open architectural
competitions for public commissions. While many architectural firms did not survive,
Novarina stayed in the limelight, staying in tune with the new requirements for the
built environment society was imposing. Furthermore, he did not rely on traditional
projects only, but also completed civil projects including the entrance of a tunnel
(1972), fly-overs and hydro-electric power stations, like in Sault-Brénaz (1986). He
called architecture the music of space.

Maurice Novarina kept tight relationships with engineers Jean Prouvé, Serge Kétoff,
Bernard Lafaille and Tseng Ou, relying on their knowledge of new materials and
developments in structural engineering. His cooperation with landscape architects
Willem Den Hengst and Willi Neukom reveals the importance Novarina attached to the
integration of buildings in their surroundings. From the beginning of his career, he
developed a network of artists who contributed their work in the conception of his
churches in particular. They include all the noteworthy artists of the second half of the
twentieth century: Fernand Léger, Georges Rouault, Jean Bazaine, Henri Matisse,
Georges Braque, Marc Chagall, Pierre Bonnard, Jean Lurcat, Germaine Richier, Jean
Le Moal, Emile Gilioli, Pierre Sabatier, Alfred Manessier and Raoul Ubac.

But his liaisons extended to other areas of culture. Poets André Breton and Max Jacob
were among his friends.

Maurice Novarina gave lectures at the Ecole nationale des Beaux-arts, from 1968 till
1976. He was member of national and international jurys and appointed member of the
Academies of Architecture and Sciences.

In 1965, Grenoble entrusts Novarina with the design of the Olympic Village and the
Malherbe district as well as its city hall, probably one of his most iconic buildings.

Other churches by Novarina after World War II

- Notre-Dame de Plaimpalais, Alby-sur-Chéran (1954-60)
- Notre-Dame de la Rencontre, Amphion-Publier (1954-59)
- église de la Rencontre, Amphion-Publier (1954-1959)

- église de Lourdes, Thonon-les-Bains (1965)

- Saint-Simond, Aix-les-Bains (1963-1965)

- Notre Dame de la Paix, Etrembiéres

- Saint-Frangois-d'Assise, Besangon-Planoise (1970-1972)

The following churches were classified as national monuments:
- Notre-Dame-de-Béligny, Villefranche-sur-Sadne (1962)

- Sainte-Bernadette, Annecy (1964-69)

- Notre-Dame de La Tronche (1966)
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Paduart, André

André Paduart, born in Dover (UK) on 4 November 1914, deceased in Brussels on
27 February 1985.

André Paduart was educated in Ostend (Belgium) and graduated in civil engineering
from the Free University of Brussels in 1936. After a short period of employment as a
civil draughtsman with the naval construction yard Cockerill at Hoboken, he joined in
1937 the staff of engineers of SECO in Brussels, an office founded in 1934 by the
insurance companies. All plans of major and innovative structures in Belgium were and
are still submitted to the approval of SECO before the beginning of the construction. For
example, during the war years, Paduart was associated with the testing of the first
prestressed concrete structure built in Belgium. He only became involved personally in
structural design in 1944, when he joined as technical director the engineering company
SETRA (Société d'Etudes et de Travaux), which was at the forefront in the application of
the new developments in concrete construction, like prestressed concrete and thin
concrete shells.

The lack of building materials, shortly after the war, posed a challenge for an energetic
reconstruction of the country. Larger spans and the construction of new power plants
were also instrumental in the need to find new structural solutions.

In 1946, Paduart presented a dissertation on the shear strength of reinforced concrete
at his former university, and in 1954 was appointed professor of civil engineering at his
alma mater. He then left SETRA, but kept a consulting practice, founding the structural
engineering office SETESCO in 1957. André Paduart designed or supervised the design
of hundreds of buildings, bridges and other constructions, including the shell structure
of the Saint Rita church in Harelbeke. Paduart was a pioneering member of the Comité
Européen du Béton (CEB) and of the International Federation for Structural Concrete
(Fédération Internationale de la Précontrainte), especially working in the committees on
shear of these international associations. André Paduart was also an active member of
the International Association for Shells Structures (IASS), founded in 1959 by the
Spanish structural engineer Eduardo Torroja y Mire. André Paduart also lectured at La
Cambre School of Architecture. The combination of teaching and practice made him
invaluable for the academic world.

In 1965, André Paduart received a commission from the HAMON Company, worldwide
known for the design of cooling towers. The firm wanted him to review the problems
associated with the design and construction of large reinforced concrete hyperbolic
cooling towers. This assignment occurred sometime before the well-known accident at
Ferry Bridge, on 1 November 1965, which saw the collapse in less than an hour of three
large hyperbolic cooling towers under wind loading. Paduart gathered around him an
international team of experts, whic, became Working Group 3 of IASS in 1970.

He was very aware of the importance of computational science for his work and stayed
in tune with the development of computers.

He retired in 1981 to spend more time with his family and to enjoy music. He played
the violin as a member of the ULB orchestra.
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Parent, Claude

Born on 26 February 1923 in Neuilly-sur-Seine, deceased on 27 February 2016 in his
native town (suburb of Paris).

Parent had been among the most subversive students of the Ecole des Beaux-Arts in
Toulouse, studying first from 1936 onward with Noé&l Le Maresquier, whose name still
remains synonymous with conservatism, and then at the atelier of Charles Nicod. He
worked as an apprentice at the studio of Le Corbusier, an architect he initially admired
but later disavowed. He was also an admirer of the work by architect Louis Khan.

With his friend and first professional partner, Ionel Schein, a young Romanian refugee,
Claude Parent succeeded in inviting modernist designer Georges-Henri Pingusson to
lead the atelier, before engaging in a successful Parisian career. Together with Schein,
he was one of the few architects designing modernist houses in conservative post-war
France. They won a competition organised on this theme in 1953 by the large-audience
magazine La Maison Francgaise, building an innovative prototype in Ville-d'Avray.

In 1952, Parent helped André Bloc, the publisher of L’Architecture d’Aujourd’hui, to
build his studio in the Parisian suburb of Meudon, before designing his imposing house
on the Riviera (1959-1961), using a monumental exterior skeleton in steel.

Claude Parent was a peculiar man, a dandy, supremely elegant in his tailored suit and
flamboyant sideburns. He was fond of fast cars but chose to ride in a white Rolls-Royce.

Parent cooperated with artist Yves Klein, who pondered about aerial architecture during
the early sixties. Klein’s task was to capture beauty wherever it might be found, in
matter as in air. Obstacles, encountered in traditional architecture, were obliterated.
Parent’s collaboration with Klein taught him to cultivate the void: In drawings they
speculated about building wall-free environments of moving air, with beds cushioned by
pulsing air jets in open-air rooms enclosed by air curtains under forced-air roofs. He
was a leading member of the French artistic movement of Nouveau réalisme founded in
1960 by art critic Pierre Restany.

Symptomatic for aerated architecture is the design of la Maison d’Iran, the pavilion for
Iranian students as part of the Cité internationale universitaire in Paris, a city district
allocated to the housing of foreign students. It was initially commissioned to architect
Mohseine Foroughi, but his plan was rejected, not properly fitting in its surroundings.
The architect approached André Bloc, who in turn asked Claude Parent to get involved
in the project. The amazing structure consists of two monolithic blocks, each consisting
of four stories, suspended between black painted, steel arches. Having become a
source of opposition against the Shaw of Iran, the building was given up by the Middle
Eastern country.

During the sixties, he developed the so-called /a fonction oblique with philosopher Paul
Virilio. Slanted planes became omnipresent in his designs. Cubic-shaped houses were
positioned on an edge instead of a plane. The inclination of floors is characteristic of the
Sainte-Berandette du Banlay church in Nevers. It was a struggle against gravitational
forces. With the Nevers project, Claude Parent accomplished his research on brutalism.

In the late sixties, he was commissioned to design nuclear power stations. It was also
the theme for a couple of books: I’Architecture et le nucléaire (1978) and les Maisons
de I'atome (1983). Despite his unconventional personal and professional style, his
agency relied on the engagement of architects, who later acquired their own renown,
like Jean Nouvel.

Claude Parent enjoyed the theatre and got the opportunity to design a cultural palace
of his own: Théatre Silvia Monfort in Paris.
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Despite the closure of his architectural firm in the mid-seventies, he persevered in the
development of an ever-richer spatial language, as his subsequent projects attest, like
Coléres et envahissements and Habitat Oblique, both in 1973, and Cascades et Tombes
in 1974.

Rien n’est plus beau qu’un mur...Le mur visible, il a permis que les hommes ne puissent
plus s’entendre. Le mur qui était la gloire des hommes, est devenue le responsable
misérable de toutes ces fatalitées...

On n‘a pas le droit de faire un mur si il n'est pas franchissable...si vous faites un mur,
vous séparer les hommes en eux...

Nothing is more beautiful than a wall...The visible wall, it has allowed humans to no
longer get along. The wall, that used to be a human exploit, has become responsible for

all these inevitabilities...
One has no right to build a wall if it can’t be crossed...If you make just a wall, you
separate humans among them...

Claude Parent (interview Portrait de Claude Parent)
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Pasman, Gerrit

Born in 1955 in Lochem, a town bordered by a channel (Twentekanaal) and farmland.
He currently lives in Zutphen, a town bordered by the river IJssel.

Gerrit Pasman studied at the Gerrit Rietveld Academy in Amsterdam, during the years
1975-1976 and 1980-1985.

His principal subject is the landscape, rendered across the visual field, from the outer
corners of the eye. He spent most of his life amidst wide landscapes. At the turn of the
millennium, he lived in Warns, a village surrounded by meadows and a walk away from
Laaksum a village bordering the IJsselmeer. This lake came about when this body of
water was truncated from the Zuiderzee in 1932, upon completion of the Afsluitdijk. For
Pasman, the village Laaksum was a revelation, a source of light, a place that gave birth
to many of his paintings and sketches.

The Afsluitdijk opened the way for land reclamation, like the Noordoostpolder, where
the church in Rutten was built. Wide landscapes by Gerrit Pasman catch the eye inside
the church.

One day, he was approached by his colleague painter Jan Verburg, who had received an
assignment to decorate the 31 rooms of Pension Homeland in Amsterdam, situated on
a former navy yard, close to the Scheepvaartmuseum (Naval Museum). It was not an
act of benevolence, but sheer necessity to complete the task. Gerrit Pasman painted
the small harbour of Laaksum, in contrast with the world ports by his fellow artist. The
hotel is an old officers mess, near the harbour, where ships would sail the seas.

Gerrit Pasman manages to transcend the monumental landscape to the canvas, while
preserving the experience of the wide-open space. His clouds are majestic, but do not
undermine the realism of the scenery where high voltage towers, construction cranes
or a windsock might be distinguished. These elements give the scenery a contemporary
look.

Gerrit Pasman also paints monumental wall paintings and stage sets. The decoration of
an entire wall of the storage of a distribution centre was a fascinating assignment. He
spent a day among the workers to get a good impression of daily work. He spoke with
the employees who gave suggestions for the fresco: from a Ferrari to naked women.
Gerrit Pasman chose to depict a container terminal with a giant athlete doing a workout
with gymnastic rings on the foreground. The work in a storage of a logistics company is
demanding and requires muscle. The workers were very pleased with the result.

The artist decorates public spaces (exterior walls) and spaces where public assembles,
like restaurants and bars.
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Piano, Renzo *
Renzo Piano was born in Genoa (Italy) on 14 September 1937.

His father and many other relatives were contractors, and he admits, he should have
been one too, but instead chose architecture. Renzo has a passion for construction, or
more pointedly, a culture of doing, resulting from growing up in a family of builders.
Perhaps that is the reason for the name Renzo Piano Building Workshop, rather than
Piano Architects & Associates. It was in 1980 that the Building Workshop was formed,
and now has offices in Paris, Genoa and Berlin, employing approximately a hundred
fifty people in the three locations.

Following his graduation from the School of Architecture of the Polytechnic University of
Milan, in 1964, Piano worked in his father's construction company, designing under the
guidance of Franco Albini. Renzo Piano formed a friendship with French architect Jean
Prouvé during the time (1965-70) that he worked for Louis Kahn in Philadelphia and
Professor Zygmunt Stanislaw Makowsky in London. His sources of inspiration are the
Renaissance master Filippo Brunelleschi, and contemporary architects Buckminster
Fuller and Pier Luigi Nervi.

While still studying in Milan, he married his high school sweetheart, Magda Arduino.

Already as a young man, he wanted to defy gravity, challenge the sturdy buildings his
father was creating in concrete and stone. In an interview, Piano relates to a harbour,
where everything floats.

His first important commission was in 1969, to design the Italian Industry Pavilion at
Expo '70 in Osaka, Japan. His late brother, Ermanno, built and installed the pavilion
and a number of other projects, before his premature death in 1993.

The Expo project attracted much favourable attention, including that of another young
architect named Richard Rogers. The two architects found that they had a great deal in
common. An engineering company suggested that they work together and enter the
international competition for the Georges Pompidou Centre in Paris (also known as
Beaubourg). They joined forces and won.

The result was a hundred thousand square meters in the heart of Paris, devoted to the
figurative arts, music, industrial design, and literature. The square and the footsteps
leading to the centre are a popular meeting place. The iconic tubular and machine-like
building contributed to their fame.

Piano had to make a structure out of pieces of cast metal. The French steel industry
rose up in arms: it refused point-blank, saying that a structure like that wouldn't stay
up. But we were sure of our facts said Piano, and passed the order on to the German
company Krupp, even if the girders had to be delivered at night, almost in secret. This
was one case in which technique protected art. Our understanding of structures set free
our capacity for expression (from The Pritzker Architecture Prize biography).

It was in 1982, that the now late Dominique Schlumberger de Menil, widow of John,
contacted Renzo Piano to design a museum in Houston to house the 10.000 works of
primitive and modern art in the Menil Collection. Completed in 1986, it is often cited as
Piano's finest work. The constituent buildings embody the idea of a museum village.

Piano and engineer Peter Rice joined with the Cremona-based Arvedi steel and piping
factory to develop a new system of construction: the Arvedi Space Frame system. This
system was used for the spectacular entrance to the Cremona Trade Fair, where the
combination vertical platform and canopy served as a spatial backdrop for and graphic
symbol of the fair.
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The Lingotto Factory Conversion, in Turin, was another major project for Piano. Built in
the nineteen twenties as a Fiat automobile manufacturing plant, it was Europe's first
and largest factory for mass production. Five hundred meters long, with an auto test
track on its roof. It was also the first project in which Piano undertook urban space
planning.

To celebrate the 500th anniversary of the discovery of America, Genoa organised the
Columbus International Exposition, which Piano took on as a project to make lasting
interventions of urban reclamation in the area of the old port.

The Gothic cathedral moves us with its spaces soaring into the sky, which draw the
sinner's soul upward. It also stirs our feeling with elongated windows that shoot blades
of light into the dark church, and by the colours that filter through the stained-glass.
We have to give our profession back its capacity to arouse the emotions by creating
dramatic spaces, serene spaces, participatory spaces, secluded spaces, in the words of
the architect.

The ultimate secluded spaces are the extensions at the site of Notre-Dame du Haut in
Ronchamp. Here, Renzo Piano designed the semi-underground meeting centre and the
monastery. A project not without polemics.

The Renzo Piano Building Workshop was also responsible for the design of the Padre Pio
Pilgrimage Church in San Giovanni Rotondo, Italy. The project was based on two
fundamental principles: the use of a single type of stone (beige Apricena) as a symbol
of oneness with its surroundings, and the idea of the church as a home open to all. Its
location in a seismically active region required new and innovative structural solutions.
The supporting arches are lined up in two rows in a radial pattern that flows outwards
from the altar, with decreasing sizes and an accelerated rhythm as they move further
away. The arches support the secondary wooden structure for the overlapping roof
panels secured onto sets of steel struts.

Renzo Piano’s team also designed the skyscraper The Shard in London. The glass-clad
pyramidal tower has an open-air observation platform on the top floor.

In Paris, he designed an organic building for the Jéréme Seydoux-Pathé Foundation,
squeezed between the existing structures. The snail-like creation is the archive and
heritage centre for the famous French film company.

Teamwork is an essential element of Renzo Piano’s design philosophy. The employees
must enjoy their work and form a homogeneous group. It is no so much the author of a
great conceptual idea who should receive the credits, but much more the collective
endeavour of the team as a whole. Renzo Piano believes that an architect is not just a
designer or a builder, but also a poet, a humanist and a protagonist of the arts and
sciences.

The prestigious Pritzker Architecture Prize, awarded to Piano in 1998, is among the
many honours he has received.
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Pinsard, Pierre Auguste

Pierre Pinsard was born on 23 November 1906 in Paris, and deceased in the same city
on 10 June 1988.

The death of his father, in 1921, obliges Pierre to terminate his secondary school. Being
close to the artistic milieu of Montparnasse, he enrolls at the School of decorative arts.
Meanwhile, he works for multidisciplinary artists like Francis Jourdain, Jean Dunand and
Raoul Dufy to make a living. The latter has deeply influenced fashion in the first half of
the twentieth century. Pinsard was instrumental in the success of fashion designer Paul
Poiret with his countless drawings. Some of the original fabrics are still in production by
silk manufacturer Bianchini-Férier in Lyon. As a young adult, Pinsard illustrated journals
and advertising ads. After his sister’s death from typhoid fever, in 1926, he joins Atelier
Primavera, the art studio of department store Grands magasins du Printemps, headed
by Louis Sognot. During his two-year stay at the studio, he is responsible for decorating
and interior design.

Pierre was adventurous, and visited Eastern Europe when he was in his twenties, with
his childhood friend Michel Boulnois. He kept a detailed illustrated journal of the places
he visited.

He travelled extensively across France with his friend Jacques Delors, during the thirties
of the twentieth century, staying overnight in monastery hostels. These journeys
brought Pinsard in close contact with religious architecture. His travelling friend chose
monastic life, becoming father Marie-Albéric at the Trappist monastery Notre-Dame-de-
Grace of Bricquebec. Finding existing buildings insufficiently suited for prayer, he calls
upon his architect friend: the beginning of a long period of research and creativity. As
editor for L'Architecture d'Aujourd’hui, Pierre travels across central Europe, resulting in
the issue about modern architecture of Czechoslovakia (1933).

After spending several years with the architectural firm of André Lurcgat, he designs
his own first project: the modification of the Trappist abbey in Bricquebec. He ends up
as chief designer, and quits his job when André Lurgat leaves for the USSR, in 1934, to
design a children’s hospital in Moscow.

He marries Giséle Favre on 25 November 1938 in Maule (Yvelines). They will have three
children: Agnés (1941) and the twins Frangois-Jean and Laurent (1944). Giséle grew up
in a very artistic family. She met Frangois Stahly at the Académie Ranson, who became
her brother-in-law. Her parents started Les 4 Potiers in 1936. The name for the pottery
workshop referred to the four craftsmen, that included Giséle, her sister Anne and her
parents. Their activities were very diverse. Pierre met Giséle when she was working for
Primavera, the design studio he knew from first hand.

Pinsard gave the pottery workshop the opportunity to create tiled chimneys, decorative
panels, chandeliers and lamps for his own projects, like the Saint-Martin church (1962)
in Armbouts-Cappel and Chapelle Notre-Dame-de-la-route-Blanche in Segny (1952).
Painter Frangois Stahly became a mutual friend.

Nevertheless, his undertaking as independent architect only took place after World War
II, starting his own office in Paris (138, rue Léon Maurice Nordmann). His early work
includes private properties, medical facilities and apartment buildings.

He took up healthcare and residential architecture. But Pinsard mostly specialised in
sacred architecture. He became an adherent to the renewal of church architecture in
the tradition of Rudolf Schwarz, designing several convents (Dominican convent of Lille
with Neil Hutchison). Together with André le Donné, he was responsible for the Basilica
Saint Pius X in Lourdes (1955-1958), under supervision of Pierre Vago. Claude Parent
was also involved in this impressive subterranean place of pilgrimage. Pierre Pinsard
also designed the Vatican pavilion at the 1958 World Exhibition in Brussels. After the
exhibition, the chapel was rebuilt in Louvain-la-Neuve.
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The abbot Michel Brion, Luc Arséne-Henry, Michel Marot and Pierre Pinsard were all
members of the National Church Building Committee (dissolution in 1972). They met
several times a year in Paris for their meeting. In December 1963, the abbot presented
the principles from which he wished his colleagues would pursue architectural research
in the field of church design.

Following the directives of the Second Vatican Council, Pierre Pinsard elaborates his
own distinctive architectural style and aesthetics, based on the purity of spaces. This
also applies to the design and disposition of liturgical furniture. The sixties turned out to
be very productive. Most churches were built across France.

He was appointed as advisory architect with the National Committee for the Building of
Churches by the Minister (Secretary) of Reconstruction.

Martha Huber-Villiger, interior architect, lived with the Pinsard family when she was in
Paris to work with Charlotte Perriand. She wrote Giséle Pinsard, asking her if Hugo
Vollmar could work for her husband’s architectural firm. Hugo Vollmar joined the office
shortly upon completion of the crypt in Lourdes. Their paths were quite similar since
neither studied architecture. Pierre Pinsard didn't particularly like the academic world
and the somewhat outdated fine arts spirit of his time. He preferred collaboration with
foreign architects to young French students, whom he nevertheless supported in their
academic endeavours. Hugo Vollmar was lead designer at the architectural firm, from
1976 until its closure in 1981.

Faced with a delicate project, a problem, Pinsard would call his friend Jean Prouvé for
advice. As a qualified blacksmith and engineer, Prouvé was particularly familiar with
metals.

Pinsard always associated himself with other architects. Non-graduate, missing formal
technical training and lacking drafting skills, he felt the need to surround himself with

qualified people. In this respect, he felt somewhat inferior (be it unjustified), hesitant

and prudent, according to Hugo Vollmar in his interview with Pierre Lebrun.

The artistic milieu remained the guiding thread in the life of Pierre Pinsard. He shared

with Charlotte Perriand his relationship with the painter Fernand Léger.

Fernand Léger and other friends, like Guillaume Gillet, André Hermant and the writer

André Gide, appreciated both his human and intellectual qualities. Modesty most likely
prevented Pierre Pinsard, independent and non-conformist, to be better known among
his peers. He was a sensitive and anxious man, spoiling his inconsolable mother.

He also taught at the Paris School of Fine Arts during five years, and at the College of
Architecture in Tournai (1956-1981).

During his retirement, he kept painting and listening to classical music, with Giséle on
his side. He inherited the love for music, in particular Bach, from his father, a musician
and poet. Music had been omnipresent during his laborious years as an architect.

A multi-faceted man, he abided his entire life to a need to express himself in the art of
painting, furniture-making and architecture. Pinsard edited the rare publication Meubles
modernes en metal (1930), a tribute to the design of contemporary metal furniture by
mainly French architects. He received his own tribute, in 2019, with the publication of a
monograph dedicated to his contribution to profane and sacred architecture.
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Prédiéri, Roland

Roland Prédiéri was born on 20 January 1927 in Paris, deceased on 30 November 2020
in Villepreux.

He grew up in a family with little means. His father was a railroad worker in Italy, and
politically involved. When Mussolini came to power, he went into exile in France. He
learned the trade of mason, and at the beginning of the war was requisitioned by the
occupier to work in Germany. In that process, the Germans discovered that he was an
enemy of the state in Italy and sent him to the concentration camp in Mauthausen. The
camp was in particular populated by political prisoners, put to work in a nearby quarry
(granite). After the war, he moved to Paris where Roland was born.

Roland Prédiéri chose to study architecture because it allowed him to work at the same
time, providing the resources to finance his education. As a freshman, he already had
apprenticeships with several architectural firms, incIuding the office of architect
Auguste Perret, who also was one of his lecturers at the Ecole des Beaux-Arts in Paris.
Roland Prédiéri was involved in the project for the reconstruction of Le Havre. The city
in Normandy, with its major port, was demolished by the allies during World War II.
Since 2005, Le Havre features on the World Heritage list of UNESCO.

There was plenty of work for all young architects, having started their own office or as
employee. Roland Prédiéri started his career, together with Jean Renaudie and Paul
Chemetov, for architect Renard in Chatillon-sur-Seine. Like Roland, Jean Renaudie
started at the Ecole des Beaux-Arts in 1945 and gained practical experience at the
studio of Auguste Perret. Paid apprenticeships followed with other architects, like Pierre
Pocorull who introduced Roland to Jacques Riboud.

He received his degree as architect and urban planner in 1955, soon to be contracted
by Jacques Riboud to lead his design studio. Together, they developed the district of La
Haie Bergerie in Villepreux. Artist Robert Lesbounit was the other associate, with
whom Jacques and Roland worked closely on many projects, like the churches in
Villepreux and Maurepas. They adhered a style encompassing both functionalism and
economics, conscious of the need for tradition to avoid alienation of the people in need
of a familiar environment.

Their source of inspiration was the book Garden Cities of To-Morrow (1902), written by
the British journalist Ebenezer Howard. He stood for cities free from slumps, unifying
the advantages of the city (entertainment, opportunities and better wages) with those
of the countryside (fresh air, lower rent). Mechanisation in agriculture had pushed
labourers away from the countryside towards the cities, where people were needed to
work in factories. The living conditions in large cities were detrimental. A new approach
was needed. Furthermore, neighbours in town houses tend to better communicate with
each other than those in anonymous apartment buildings. They meet in the street and
address each other while weeding. The garden city is more suited to achieve social
diversity. Although many of these houses were very small, they remained popular to
the present day.

Prédiéri was also familiar with the work by the British urban planner Raymond Unwin
and his associate Barry Parker. They were involved with the development of new cities
(New Earswick) and Garden-Cities (Letchworth, Hampstead).

Instead of taking the necessary steps to become a state certified architect (obtaining
his master degree), Prédiéri enrolled at the National Conservatory of Arts and Crafts
(CNAM, Conservatoire National des Arts et Métiers), from 1959 till 1963, studying civil
engineering, Jean Prouvé being one of his lecturers. A national commission of the
Department of Culture eventually granted him the diploma of state architect, in 1968,
for his professional achievements.
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While Le Corbusier sought to integrate functions within a building (Unité d’habitation),
Prédiéri only merged buildings, mainly for economic reasons (spatial economics). The
different functions remain fully autonomous. As such the church and the surrounding
apartments in Villepreux are accessible independent of each other.

Roland Prédiéri referred to Le Corbusier as someone designing high rise residential
buildings like cruise ships. Accommodations are kept small, facilities for basic needs
present within the structure.

Roland Prédiéri had the luxury of being able to fully dedicate his time on architectural
and urban projects, without the hassle of acquisition and running an office.

Riboud and Prédiéri went separate ways after 1970. Riboud increasingly focussed on
monetary issues, resulting in internationally acclaimed publications. Both men stayed
friends.

Prédiéri founded a small architectural firm, together with his daughter, also a qualified
architect. Riboud allowed him to finish ongoing projects (in Elancourt, Pontchartrain and
Rambouillet).

Roland Prédiéri was elected mayor of Villepreux for three terms. He combined his civic
duties with his work as architect and urban planner. He designed the local theatre, free
of charge.

As a mayor, Prédiéri was committed to preserve the medieval house Saint Vincent. In
1977, the owners consented selling the building to the municipality. He commissioned
architect Delaunay to restore the building. On 18 February 1982, Association Vieilles
Maisons Francaises (Old French Houses Association) awarded the gold medal for its
restauration.

Roland Prédiéri ended his career prematurely to take care of his wife, suffering from
Alzheimer disease, for the remaining of her life. After her death, he became an active
member of several societies.
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Prouvé, Jean
Jean Prouvé was born on 8 April 1901 in Paris, deceased on 23 March 1984 in Nancy.

His father Victor Prouvé was an artist, his mother, Marie Duhamel, a pianist. The family
belonged to a lively artistic circle, which included the glass artist and furniture maker
Emile Gallé, a major innovator in the French Art Nouveau movement, and the furniture
designer Louis Majorelle. They were all members of the Ecole de Nancy. In that cultural
environment Jean grew up with his six brothers and sisters.

Jean Prouvé attended the school of fine arts of Nancy (1914-1917). He was apprenticed
to blacksmith Emile Robert in Enghien (near Paris), and to Aldabert Szabo. He opened
his first studio in Nancy, in 1923. He produced wrought iron chandeliers, lamps, railings
(for mansions designed by Robert Mallet-Stevens) and began designing furniture like
his Chaise inclinable (1924).

As a craftsman in wrought iron, he was commissioned between 1923 and 1939 by local
architects as Jean Bourgon, Pierre Le Bourgeois, Raphaél Oudeville or Alfred Thomas to
contribute to their Art deco projects. After opening his Ateliers Jean Prouvé, in 1931, he
began collaborating with French architects Eugéne Beaudoin and Marcel Lods as well as
Charlotte Perriand and Pierre Jeanneret on a variety of furniture designs. By 1936, he
had a catalogue of standard models (economy of scale) for hospitals, schools and
offices.

The potential for mass production inspired Jean Prouvé to develop and patent industrial
products using folded sheet metal for the construction of buildings (partitioning, metal
doors and elevator cages). An early example is the manufacture of the building parts of
the two-storey building for The Roland Garros Flying Club, designed by architects Lods
and Baudoin (1935). Le Corbusier, also one of his early clients, consulting him on
many occasions during his career. Jean Prouvé also collaborated with Gaston Schmit
and his friend Pierre Pinsard.

During the Second World War, Prouvé kept in business designing and manufacturing
bicycles and stoves (Pyrobal) that could burn on any fuel. He was also politically active
as a member of the French Resistance.

In 1947, Jean Prouvé established his own factory. His designs gradually became more
sophisticated and complex through his mastery of engineering and the tools and
machines available to him. Due to disagreements with the majority shareholders, he
left the company in 1953, starting a new firm, Constructions Jean Prouvé. During the
ensuing decades, Prouvé served as a consulting engineer on a number of important
architectural projects in Paris, like the facades of CNIT, the Centre of New Industries
and Technologies (Centre des nouvelles industries et technologies) in La Défense.
Aluminium became an important building material (lightweight, corrosion resistant). A
showcase project was the exhibition building to celebrate the centenary of Aluminium.
After the exhibition, it was dismantled and re-assembled a few times to finally find its
way in the Exhibition Park of Paris-Nord-Villepinte, in 2000. Prouvé designed an
aluminium prefabricated house, the Maison Tropicale, for use in Africa.

From 1957 to 1970, Prouvé lectured at the Conservatoire des Arts et Métiers in Paris.
Jean Prouvé left his mark on architectural history again in 1971, when he played a
major role in selecting the design of Renzo Piano and Richard Rogers for the Centre

Pompidou, as chairman of the competition jury.

In close cooperation with the Prouvé family, Vitra began in 2002 to issue re-editions of
furniture designs and lamps by this great French constructeur.
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Raveel, Roger

Roger Henri Kamiel Raveel was born on 15 July 1921 in Machelen-aan-de-Leie, a village
near Ghent, deceased on 30 January 2013 in Deinze.

Father Gustaaf was a miller. His mother Bertha ran a small grocery store. His parents
where open minded and let Roger devour books, even those officially censored. His
mother took him to a museum exhibiting expressionist paintings, that made a lasting
impression on the young teenager.

Along the garden of his parental home flows the river De Leie. By the end of July, his
father would travel to France to buy batches of fibre flax, the raw material for the
production of linen. For that purpose, the fibre must be separated from the stem. The
process is called retting, employing the action of micro-organisms and moisture on
plants to dissolve or rot away much of the cellular tissues and pectins. In those days,
the flax was bundled in smaller batches and placed in large bins into the water. De Leie
has low concentrations of lime and iron, making it the perfect environment for retting.
The flax produced in the region had a lustre that gave De Leie its byname: The Golden
river. Raveel’s youth was characterised by stench.

He studied at the Deinze Municipal Academy, and at the Ghent Royal academy of Fine
Arts (de Koninklijke Academie voor Schone Kunsten). His teachers included Hubert
Malfait and Jos Verdeghem. A friend of Hubert Malfait persuaded his parents to let him
attend the art academy in Ghent. Raveel wasn't religious, but appreciated the cultural
heritage of the Roman Catholic Church.

Raveel is considered one of Belgium's most important post-war artists. His work does
not fit easily into the familiar compartmentalisation of art history. It is both timeless
and contemporary. It shuns any partisan approach. The breeding ground for Raveel's
art is his immediate environment, which does not however mean that Raveel is tied
down to the locality. The things around him find a universal meaning in his paintings,
drawings, objects and installations.

In 1945, he encountered James Ensor in Ostend, whom he admired. His work, like that
of Roger Raveel, wasn’t mainstream. Roger’s revered mother died in 1946.

After the Second World War, he was struck by the work of Piet Mondriaan. In 1952, he
painted the Yellow man with cart (Gele man met karretje), an abstract work and source
of inspiration for the Nieuwe Figuratie, an artistic movement related to Pop Art, during
the sixties and seventies, in Belgium and the Netherlands. Roger Raveel preferred the
term Nieuwe Visie.

He introduced white surfaces on his canvas (strong presence through absence) and
added three-dimensional objects. These objects (like a bird cage) sometimes contained
living creatures.

Through his friend, the writer Hugo Claus, he came to know painters from the Cobra
group, such as Karel Appel and Corneille. However, he wanted to tread a different path
with his own painting. In 1962, he spent three months in Albisola Mare (Italy) where he
worked and exhibited alongside artists, like Lucio Fontana and Asger Jorn. In the
second half of the nineteen fifties, he moved towards a style of abstract painting, which
had its roots in the experience of the organic, the vegetative, the animal.

Roger Raveel wanted to set up a direct dialogue between art and reality. This being
further enhanced through the use of pieces of mirror, making the viewer part of the
creation. Raveel wanted his artwork to blend with its surroundings. His diverse plastic
language is extraordinarily fascinating. Often contrasting methods of painting bring a
tension to his work that enables the viewer to rediscover reality.
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The wall paintings in the chapel of Machelen-aan-de-Leie were preceded by another
project in Belgium. In 1966 he invited the Dutch artist Reinier Lucassen (member of the
Nieuwe Figuratie) and the Belgian artists Etienne Elias and Raoul de Keyser, to decorate
the basement of the castle, owned by count Van der Kerchove de Denterghem, in the
small town of Beervelde. These men were kindred spirits. Etienne was initially a monk.
His artistic disposition was too strong and made him leave the convent.

Their approach was inspired by an exhibition, in 1959, organised by artists Englebert
Van Anderlecht, Serge Vandercam and Jean Dypréau. In their exhibition, titled Peinture
Partagée (Shared Painting), they sought to assimilate the written word with the act op
painting on a single canvas.

Interestingly, the wall paintings by Roger Raveel have their counterpart in the poems of
Jo Gisekin.

He was fortunate, having been supported by young collectors, early in his career. In
1999, he opened the Raveelmuseum in Machelen-aan-de-Leie, designed by architect
Stéphane Beel.

Raveel had a poor health, was physically weak and believed his stronger friends would
outlive him (which wasn't the case). As he got old, he increasingly got the features of a
hypochondriac. He frequently called his doctor in the middle of the night, fearing that
something wasn’t quite right. He avoided the confrontation of death and did not give
Hugo Claus his last tribute.

On 17 May 2009, he lost his wife and muse Zulma. On 3 February 2011, he made his
vows with Marleen De Muer. He died as a result of pneumonia.

A grave monument, designed by architect and friend Marc Felix, was placed on his final
place of rest. The base of the monument, bearing the handwritten name of Roger
Raveel, is surmounted by a square plate of white marble, a symbol of transcendence,
and a dove.

The square is a striking element in Raveel’s work. Early in his career, living in an attic,
he noticed a white bed sheet drying on a clothesline, in the garden below. That made
him wonder about the world beyond.
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Richier, Germaine
Born on 16 September 1902 in Grans, deceased on 31 July 1959 in Montpellier.

As a toddler, Germaine Richier moved with her parents to Castelnau-le-Lez (suburb of
Montpelier), where she spent her childhood and adolescence. She also stayed in the
family property in Mudaison, 15 km east of the main residence.

She attended the classes of Louis-Jacques Guigues, himself a former student of
Auguste Rodin, at the Ecole des Beaux Arts in Montpellier. After graduation, Germaine
Richier moved to Paris, where she worked in Emile-Antoine Bourdelle's studio, until
his death in 1929. At her side she finds Otto Banninger, whom she married in 1929.

Antoine Bourdelle taught her the technique of triangulation, using the bone structure
of a life model to demarcate the cardinal points of a body. The lines between these
reference points help the artist to analyse the subject. Richier used this technique all
her life.

The sight of the petrified bodies of Pompeii made a lasting impression. In fact, she

was looking at plaster casts made by archaeologist Giuseppe Fiorelli and his team in
the nineteenth century. The decayed corpses left voids in layers of hardened pumice
and ash. Pouring plaster into the cavities, created casts of the impression in the ash.

During the Second World War, Richier spent most of her time in Switzerland and the
Provence. Her work is displayed at the Kunsthalle in Basel, in 1943, together with
Marino Marini and Fritz Wotruba. She encountered fellow sculptors Jean Arp, Alberto
Giacometti and Max Kaganovitch, who all fled to Switzerland.

Germaine Richier worked without preliminary sketches, convinced that the desired
work of art would stem straight from her hands and mind.

The muted bodies herald the oblivion of man in favour of a new species. It was the
beginning of a new sculptural vocabulary for which she is best known: the classical
rendering of the figure undergoing dramatic changes. The sculpture L'’Amphore is
partially a female form and partially a Greek vase. This metamorphosis was carried
further in L’Araignée (the Spider) and La Mante (Grasshopper), created in 1946.

With Le Chauve-Souris she introduced a new technique, wrapping ropes, drenched in
liquid plaster, over a metal frame, creating the bat wings; thinly threaded planes that
suggest decay. She introduced zig-zagging wires into some of her works, to suggest
entrapment.

Roger Lacouriére made her discover the art of etching. Germaine Richier purchased a
printing press in 1947, enabling her to improve her technique. The mechanical mode/
never left her workshop. Etching allowed her to be in touch with the material. Like the
diabolo dictates the continuous motion of arms and hands (featured in one of her
sculptures), so does the carving pen in the hands of Germaine.

For L'Orage she used Libero Nardone as a live model. As a young man he posed for
Rodin’s Balzac. He made his appearance for other sculptures she made thereafter.
Models were invited in the morning. Her atelier, in both Zurich and Paris, was divided in
two spaces. One room was her private territory, the other the place where her students
practiced.

A few years later, she created the more traditional freestanding figures of the male
Thunderstorm and the related female Hurricane. These metaphors of violent natural
forces are now tamed, the expressive qualities being revealed in the expressionistic
surface and dangling appendages.
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Her familiarity with Marino Marini’s work is not without influence. In the last decade of
her career, she experimented with lead and colour. Pieces of glass, incarcerated in her
sculptures, add liveliness through the reflection and refraction of light, compensating
for the lack of lustre in the base material. Later she paints parts of her sculptures.

Germaine Richier’s Christ en Croix was the source of polemics, widely publicised. The
tortured body is mounted on a staff, the long-stretched arms dissociated from the
cross. There is no need for the demonstrative use of nails, to transcend the meaning of
the crucifixion.

She made a bust of Belgian poet and critic Franz Hellens (pseudonym of Frédéric Van
Ermengem), a close friend. He was editor of the journal Le Disque vert, together with
art critic René de Solier. During the fifties, Solier kept in close contact with Germaine,
whom he married in 1954, after she divorced Otto Banninger on 14 April of that same
year. She illustrated his book of poems Contre terre (1958) with 24 etchings.

With her chess pieces (L’Echiquier, Grand, 1959) the hybrid morphology reaches its
ultimate level, just before she died of cancer. Her many friends, like Dominique Rolin,
Gaston Poulain, sculptor Robert Couturier and Maria Elena Vieira da Silva were left
distraught. She is buried at the cemetery of Mudaison.

Germaine Richier was an energetic, strong-willed woman, clearly visible in Brassai’s
(Gyula Halasz) photographs of her in her workshop.

Her sculptures were made in many different foundries, like Fonderie Valsuani, known
for its quality. Among their clients were sculptors from Germaine Richier’s entourage,
like Bourdelle, but also other emancipated sculptors like Dora Gordine and Camille
Claudel. Until World War II, the Susse foundry was specialised in military and patriotic
sculptures. To survive, it changed course in 1954, creating La Jeune fille a l'oiseau.
Arlette Susse maintained close relationships with Germaine Richier and other artists,
and took over the business when her husband died, in 1961. Cécile Goldscheider, the
respected curator of the Rodin Museum, commissioned many sculptures during that
period. Independent and entrepreneurial women, like Germaine Richier.

Her work fell into oblivion after her death. Denmark’s Louisiana Museum of Modern Art
was the first to break silence by organising an exhibition in 1988. In 1997, the Berlin
Art Academy (Akademie der Kunste) dedicated a large retrospective to her, followed by
the Peggy Guggenheim Collection in Venice (2007-2008). In 2019 a retrospective was
organised by the Picasso Museum of Antibes, in conjunction with Museum Beelden aan
Zee in The Hague, where the exhibition was held in 2020.

The revival of her work is also reflected by the numerous auctions that took place in
recent years. Most sculptures were created in numbered versions and sometimes in
subsequent editions.
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Rocher, Maurice

Maurice Rocher was born on 1 August 1918 in Evron, deceased on 12 July 1995 in
Versailles.

His father was a railway station master. His young mother grew up in an agricultural
environment. A great-uncle, who had acquired fortune through an inheritance, was a
portrait painter in Laval, where he owned a large residence with a workshop. It was him
who gave Maurice his first colour pencil box. As a young man, he could often be found
in the Basilica of Evron, enjoying the coolness of the building and admiring its great
artworks.

He attended the Ecole des Arts Appliqués du Mans, before leaving for Paris, enrolling at
the Ecole des Beaux-Arts and starting an apprenticeship with Georges Desvalliéres and
Maurice Denis, founding members of Ateliers d'Art Sacré, part of a broad movement in
Europe to reconcile the church with modern civilisation. During the years 1949 and
1950, he was a boarder at the Casa Velasquez in Madrid, like Alexandre Colladant
before him.

He made a living creating stained-glass windows for churches in Normandy, destroyed
after the Second World War, and for the Chantiers du Cardinal, initially dedicated to the
renovation of churches in Paris, but currently extending to its suburbs (Ile-de-France).
As such, Maurice Rocher was often qualified as an artist of the profane, much to his
dislike. He lost his faith following the Second Vatican Council (he could not reconcile
himself with the liturgical changes), and the drowning of his eldest son in 1968. The
photograph of the Polish priest Popieluszko at the morgue further upsets him, resulting
in Les Suppliciés (the condemned and tortured men), much like the paintings by Francis
Bacon, known for his raw, unsettling imagery.

He married Genevieve Chevard at the age of 27. Together they had six children. In his
painting, as in real life, he was violent and sarcastic. His character and cloudy moods
alienated him from his entourage, making it difficult to make a breakthrough. This
explains the lack of acclaim abroad. Nevertheless, he had several exhibtions in Tokyo
(1960, 1964).

Maurice Rocher made a mockery of the bourgeoisie, painting and drawing dignitaries,
decorated individuals as well as mondaine scenes. This artistic period is followed by the
painting of anthropomorphic churches, female and flower churches as wel as churches
made of pasteboard or even marshmallows.

His work was exhibited in the presence of artists John Christoforou, Bengt Lindstrom,
and Edgar Gillet at Galerie Ariel. Swedish painter Bengt Lindstrém was an artist with a
characteristic style of distinct colours, often including contorted faces. Exhibitions at the
galeries Protée (1988), Pierre-Marie Vitoux (1991), and Olivier Nouvellet followed.

Maurice Rocher’s work is very diverse, including frescoes, tapistries and ceramics, like
the Pieta for the chapel Notre-Dame de la Charité in Bertrix. Outside of France, his
monumental work can be seen in Luxemburg, the Democratic Republic of the Congo
and Mexico.

His stained-glass windows remained traditional during his entire life. In his view, an
artist should not express his ego in the creations commissioned by churches. Instead,
an artwork should be discrete and fitting within its religious context. At the end of his
life, he admitted having been too critical in his stance that unbelievers could not create
a great religious work of art.

Maurice Rocher was overwhelmed by his wife’s progressive stage of Alzeihmer, leading
to his likely premature death.
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Sabatier, Pierre

Pierre Sabatier, was born on 20 March 1925 in Moulins (France), and died on 3 May
2003 in Paris.

After the Second World War, he moved to Paris, and from 1949 to 1952, studied at the
Ecole Supérieure des Arts Decoratifs, and the Ecole Nationale des Beaux Arts, where he
enlisted in fresco painting.

A great admirer of Egyptian and Assyrian art, and the building of cathedrals, he was
interested in exploring the different approaches and techniques available to painters
and sculptors to integrate their work into an architectural environment.

The percent for art regulation, introduced in 1951, was decisive for Sabatier’s career as
a monumental artist.

He was especially fascinated and inspired by the work of Le Corbusier. In 1965, the
publication of a new magazine Le Mur Vivant (The Living Wall), with introductory texts
by Maurice Novarina, and Le Corbusier, is hailed as an important event by Sabatier
and other artists of his generation who had been campaigning for the integration of art
and architecture. The periodical, was published quarterly until 1991, and encompassed
the convictions of furniture and interior designers Pierre Paulin and Joseph André
Motte, among others.

During the sixties, Pierre Sabatier set up a large studio in his native region in order to
work on many projects with a team that would number up to ten assistants, whom he
trained personally. Among them, Jean-Pierre Colly and Michel Mazouz, who worked
with him during 35 years.

He created important mosaic murals for the Lycée de France in Romorantin, in 1966,
and the stadium at the Porte d’Orleans in Paris, in 1968.

In 1967 he designed and created a monumental composition in hammered and oxidized
copper for the central space of the Tour Aquitaine at La Défense. This gave him the
opportunity to develop an acid fresco technique, one of his later specialties. During the
seventies, well-known architects commissioned him to create works for interior spaces
in a series of buildings in that same business district of Paris.

Pierre Sabatier created projects of magnitude for private corporations, in particular
banks and insurance companies, and for public buildings, like schools, universities and
courthouses.

Using tools, he fashioned himself in order to make them more efficient, he worked on a
large scale with steel, lead, tin, aluminium, brass and copper, treating large surfaces
and volumes.

He learned metal work from his father, who developed a patented gasifier as actuator
for an automobile engine, named gazogéne Sabatier Decauville. The system used wood
instead of petrol, saving costs and reducing dependency on foreign fuels (only more
than eighty years ago).

In 1968, Pierre Sabatier chose a new mode of expression and created a claustra or
screen, from cut-out brass with lead, for the wedding room in the new City Hall in
Grenoble, designed by architect Maurice Novarina and Joseph-André Motte. He used a
similar technique for two other projects, the next decade. During these years, Pierre
Sabatier’s creations were usually functional (walls, doors, screens), totally integrated
within the architectural environment. He took into consideration all the surfaces and
the scale of the surrounding spaces.
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During the eighties, Pierre Sabatier started experimenting with different techniques in
concrete, which he used in playgrounds.

Besides his monumental art-in-architecture projects, Pierre Sabatier has also created
an impressive body of liturgical works of art and furniture. He designed the liturgical
furniture for the church of Villeparisis (1958), the churches in Sornay, Compiégne and
Moulis, culminating in his design for the church Notre-Dame de Pentecéte in Paris by
Frank Hammouteéne.

During his whole life Pierre Sabatier never ceased to search for and experiment with
different techniques and modes of expressions. His curiosity and experimental nature
are also revealed in his collections of minerals, shells, oddly shaped mushrooms and
washed-up pieces of wood.

His work can be seen across the world, from Canada to Iran and Moulins to London.

At the end of his life, Pierre Sabatier transformed the landscape surrounding his atelier
in Aurouér, near his native town. He created an artwork of intertwined stainless-steel
tubes, interacting with every disturbance in the air. The Sidérolite, as he named it, is
so large that it can be accessed by an adult. Around the pond, the leaves of poplars
rustle at the sigh of the wind.
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Schmit, Gaston Germain Paul
Gaston Schmit was born on 19 June 1908 in Villers-lés-Nancy, deceased in 1994.

Gaston Schmit studied at the Ecole Nationale Supérieure des Beaux-Arts in Paris.
Among his teachers were Victor Laloux (designed the Orsay train station, nowadays
Orsay Museum), Charles Lemaresquier and Paul Domenc. He graduates second of his
class on 17 February 1942, and becomes member of the French Architects’ Association
that same year.

Gaston Schmit was also student at the Paris Institute of Urbanisation and the College of
Civil Engineering in Versailles.

He started his architectural practice in Toul. Assignments during the post-war years
included many housing projects in Martincourt, Dommartin and Toul, heavily affected
by bomb shells. He cooperated with urbanists Marcel Corre and Georges Noél.

For the Brichambeau housing project in Vandoeuvre-les-Nancy, Gaston Schmit and
Henri Prouvé join forces and open a new architectural office in 1950. Their cooperation
included Jean Prouvé, a self-taught architect and brother of Gaston’s associate. He
ends the partnership in 1955.

Gaston Schmit is also responsible for the design of several ministries. He designed the
church in Villey-le-Sec, but also the chapel Saint-Paul in Toul and the Saint-Francois
d’Assise church in Vandoeuvre-les-Nancy with Henri Prouvé, the finalisation of the
Brichambeau project.

The church dedicated to Saint Francis of Assisi was completed in 1961, and classified
historic monument in 2012. The church has an almond-shaped floor plan with four
columns supporting the metal frame roof structure. The gallery is suspended from the
roof by metal tubes. Jean Prouvé, well known for his metallic frames, most likely was
influential in its design.
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Schoenaker, Johannes Antonius Cornelis

Johannes (Jan) Antonius Cornelis Schoenaker was born on 3 April 1923 in Roosendaal.
He grew up and lived in Oldenzaal. He died on 27 October 2017 in Almere.

After finishing secondary school, he attended the School for Arts and Crafts in Arnhem.
He enrolled for the courses painting and monumental art.

Soon after World War II, he got a commission from his old secondary school (Carmel
lyceum) to make stained-glass windows for their chapel. The church in Tilligte ordered
12 stained-glass windows.

Jan became member of De Nieuwe Groep, a group of artists from Twente, a region in
the eastern part of the Netherlands. They successfully propagated modern art in the
province by organising exhibitions. Their work was recognised nationwide.

Having received a scholarship, Jan Schoenaker left the country in 1947 to study at the
Ecole Supérieure des Beaux-Arts in Paris. This probably explains why his name is not
mentioned in historical reviews of the group.

He often worked in the fresco workshop of Pierre-Henri Ducos de La Haille. He took life
figure drawing classes at the Académie de la Grande Chaumiére. It was the most
renowned art institution in Paris during the first halve of the previous century (among
its students was Germaine Richier, a few decades earlier).

Back in Oldenzaal, he created a fresco and seven stained-glass windows for his old
school. A major assignment followed for the Ludgerus church in Bentelo. The church
was demolished during the eighties. At that time construction of the Thabor church in
Hengelo was underway. Fortunately, the church council managed to salvage four
stained-glass windows for the chapel of the new church.

Jan Schoenaker was married to Tonny Ensink. After her death, he remarries at the age
of eighty, with Anny van der Heijden.

In 1954, he designed five stained-glass windows for the Holy Cross Chapel in the Saint
Bavo cathedral in Haarlem (world famous for its Miller organ). Many assignments for
churches in the Netherlands and Germany followed.

Jan Schoenaker cooperated with manufacturers De Weduwe Den Rooyen and Sef
Wielders, both located in Roermond. Sef Wielders closed shop in 1960. In Germany he
initially joined forces with workshop Strausfeld in Kéln-Ehrenfeld. After 1967 most of
his work was executed by workshop Brabant in Tilburg.

During the sixties the assignments became increasingly secular. He created mosaics,
frescos, engravings and glass and concrete sculptures. The revolutionary late sixties
had their effect on art. Traditionalist Jan Schoenaker found himself almost out of work.

Jan Schoenaker was not discouraged. He studied hard to get his teacher qualification.
He taught at the Carmel school in Oldenzaal (from 1968 till 1984), and started portrait
painting. His career switch did not affect his reputation as a stained-glass artist. He
received a commission for twenty-four stained-glass windows for the Catholic Saint
Elisabeth of Hungary Church in Hamilton, Canada (1982).

The stories from the Bible were his main source of inspiration. He admired the stained-
glass windows from Henri Jonas, Charles Eyck and Joep Nicolas. He met renowned
contemporary artists like Eugéne Laudy and Daan Wildschut, whose work was executed
by the same workshops. Daan Wildschut was a good friend of Charles Eyck.

Occasionally Schoenaker left his signature with a wink, depicting a figure strikingly
resembling the artist. In his interview with RTV Oost he said: Who do I know best?
...By using a real figure as reference, I avoid creating a stereotype.
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Strawinsky, Théodore
Born on 24 March 1907 in St. Petersburg, deceased on 16 May 1989 in Geneva.

Théodore (Fyodor) Strawinsky was the eldest son of famous composer Igor Stravinsky
and Katerina Gavrilovna (Catherine) Nossenko. Father and son used a slightly different
surname. Their ancestor was Stanistaw Strawinski, of Polish noble descent. Igor and
Catherine also had two daughters, Ludmila and Maria-Miléne.

As a toddler Théodore lived under the regime of tsar Nicholas II. The family moved to
Montreux in 1910, followed by Morges (Switzerland). A few years after World War I, the
family moved to France.

Pablo Picasso, Georges Braque, André Derain and René Victor Auberjonois, where
among the household friends, to the benefit of the young Strawinsky. But Igor was also
acquainted with other composers as well as Jean Cocteau (who wrote the libretto of
Oedipus Rex). After a short stay in Biarritz, the family settled in Villa des Roses in Nice.
They paid regular visits to Jean Cocteau who was then staying in Villefranche-sur-mer.
Seven years later, the family took up residence at Chateau de la Veronniére in Voreppe,
situated in the outskirts of Grenoble.

Théodore and his brother Sviataslow Soulima received piano lessons at a young age.
Unlike his brother, Théodore did not follow in his father’s footsteps. Georges Braque
and André Derain helped him to develop his painting skills. He also stayed in contact
with Henri Matisse. He attended the Académie Montparnasse in Paris. It was founded
by the Cubist painter André Lhote who, as a writer and lecturer, influenced a generation
of French artists.

His artistry blossoms during his French years, with the support of René Auberjonois and
Alexandre Cingria, best known for his stained-glass windows and founder of the Groupe
de Saint-Luc, an association of artists, architects and intellectuals who were Catholics
and loved religious art in French speaking Switzerland. Théodore was also very religious
which explains why sacred themes became more predominant in his work, as he grew
older. He converted to the roman catholic faith.

In 1936, Théodore Strawinsky weds Denise Guerzoni, daughter of the Swiss painter
Stéphanie Guerzoni (her work was recently exhibited at Galérie Moos in Geneva). He
was detained in Recebedou Internment Camp in Toulouse, and upon his release fled
with his wife and daughter to Geneva in 1942, where he spent the remaining of his life.
His attachment to France remained.

For his monumental work Théodore cooperated with architects Denis Honegger and the
protagonists of the Bossche Schoo/ Hans van der Laan, Nico van der Laan and Jan
de Jong. He created two mosaics for the church Notre-Dame de Toute-Grace on the
Assy plateau, depicting Thérése de Lisieux and Saint Joseph, and for the Sacré Coeur in
Geneva. The sixty stained-glass windows of the Christ-Kénig church in Freiburg bear his
signature. He created frescoes for the churches in Casale Corte Cerro and Novara in the
most northern part of Italy. Théodore Strawinsky left his mark in The Netherlands with
his wall artworks in the Sint-Lucas and Sint-Martinus churches.

Despite the large-scale projects, he never betrayed his easel. From 1927 onwards, he
exhibited his work on a regular basis. Théodore had a natural talent and a good sense
of colour. However, Picasso did not refrain to remind him that white is the master of all
colours.

Théodore Strawinsky painted landscapes, cityscapes, still life’s and portraits all his life.
The essence was not depicting reality, but the distribution of volumes, colour balance
and the play of light.
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The Swiss writer and poet Charles-Ferdinand Ramuz was inspired by the work of Igor
Stravinsky. They became close friends after working on an adaptation of Renard and
the ballet and vocal work Les noces. The cooperation led to Histoire du Soldat (Ramuz
wrote the libretto). The manuscripts were illustrated by Théodore, who also made a
portrait in pencil of the author. Strawinsky also illustrated the six volumes of Le Theatre
Complet de Montherlant (originally published between 1944 and 1951). The French
novelist Montherlant is known for his thorough psychological analyses of his characters.
His father’s legacy is subject of his book Le Message d'Igor Strawinsky (published in
1948, originally). He is also author of discourses on music and painting. Théodore wrote
a tribute to his parents entitled Catherine and Igor Stravinsky: a Family Album, a few
years after his father’s death, on 6 April 1971.

Théodore was stunned by Picasso’s stage curtain painting for Diaghilev’s Ballets Russes
performance of Satie’s ballet Parade. He designed stage sets himself for Les Noces in
the Palais des Beaux Arts in Brussels (1936), and a few years later for the ballet
Petrouchka in Zurich. After the war, he made the stage sets of the opera’s The Rake's
Progress and L'Oiseau de Feu in Geneva.

The Russian cemetery Sainte-Geneviéve-des-Bois, near Paris, is his last place of rest,
next to his mother and sister, joined by his wife in 2004.
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Stynen, Léon
Born on 5 July 1899 in Antwerp, deceased in the same city on 13 May 1990.

Léon Stynen’s (or Stijnen) father was a sculptor (ornamentalist), a popular trade at the
time, when neoclassicism still was in vogue. As things changed towards the end of the
nineteenth century, he moved to Paris to learn the trade of furniture making. There, he
met his wife to be. Léon’s bilingual mother had a great influence on him.

After primary school, Léon was sent to the boarding school of the Josephites in Melle, a
Belgian Roman Catholic religious congregation devoted to Christian education of youth.
There is an affiliation in the United States, Great Britain and the Republic of the Congo.
The family first moved to Ostend, followed by his father’s decision to move to the UK,
in light of World War I. They settled in Wimbledon because of the presence of a
Josephite school. Unfortunately, lessons were given in Greek and Latin and Léon still
had to learn English. The head of the family expected the war to end quickly. It turned
out otherwise, and the family moved back to Belgium.

Léon Stynen studied architecture at the Royal Academy of Antwerp. His contemporaries
were Victor Bourgeois, Louis Herman De Koninck, Huib Hoste and prominent figures,
like Theo van Doesburg, Walter Gropius and - as a great source of inspiration and later
a good friend - Le Corbusier. All protagonists of modernism in architecture.

During his studies, Léon Stynen got an unremunerated apprenticeship at the firm of
architect Gerard de Ridder, who exposed him to the ideas of artist Henry van de Velde
(who was among the first painters to be influenced by Van Gogh). Together with Victor
Horta, he was an important representative of the Art Nouveau movement. Van de Velde
taught him to be critical of his own work, and to always wonder why a particular
solution was chosen.

In 1939, Stynen collaborated with Henry van de Velde for the Belgian pavilion project
as part of the World Expo in New York.

Stynen taught at the Academy from 1937. The architectural department was somewhat
subservient to the visual arts. Stynen felt that the architectural department and the
teaching methods were in need of reform. As vice-director of the institute (1944) he
was instrumental in achieving the necessary changes, using the ideas propagated by
CIAM (Congres Internationaux d'Architecture Moderne). Landscaping, urbanism and
industrial design became part of the curriculum. In 1950 Stynen became director of the
National Institute for Architecture and Decorative Arts (Nationaal Hoger Instituut voor
Architectuur en Sierkunsten) in Brussels.

Early in his carrier, Stynen was commissioned to build the Casinos in Knokke and in
Chaudfontaine. These projects demonstrated his preference for the new aesthetics of
modernism, which at that time were not yet prevalent. The theoretical basis of his work
is on the same line with the ideas of Le Corbusier. His apartment building in Wilrijk
(1932) was a modest, but well-conceived residential unit, long before Le Corbusier built
Unité d'Habitation in Marseille.

The devastations of World War II and increasing population were an impulse for the
design of new housing projects, public and commercial buildings. The ever-increasing
assignments led to the association with Paul De Meyer in 1947, resulting in one of the
leading architectural firms in Belgium. De Meyer had been one of his former students.
De Meyer started his own practice after his graduation, in 1944. His role should not be
underestimated. He was in charge of day-to-day business operations during the firm’s
heyday (1950-1964). This gave Léon Stynen more time to fulfil his academic work. He
became head of the La Cambre School of Architecture, in 1950. Together, they visited
the chapel in Ronchamp, in the late fifties.
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Léon Stynen's quick adaptation of the technical and constructive developments of his
time, are also manifest in his contribution to high-rise construction in Belgium, during
the sixties. His architectural firm was responsible for a number of office and apartment
buildings. The suspended-structure system was successfully adopted for the BP office
building, in 1961 (Jan van Rijswijcklaan 162, Antwerp), whereby the facade no longer
has a supporting function. Stynen once said: Many architects work with concrete, but I
think concrete.

Stynen and De Meyer paid special attention to the concrete shell of a building, seeking
new solutions for sun shades. They relied on the Golden ratio and the Modulor as part

of the design concept. The Peter Pan primary school in Saint-Gilles, suburb of Brussels,
is such an example (1956-1969).

In 1966, Léon Stynen got a commission to build a 20-storey apartment building: The
Riverside Tower. It has a duplex penthouse and an underground parking, uncommon at
the time. De Meyer was its first resident, together with his family. The penthouse was
sold in 2015 to a Belgian fashion designer. The staircase was demolished and replaced
by a ramp. Otherwise, the feel and look remained the same.

In Stynen’s work the overall shape and concept prevail. Details, choice of materials,
colour and texture are subservient to the essence of the design. The plasticity and
pureness of concrete made it a natural choice of material for many of his projects.

Stynen's oeuvre is wide-ranging and many-facetted. He shaped the interiors of ships.
He designed bridges and furniture and made a number of urban planning studies. Many
of his plans were never executed, such as a plan for the Heysel Towers in Brussels
(1958) and a plan for a museum for Contemporary Art in the Middelheim Park, after a
design by Le Corbusier.

Being a great architect requires dedication and stubbornness. A quality he inherited
from his father. During an interview with Joos Florquin, Léon Stynen said: I had an
employee whose work wouldn't progress. I approached his desk and asked him: Why
do you work here? For the money, he replied. One does not work for money here, but
to become an architect, Léon Stynen remarked. If you solely work for money, you
won't deliver. Pick up your gear and get your final pay check. The other employees
found me harsh. A few years later that same young man, an accomplished architect,
returned to my office and thanked me for the hardest and yet most useful lesson of his
life.

Leon Stynen’s work was critically commented on several occasions by his accomplished
colleague Renaat Braem, an exponent of modernism and once apprentice at the studio
of Le Corbusier. In an exhibition catalogue, on the occasion of Stynen’s sixty fifth
birthday, he exclaimed that Stynen’s oeuvre is susceptible for multiple interpretations
and wondered whether Stynen was a true advocate of rationalism or someone with a
lack of imagination. He qualified the Saint Rita church in Harelbeke as an example of
refined brutalism, a homage to Le Corbusier.
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Székely, Pierre
Born on 11 June 1923 in Budapest, deceased on 3 April 2001 in Paris.

Pierre Székely was a renowned sculptor and architect. Székely's enormous output of
ceramics, furniture and public sculpture flowed from a conviction that art should not
reside in galleries. It should instead be fully integrated into the flow of modern life.

He began his career as an engraver and poster artist. He understood art as a form of
communication and developed a language of signs, to be read intuitively in the
graphic context of his works. In his nonrepresentational sculpture, Pierre Székely
emphasizes the physical properties of his materials: their texture, colour, crystalline
structure and weight. He allows his ideas to grow out of his media, whether it be
wood, stone or metal. He chose to create abstract, organic sculptures which allowed
for a range of emotional responses rather than programmed interpretations.

Immediately after matriculation, Hanna Dallos became his master in the traditional
sense of the word. In 1944, the Nyilas (Arrow Cross), Hungarian Nazis who spread
terror all over Budapest, arrested her. She was deported to Ravensbriick, and chosen
to be send to Dachau. She died on transport, on 1 March 1945, her body unloaded in
Bayreuth. Pierre Székely, on the other hand, was detained at a labour camp during
1944, where he learned the trade of stone carving. He managed to escape. His wartime
imprisonment and enthusiastic reclaiming of life seem to reverberate throughout his
extensive body of work.

Shortly after the war, follows the engagement with Vera Harsanyi, another student of
Hanna Dallos (as a freestyle swimmer she participated at the 1936 Summer Olympics
and became a well-known ceramist). In 1946, he undertakes a study trip to Paris and
settles permanently.

In 1950, after marrying Vera, Székely moves to Bures-sur-Yvette (south from Paris).
There, he creates his first Surrealist works and his first abstract stone sculptures. In
1955, Pierre Székely moves to Marcoussis. The city commemorates him in 1991 with an
exhibition.

In 1952-53, along with Vera and the painter André Borderie, he designed a house, Le
Bateau Ivre, for Fred and Monique Gelas, who thought that these artists would do a
better job of designing their house, than a professional architect.

In collaboration with architects, he undertook large projects, like the Carmel de Saint-
Saulve in Valenciennes with Claude Guislain (completed in 1966), a fine example of
sculptural architecture. Of particular interest is his contribution to the chapel in Saint-
Rouin with Dominican father Rayssiguier and the young Kimié Bando.

Continually pushing frontiers, Székely designed a flying sculpture for Monaco, and in
1965 created a ground-breaking leisure-culture village in Brittany. That year, the
Congres de I'Union Internationale des Architectes in Paris exhibited his improbable
project for a satellite in orbit, the Cité aérienne.

In the sixties, Pierre Székely uncovered a US patent for the excavation of granite, using
a high temperature torch. Later, in 1975, in cooperation with engineers from Air
Liquide, he developed an oxyacetylene torch (combustion of a mixture of oxygen and
acetylene gas) which he named the Salamandre alpha. The flames reach a temperature
of 4.000 °C. The propulsion of flames is combined with a water jet to induce thermal
shock, resulting in the cleaving of the rock.

He acquired the French nationality in 1972.
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In the seventies, he build two sculptural houses with architect Henri Mouette, using
sprayed concrete, a technique where the concrete is pneumatically projected at high
velocity onto a surface. The compaction makes the mix dense and free from voids.

In 1976, he moves temporarily to Bagnolet and subsequently starts a workshop in
Nanterre, near La Défense, with Dominique Lassalle, a self-educated painter. The city of
lights is his final destination, where he opens a large workshop in the twentieth
arrondissement (1985).

In 1977, Pierre Székely founded the European Institute of Granite-Technology and in
1978, he became Doctorate Honoris Causa of the Royal Academy of Fine Arts in The
Hague.

That year, he organised a workshop in the granite pit of Lanhélin in Brittany, attended
by a group of young artists from The Netherlands, Italy and other countries. They
assisted with the preparation of the blocks for the large sculpture L’/homme libre (The
Free Man). The monumental work was to be erected and completed in the business
district of La Défense.

Stone is his favourite material, for its differences in grain, texture, density, resistance
to atmospheric pollutants and by its use both as a structural and sculptural material. He
loves the material for its authenticity, referring to its astral origin, and its actuality,
being the embodiment of time condensed into the present.

In 1978, he visits the Far East for the first time. In 1998, he visits the city of Aji in
Japan, following an invitation by the International Festival of Granite. He creates the
Impossible Bird (L'Oiseau impossible) for Sapporo. He returned to Japan on several
occasions, having received numerous commissions for monumental sculptures.

Pierre Székely, a polite dandy, continued to dress in a sci-fi jumpsuit look which made
his appearances at conferences and museum panels all the more appreciated.

In the documentary Le ciel est sous nos pieds, Pierre Székely shares his view about art
and the world: I do not believe there is a difference between matter and the spirit. In
my universe there is love, a harmonious and joyful union between them.
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Takens, Robert

Robert (Rob) Takens was born on 11 October 1952 in Assen, deceased on 8 February
2019.

His parents divorced when Robert was still a child. He grew up mostly with his
grandmother. Robert was captivated by the beautiful landscapes and the dolmens
(megaliths) scattered across Drenthe.

Assen is well-known for its motorcycle race (TT Assen). As a youngster Robert Takens
would gaze at these shining machines when they underwent the technical inspection in
the city centre. He was impressed by the coloured advertisements and the ‘knights on
wheels’ from all nationalities and cultural backgrounds. His passion for motorcycles
(although not riding himself) remained. He is a member of the TT Society.

One of his secondary school teachers recognised his artistic talent. His drawings and
paintings would adorn the classroom walls. It was that same teacher that helped Rob to
have his matriculation exam for the Minerva Academy. He passed and subsequently
attended the institution from 1969 till 1974. Karl Pelgrom was a source of inspiration
during the last years at the academy. In his vision a work of art should be a part of the
urban or rural context, not the adornment of a sterile museum wall or a commodity.
Pelgrom created totem-like artworks consisting of carved wooden piles, erected in an
otherwise uniform landscape. Rob also met him occasionally in the local pub Viaamse
Reus to discuss art. Pelgrom was a frequent customer. Artists warm themselves at the
counter says Rob Takens. The academy consisted of several annexes (Takens calls
them planets) where the different facets of visual art were taught. He followed lectures
by Diederik Kraaijpoel, artist and writer of polemic manuscripts about art.

As an adolescent Takens made collages using themes from the news headlines like the
assassinations of John F. Kennedy on 22 November 1963 and Martin Luther King on

4 April 1968. The first landing on the moon, on 20 July 1969, made an ever-lasting
impression: a new dimension, a new landscape.

His fascination for Belgium arose during a school trip. He and his fellow pupils travelled
through Belgium and stayed in Antwerp where they visited the Middelheim Museum
(works of art are displayed in a park). Robert tasted new culinary delights and was
exposed to the more exuberant Belgian lifestyle. For Rob Takens this was the promised
land.

Robert Takens could have enrolled in a number of schools of art, but he chose the Jan
van Eyck Academy in Maastricht (1974-1977). The Jan van Eyck Academy is a post-
academic institution for visual arts, design and reflection whose objective is to develop
insight through the interaction between artists, photographers, architects and writers.
Maastricht is located in the most southern part of the Netherlands not far from Belgium.
His years in Maastricht gave Takens the opportunity to visit nearby Liége and Hasselt.

Robert Takens is a man of many aptitudes and insatiable curiosity. Cornelis Willem
Frederik (Kees) van Renssen, a ceramist, introduced Robert Takens to the Modernist
style. Nicolaas Wijnberg was a source of inspiration. Wijnberg was one of the founders
of the Vereniging van Beoefenaars der Monumentale Kunsten in 1952 (Society for the
Practitioners of Monumental Art). Robert Takens shared his urge for monumental work.
Wijnberg was professor of scenography at the Jan van Eyck Academy (1970-1983) and
was frequently asked to design stage settings for plays, ballets and an opera (L'heure
espagnole by Ravel) during his long career. This incited Takens to visit rehearsals at
the local theatre. Rudolph Steiner’s visual artistry also drew his attention.

Laurens Bisscheroux was looking for a young artist to join the Doomgroep, a group
of painters, sculptors, writers and photographers. He contacted Albert Troost who was
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rector (chancellor) of the Jan van Eyck Academy at the time. Albert Troost was also a
renowned painter and stained-glass artist. He invited Bisscheroux and photo journalist
Frans Welters to see the work of Robert Takens whom he felt suited for the task. An all-
round artist and gifted storyteller, Rob Takens made quite an impression and was asked
to join the Doomgroep.

Seeing Bisscheroux’ office (a former castle) reminded him of Belgium. This was the
beginning of a friendship and long-time cooperation. Their friendship was put to trial
when Bisscheroux changed trade while remaining undecided to the true nature of his
artistry. Bisscheroux gave him a serigraph print of the ceiling of the church with an
inscription relating to one of their long nightly discussions. The end of their cooperation
was the harbinger of the end of Robert Taken’s architecture-related work. He sought
cooperation with young architects but that didn’t really work out. The cultural mind-set
had changed. By 1985 cooperation between artists and architects fainted away as did
the state subsidies. Now visual artists are contracted to change the aesthetics of
otherwise unappealing architectural objects like the ventilation shaft of a parking
protruding from a town square. This is not what Robert Takens is looking for.

Robert Takens has worked with mentally impaired people, using art as a means to
develop and stimulate their creativity.

Rob Takens’ admiration for Joseph Beuys as a painter, performance artist and political
activist should not come as a surprise. For Beuys effectively transcending ideas was
more important than the creation of a tangible work of art. For Robert experimentation
is more important than the final work of art.

Takens describes himself as an artist of the elements. The dolmens anchored in the
earth, the ever-changing clouds and the sky above. This also explains his fascination
for Egyptian art and architecture. He visited the temples with their impressive columns
rooted in the earth and rising towards heaven.

His pitfall is not being able to make a choice. I am a mule, a dolmen says Robert
Takens, trying to find a new direction in his artistry.

His funeral took place on 16 February 2019 in the Adreas church.
Based on a phone conversation on 22 July 2014 (about the Madonna with child) and an

interview held on Friday 19 August 2016 at the house of the artist. The draft of the
biography was discussed on 22 August 2016 resulting in some changes in the text.
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Vaillant, Raymond
Born on 5 January 1907, deceased in December 1979.

Raymond Fortuné Vaillant lost his father during the First World War. He studied
architecture at the I'Ecole des Beaux-Arts in Marseille. Fernand Pouillon was a fellow
student, best known for his designs of, often low-cost, housing complexes during the
reconstruction period. During his graduation year he worked on a housing project under
supervision of architect Roger Henri Expert, in Paris, to obtain his degree as Registered
architect (DPLG). He graduated on 14 June 1938. Roger Expert designed the fountains
and pools of the Jardins du Trocadéro in Paris, during that period. He also cooperated
with an artist, sculptor Carlo Sarrabezolles, for the design of the French Embassy in
Belgrade (Serbia).

Raymond Vaillant worked for Gaston Castel in Marseille, who was chief architect for the
Bouches-du-Rhone region, until 1941, when The Vichy Government made him resign
his post.

Raymond Vailland weds Germaine Josephine Eugénie Destefani, born in Hyéres.

He started his own firm in Hyeéres, in 1939. His first assignment was a small apartment
building at avenue Maréchal Lyautey, in the centre of Hyeres (still existing today). It is
the only recessed building with a narrow courtyard with bushes on either side of the
gate.

He was mobilised, and after the war continued his professional activities. He won the
design competition for the stele of the Liberation in his home town. The monument was
erected where the combats had taken place.

In 1952, he is commissioned to design the chapel Notre-Dame de Consolation on the
Costebelle hill. He selected Gabriel Loire to execute the stained-glass windows, in the
conviction that his style and technique best fitted with his own ideas for the project. In
turn, the artist advised him to select Jean Lambert-Rucki for creating the sculptures.
Their harmonious cooperation transcended in a work of beauty.

Germaine died on 15 September 2006 at the age of 89.
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Van der Laan, Johannes Theodorus (Hans) and Nicolaas (Nico)

Hans van der Laan was born on 29 December 1904 and his brother Nico on 25 August
1908, both in Leiden. Hans van der Laan died on 20 September 1986 in Den Bosch.
Nico died on 19 December 1991 in Mamelis (currently part of the village Lemiers,
municipality of Vaals).

Their father Leonardus (Leo) was furniture maker, ornamentalist and architect. Their
mother Anna Maria Louise (born Stadhouder) was rooted in a family of tailors and
shoemakers. They shared the family home with nine other children. The elder brother
Jan (Johannus Antonius) joined the architectural office after graduation. As devout
Catholics, they received commissions within their religious circle, a common practice
during the Interbellum in The Netherlands. The catholic owners of Vroom & Dreesman
for example, asked them to design their department store in Leiden.

Shortly after graduating from secondary school, Hans was diagnosed with tuberculosis
and spent a year in a sanitorium. Before enrolling at the Technical University, he spent
some time at the architectural firm of his father. Once in college, having read the book
Schoonheid in Samenleving (Beauty in Community) by Hendrik Petrus Berlage, he
became aware of the omissions in the curriculum. The academic climate improved with
the arrival of Marinus Jan Granpré Moliere, appointed professor in 1924. Granpré was
dedicated, and opened his home to the group of students Hans had brought together to
discover and discuss principles of architecture. The discussions, although inspiring,
failed to provide Hans van der Laan the answers he was seeking. For that reason, he
founded the Bouwkundige Studiekring (B.S.K.), together with Sam van Embden, born
the same year. Van Emden became an internationally appreciated architect and urban
planner. They studied and discussed the work of Berlage and French philosopher
Jacques Maritain, the most important exponent of Neothomism, the philosophical and
theological movement based on the teachings of Thomas of Aquino.

He left the university during the summer of 1926 to prepare himself for a life as
Benedictine monk. A year later, he moved to the Saint Paul Abbey (Sint Paulusabdij) in
Oosterhout, where he is ordained as a priest, after a study of philosophy and theology,
in 1934,

Despite being a member of a religious order, he kept in touch with some of his former
academic friends from Delft University and in particular with his younger brother, who
graduated in 1937.

After the war, Mgr. Jan De Jong, archbishop of Utrecht, approached forty architects,
from all regions, for a conference in Utrecht to discuss the reconstruction of destroyed
churches in general. On 18 February 1946, Pope Pius XII appointed him cardinal. De
Jong had been uncompromising during and prior to the war (he spoke strongly against
the NSB, the National-Socialist Movement). He asked Nico van der Laan to organise the
course Kerkelijke Architectuur in Den Bosch. It was only natural for Nico to invite his
brother Hans to join him. From these lectures arose the Bossche School. The course
was given until 1973.

The lectures allowed Hans and Nico to search for the essence in architecture. For Hans
van der Laan a church is a house whose architecture should be near-perfect, since it is
dedicated to God.

At the start of the programme, the phocus was on early-Christian sacred architecture,
exemplified by the construction of the Saint Josef chapel in Helmond. The workshop for
sacred art of Saint Paul Abbey, and the initial achievements by protagonists of the
Bossche School received international attention through publications in the magazine
L’Art d’Eglise, from 1948 till 1960.
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Hans van der Laan first published his architectural theory in his manuscript Le Nombre
Plastique, quinze Legons sur I'Ordonnance architectonique (1960). A Dutch version of
his mathematical proportions doctrine was published seven years later.

There is evidence that Nico van der Laan made the first draft of their theory, before his
brother rewrote the piece (Michel Remery, p. 198) and continued to make alterations.

Nico started his own design office in 1946, in ‘s-Hertogenbosch. Following associations
with other architects, the firm changed its name in 1956 into Van der Laan, Hanssen en
Van Hal, and subsequently in Van der Laan en Van Hal, in 1973.

Nico’s designs, in particular the sacred buildings, were scrutinised by his brother, the
theologist. On the other hand, the designs of the monk were elaborated in his brother’s
architectural office.

During his last years at the abbey in Oosterhout, Hans van der Laan found a willing ear
in father Pieter Roose. A day prior to a next lecture, he would submit him the draft of
the text and ask him his opinion. Architect William Graatsma took on that role in 1970,
till van der Laan’s death. During that period, Graatsma became principal of the Jan van
Eyck Academy in Maastricht (1982-1991). Kees den Biesen was a fellow friar and right-
hand man of Hans van der Laan, from 1981 till 1991. He translated several of his
books.

Hans was the perfectionist, while brother Nico had a more practical inclination, trying to
solve the problems they encountered during the design and construction process. Nico
and Hans van der Laan worked closely together on most projects. It's therefore difficult
to ascribe any particular element of a design to one of the men. Nevertheless, Hans van
der Laan had the upper hand in the design process, while Nico gave moral and financial
support.

Hans van der Laan’s cultural DNA, combined with observational skills and analytical
capacity, were the basis for his own creative proficiency. More than his predecessors,
his designs were preceded by pondering and theorising; life, work and theory being
fully interconnected. He defined architecture as a complement to nature, a means to
make it habitable for human kind.

In 1956, Hans van der Laan was asked to make plans for the extension of the abbey St.
Benedictusberg in the hamlet Mamelis, near Vaals, including a church (he subsequently
moved to this abbey in 1968). He also designed the furniture, paraments and utensils.
Dom Hans van der Laan was fully aware that the quality of the building space did not
solely rely on the use of the Plastic Number in his designs. He started from scratch and
developed a revised broader theory, encapsulating size, form and space. His endeavour
resulted in the book De Architectonische Ruimte, in 1977.

His cerebral efforts were sometimes hard to digest, in particular since he longer had the
academic platform, where he could display and discuss his ideas and theory. However,
an exhibition at the turn of the decade of his work through the use of models, made his
ideas accessible. This gave him inspiration to continue his search.

Hans van der Laan designed a house (Huis Naalden), completed in 1982. Jos Naalden
was one of the students. On one occasion, he visited him at his home in Eindhoven. He
lived in a house with a secluded patio, a design by Jaap Berend Bakema. Van der Laan
felt he could do better, and took on the challenge.

To this day, a study circle assembles in Amsterdam every month to discuss the work of
Dom Hans van der Laan.
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Van Eyck, Aldo Ernest

Aldo van Eyck, born in Driebergen-Rijsenburg on 16 March 1918, deceased in Loenen
aan de Vecht on 14 January 1999.

Aldo was the sun of poet Pieter Nicolaas van Eyck and Nelly Estelle Benjamins. He grew
up in Golders Green, near London, where his father worked as foreign correspondent of
the Nieuwe Rotterdamse Courant (NRC), a major Dutch newspaper. His dad changed
his last name (Van Eijk) by royal decree of 8 August 1957.

He received a classical but unconventional education at King Alfred School, Hampstead
(1924-32), and Sidcot School in Somerset (1932-35), where he concentrated on classic
English literature, and nourished a passionate interest in Symbolist poetry, from Blake
to William Butler Yeats. He studied at the Royal Academy for Applied Arts in The Hague
between 1935 and 1938. He went to the Eidgendssische Technische Hochschule (ETH)
in Zurich, where he met his later wife Hannie van Rooijen. He graduated in 1942.

He remained in Switzerland until the end of World War II, where he entered the circle
of avant-garde artists around art historian Carola Giedion-Welcker. Among them Hans
Peter Wilhelm Arp (better known as Jean Arp), Alberto Giacometti, Constantin Brancusi
(Brancusi) and Max Ernst. This proved to be of great importance for the constitution of
Van Eyck's world view and cultural ideology.

He returned to Amsterdam in 1945 where, from 1946 to 1951, he worked for Cor van
Eesteren at the Municipal Office of Public Works. He was assigned to design the public
playgrounds. These projects continued on into his own practice, which he started with
his wife Hannie, Sandy van Ginkel and Jan Rietveld in 1951.

Aldo van Eyck became involved in the Cobra Movement (1948-51). He took on the
defense of its artists and designed the lay-outs of two of their major exhibitions.

In 1947, Van Eyck became a member of De 8 en Opbouw, affiliated to CIAM (Congres
International d'Architecture Moderne). Typically, he found himself arguing fiercely with
such leading lights of CIAM as Walter Gropius, founder of the Bauhaus. Both in national
and international meetings, he took a critical stand. In 1954 he founded, together with
countryman Jaap Bakema, Georges Candilis (France), Alison and Peter Smithson and
John Voelcker from England, Team 10 (also known as Team Ten), the group of angry
young architects who rejected the established analytical method of CIAM.

In 1959, the board of the Architectura et Amicitia society asked him, and fellow Team
10 member Jaap Bakema, to form the new editorial board of magazine Forum. Editorial
meetings took place at the home of novice architect Herman Hertzberger, despite the
cheap wine he was serving. Piet Blom, known for his iconic Cube houses in Rotterdam,
was also a protagonist of its ideology.

He encouraged his fellow architects to think of their subject in a holistic manner. His
talks and writings in Forum show how he was fascinated not solely with structural and
formal concerns but with the role of architecture in primitive cultures, by the way light
flickers on surfaces, by the ambiguity of the in-between worlds that architecture, and
the way humans respond to different physical environments. He believed strongly that
immaterial things play an important role in making the substance of buildings: our
sense of threshold, our sensitivity to shadows.

The human scale was important in his work, attempting to unify extremes: the inner
with the outer world, unity with multitude. A house and the city, according to Van Eyck,
are inseparable, like a leaf and the tree. The environment he developed does not
appear to be a universe of equal, repetitive spaces, but places of various measures and
density which contrast with each other and disclose different perspectives.

Aldo van Eyck was a complex and combative figure, who wrestled harder than many
architects of his generation to reconcile new ideas and adventures in fine art, science
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and anthropology. His house sheltered many artefacts from his visits to North Africa
with Hannie and architect Herman Haan. The latter was mainly known for documenting
the life and artefacts of the Dogon people in Mali. They used their explorations of world
cultures as a mirror to western society. From their student days, an ancient stone
mortar was the central artefact in their home. It was inherited from Aldo’s Surinamese
grandmother.

The Burgerweeshuis (orphanage) in Amsterdam was truly a city for lost children. The
building is a low, beehive-like structure, a sequence of clusters in which children could
invent by way of play and exploration a sense of community in the absence of a family,
a place of chance encounters and of the imagination. Much publicised and debated
when built, it was allowed to fall into a state of disrepair, until taken over by Bouwfonds
Property Development (BPD) in 2018. Like the Hubertus House for single mothers and
their children, it transcends his fundamental belief that a house must be like a small
city if it is to be a real home.

The Pastoor van Ars church in The Hague, is a mysterious space. It is imbued with a
profundity of feeling that many more lavish churches are unable to capture. The large
skylights contribute to the sacred atmosphere. Van Eyck also designed the Maranatha
church (1983-1992) in Deventer for the Moluccan community, and the project Wheels
of Heaven (1963), that never got built. All three churches have the same secludedness
and curvilinear walls, with natural light coming from above. Aldo van Eyck attempted to
integrate these churches in their surroundings. With the Maranatha church, climbing
roses spread their stems across the concrete fagades.

His urban design work was important. Van Eyck believed from early on that the city
should never be approached as a kind of relic bequeathed from the past, but as a
gathering of artefacts in a state of continual evolution into which fresh energy had to be
injected by each new generation. Even so, as a fierce individualist, he did not fare well
with the Dutch bureaucracy responsible for carrying out his housing and other urban
schemes for Zwolle, Amsterdam and Dordrecht.

Building engineering student Theo Bosch was recruited as a draughtsman in the mid-
sixties. The Pastoor van Ars church was his first project. In 1971, he became a partner
resulting in the architectural firm Van Eyck & Bosch.

As Aldo van Eyck achieved international status, his domestic commissions grew. Later
buildings became increasingly organic and idiosyncratic in form, such as the European
Space Agency complex at Noordwijk (ESTEC). The older he got, the more complex and
personal van Eyck's language of architecture became.

His designs seem somehow underwhelming compared with his vivid, lucid and poetic
writings, still strikingly relevant to the present day. While some of the early texts have
a preachy side, later lectures and articles are more polemical, sharp and witty.

At the end of his life, he witnessed a large presentation, mainly of his early work, in the
1997 Kassel Documenta X. The exhibition, which he designed, was shown a year later
in the Netherlands Architecture Institute in Rotterdam, under the title The Ball I Threw.
In 2002, an exhibition of his playgrounds took place in the Stedelijk Museum. Historic
photographs, before and after the transformation, demonstrated how his interventions
had impact on the neighborhood.

Personally, Aldo van Eyck considered Jan Duiker to be the best architect of the world.
His favourite building was Estate Zonnestraal in Hilversum (1926-1928), designed as a
sanatorium by Jan Duiker together with Bernard Bijvoet. They were recommended by
Hendrik Berlage. Duiker was the foremost representative of Het Nieuwe Bouwen.

Aldo van Eyck was an influential architect, despite the limited scale of his oeuvre.
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Van Schil, Rik

Born on 16 June 1931 in Wilrijk, deceased on 19 December 2020 in the hospital of the
same town.

He grew up in Wilrijk, together with his nine brothers and sisters. His father, Jos van
Schil, worked for the city treasury. Rik followed primary school at the convent of the
Ursulines, also known as the Order of Saint Ursula, an enclosed religious order of
consecrated women. His grandparents, from his mother’s side, were furniture makers.
The young boy fell under the spell of the craftsmen who, in the local traditional style,
were responsible for the abundant ornamentation.

From 1938 onwards, Rik attended the school of the Jesuits in Antwerp. After the war
broke out his parents, unlike many Belgians, decided not to leave the country. Despite
the turmoil, Rik van Schil had a happy youth, collecting war memorabilia, attending
animals at the farm of his other grandparents, after school hours. Only the last year
was demanding, with famine luring around the corner.

In September 1945, Rik van Schil enrolled at the college of Lokeren, a town situated
between Antwerp and Ghent. During the post-war years he met brother Louis Raes, a
missionary in Chili. It was his first encounter with the Franciscans. At the boarding
school he had the opportunity to attend art classes, under supervision of father Geroen
De Bruycker. Painting and the monastery life turned out to be his calling. During the
holidays, he would model with clay and papier maché.

Van Schil joined the Franciscan brothers on 5 September 1950, pursuing his training in
the convent of Tielt. A year later, he studied philosophy in the convent of Vaalbeek. In
1954, he started the three-year study of theology in Sint-Truiden. His education was
interrupted when he was called for military service. He took the opportunity after-hours
to paint landscapes and copies of the work of Rembrandt. He was able to use the attic
of one of the army barracks as a workshop. He was ordained priest on 31 March 1957.
He followed his training as sculptor at the art academy in Antwerp. To be admitted, he
had to submit a portfolio. Rik van Schil subsequently spent two months in Paris, where
he visited the Louvre, painting artifacts from Ancient Egypt. In Antwerp Ossip Zadkine
was one of his guest lecturers. Every academic year, Rik van Schil would win first prize
for his scholastic work. During the weekends, he was a pastoral worker and confessor
in different parishes.

Geroen De Bruycker founded the society Pro Arte Christiana in Vaalbeek (1957).

In 1962, Geroen De Bruycker urged his protégé to return to Vaalbeek, much to Rik’s
dislike, having enjoyed the artistic life in the big city. In Van Schil he saw the perfect
collaborator. Their aim was to renew churches and the visual arts in the spirit of the
Second Vatican Council. Back in the convent, he was provided with his own workshop,
overlooking the garden through a window extending from floor to ceiling.

The centre Pro Arte Christiana was officially opened in 1965, with a large exhibition
space and an art library. Rik van Schil was involved in the preparation of exhibitions,
including retrospectives of other artists, like Oscar Colbrandt and Jan Gezel.

Rik van Schil sought an apprenticeship with a famous sculptor, preferably Marino Marini
from Italy. His entourage did not consider this a realistic option. Poet Karel Jonckheere,
a civil servant at the Ministry of National Education and Culture, had a cultural network
within eastern Europe. He was instrumental in getting him a scholarship for a study trip
across Croatia. Spending a year with the communists will do you some good, a remark
intended to be tongue in cheek.
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Rik van Schil trained and helped many young artists. He compared his workshop to a
parish, a meeting place for all who wander and seek beauty. The local community was
very active in the education of the arts. At the municipal art academy (Gemeentelijke
Schilder- en Tekenacademie, or GST) children were exposed to the arts at a very young
age. The academy ceased to exist in 2014, due to budgetary cuts and new insights.
Children until the age of 17 can follow short art courses at the local community centre.
Members of the sculpture academy remained independent and founded Prosperos vzw.
They got the opportunity to keep on using the workshops at the convent, located at
Prosperdreef 9, Oud-Heverlee.

Rik van Schil worked in bronze, marble and wood. He obtained commissions for altars
and on one occasion the manufacture of a tombstone. His work is both abstract and
figurative. His sculpture De Rivier (The River, 1979) has a high degree of fluidity, as if
eroded by water through time. His earlier work Meisje met kruik (Girl with jar), on the
other hand, is very expressive and realistic, static in its purity, dynamic in its poise.
The style of Rik Van Schil matured through time. His work evolved to a style that is
akin to early Romanesque art, a form of art that once gave birth to extremely serene
and expressive crucifixes. Enhanced through artistic quality, the message Van Schil
wants to convey comes through in an exceptionally powerful way.

The centre Pro Arte Christiana expanded its activities after the death of De Bruycker, in
August 2007, to include conferences on spirituality and philosophy. The centre is also
known for its restauration of both old and contemporary paintings and sculptures. It
can act as an intermediary for the sale or purchase of a work of art.

Rik van Schil is buried at the Convent of Vaalbeek. Saint Francis of Assisi was his guide
through his entire life.
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Willame, Jean
Born on 16 March 1932 in Romerée, deceased on 4 October 2014 in Natoye (Belgium).

Jean Willame studied at the Arts and Crafts School (Ecole de Métiers d’Art) at the de
Abbey of Maredsous. From 1976, he teaches at the Academy of Arts (Académie des
Beaux-Arts) in Namur.

He weds Marie-Rose Hannevart in 1954 on Christmas Day. She gives birth to Eve (born on
27 February 1957), Benoit (born on 19 May 1959) and David (born on 31 July 1970). She
dies in 2005.

In 1958 Jean Willame organises the art exhibition Art Sacré d'aujourd'hui (Contemporary
Sacred Art) at the abbey of Maredsous. He exhibits his work with his peers. His artworks
become increasingly abstract. His early sculptures in concrete are sleek, the forms pure,
like the statue in the chapel Notre-Dame de |I'Espérance in Bertrix (1959).

The renewal of religious art at the end of the fifties, led by Canon André Lanotte, led the
young artist to create figures of Christ and the Virgin Mary. Educated as a cabinetmaker,
he is adept in the use of wood as sculptural material. He is also the creator of altars, with
their highly polished surfaces. These can be found in the churches of Erpent, Maredsous
and Louvain. The engraved non-figurative motifs emphasize the divine mystery.

During the sixties, his artworks are distinguished by curved shapes, intrinsically sensual.
These figures are static, commanding contemplation.

During that decade, the work of Jean Willame is shown at many exhibitions, profane and
sacred art.

With other contemporaries, he founds Axe 59 as a response to the predominant cultural
climate in the region of Namur. Supporting architects are Lucien Kroll and Dom Grégoire
Watelet. Its members are fiercely opposed to the segregation of arts and crafts and the
absence to expose the public to contemporary abstract works of art.

Jean Willame is very attracted by the integration of art in architecture. He collaborates
with numerous architects, like Roger Bastin (1913-1986) and Guy Van Oost (1930),
Jean Cosse (1831-2016) and Simon Brigode (1902-1978) who mainly restored (religious)
buildings after World War II, as well as with local architects. Roger Bastin visited his
workshop in 1968, probably encouraged by his younger colleague Guy van Oost.

Jean Willame was also noticed by art critic Frédéric Debuyst who commented his work on
several occasions.

He moves to Natoye, in 1983, where he disposes of a large workshop next to the ceramics
workshop of Luce Daniels, whom he marries on 25 July 2005.

Like Jan Keustermans, he uses his talent to create medallions, later in his career. His first
assignment was from the clergy: the Abbey of Floreffe and the cathedral of Saint-Aubain.



